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FROM THE EDITOR:

bDear Colleagues,

It 1= with great pleasure that
we can report a significant
growth in subscriptions for
your Newsletter - after only
one issue. Clearly conserva-
tion of ethnological materials

is of global interest.

Our special appraciation is
extended to those Regional
Co-ordinators and correspon-
dents who have shared their
work with us in this issue.
We would alse like to thank
the Glenbow Museum, Calgary
for its assistance in the
past, and the Australia Museum

for its continuing assistance.

To encourage maximum develop-
ment in this area of conserva-
tion, we continue to offer the
Newalaetter free of charge to
ICOM members and non-memhexrs
allke, You will note that the
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layout has changed, and may
continue te do sa, according
to the availability of re-
aources, and the costs of pro-
duction and distribution.

TIE CONTENT WILL REMAIN FLEXI-
BLE TO REFLECT THE WILE VA-
RIETY OF COLLECTIONS, THEIR
NEEDS, AND THE INTERESTS OF
QUR COLLEAGUES. UNITING THIS
VARIETY IS5 THE PROFESSIORAL
BOND SHARED BY CONTRIBUTORS
AND READERS ALIKE. THEREFORE,
WE ASK EACH OF YOO TO ACTIVELY
CONTINUE IN THESE DISCLSSIONS
THROUGH COMMENTS, QUESTIONS
AND ARTICLES FQR THE NEWSLET-
TER. Letters to the Editor
may also be re-printed in sub-
sequent issues (unless other-

wise indicated].

This issue is privileged to
present contributions from
HNorth tga South, East to West,
in the company of those who

share an appreciation and re-

gard for our global heritage.

Ann Howatt-KErahn

Asaistsant Co-ordinator and Editor

CO-ORDINATOR'S REPORT

Thisa will be brief as the very
high level of interest and ac-
tivity in ethneqgraphic conser-
vation arcund the world at
this time largely speaks for
itself.

The recent Ninth Internationsal
Tanlguchi Foundation Symposi-
um on "Conservation of Ethno-
graphic Objects in Museums"®
arqanized by the National Mu-
sacum of Ethnology in Osaka,
provided an interesting up-
date on the different re-
search, conservation and
training approaches being
used by Japan, Denmark, the
United States and Australia
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ghau, /786

for the treatment of ethno-
graphic artefacts including
open air museum buildings and
collections. Papers covered
methods far surveying damage
to collections for estabklish-
ing treatment priorities,
ethical and aesthetiec consi-
derations, a review of metal
treatments, the effect of
climate on building stopne and
treatments for moisture-sen-
sitive and fragile materials.

In additien to the technical
content, the Symposium provi-
ded an excellent opportunity
far informal discussion
amongst the membhers of the
Working Group who were pre-
sent, Tsuneyuki Morita, Ann
Howatt-Krahn, Carolyn Rose
and Sue Walston, on a range
of conservation topics inclu-
ding the Group's triennia)
programme. Japanese hospita-

lity is very conducive to



creative thinking, and ideas
flowed well over a few bowls
of sake. Praceedings of the

Symposium are to be published
and should be available by the
end of the year. Ordering de-
tails will be provided in the

next issue of the Newsletter.

The next major international
focus on ethnographic conser-
vation will be at the Cana-
dian Conservation Institute

in Ottawa in September this
year who are crganizing a sym-
posium on the "Care and Pre-
servation of Ethnological Ma-
terial.” I gather that prepa-
rations for the symposium are
well advanced and that there
has been a fine response to
the call for papers. As men-
tioned in the last Hewsletter
there will be an interim mee-
ting of the Working Group on
Saturday, OQctober 4, immedia-
tely after the CCI symposium.
The purpose of the meeting is
to review the current pro-
gramme, encourage membership
and provide a forum for new
ideas on which tp base the
néxt triennial programme. The
meeting is open to all Ln-

terested conservators.
1984-87 Programme Update

1. Internaticonal Ethnographic
Conservaticn Survey

OFf the 157 countries approa-
ched, 39 Rogional Co-ordina-

tors have so far been ap-

pointed who are willing to
help with the work of the
Group, particularly with the
cocllection of survey data
from their countries. Almost
all of the countries responded,
indicating considerable in-
terest in the work of the
Group and offering assistance.
A large proportion of these

countries, however, do not
yet have conservation facili-

ties, thus it has not been
possihle to include them in

this survey.

One hundred and twenty-two sur-

vey questionpaires have been re-

turned to date which are provi-
ding valuable infgrmation on a
range of projects and problema
that ethnographic conservatars
are concerned with around the
world. Help from Regional (o~
ardinators in gathering this
information is much apprecia-
ted. A preliminary report on
the survey findings will be
availahle for the Interim Mee-
ting this Octogber, and a full
report by the 1987 Triennial

Meeting.
2. Newsletter

Established. Congratulations

to the Editor!

1. Detinition of
Ethnagraphic Materials

A working paper is8 being pre-
pared by Praf. Barrie Reynolds
of the Material Culcure Unit,
James Cook University of forth

Queensland, on the nature of
echnographic materials for dis

sion at the 1386 Interim Mee-
ting. It is hoped that this
wil] form the basis for a fur-
ther presentation at the 1987

ICOM Meeting.

1. Bibliography

A hlbliography of the ethno-
graphic conservation litera-
ture is being compiled by Ruth
Norton, Lecturer at the Can-
berra College of Advanced Edu-
catiop Conservation Depart-
ment. A basic bibliography
should be completed towards
the middle of the year with
reforences cbtained mainly
from AATA, ICCROM and the Bri-
tish Museum library listings.
I am now looking for a way to
get this information entered
onto word processor or data
base. As soon as it is avail-
able I will send copies to As-
sistant Coordinators and Re-
gional Coordinators so that

it can be distributed for fur-
ther additions,

version will be available at

An updated
the Interim Meeting in Octo-
ber.

Call for Papers
The Bth Triennial Meeting of

the ICOM Committee For Con-

servation, Sydney, Australia,
6-11 September 19B7:

Working

Group Session on Ethnographic

Materials: The meeting will

be held at the Sydney Hilton
International jlotel. Appro-
¥imately 8 papers will be pre-
sented with time allowed for
discussion. The official lan-
gquages will be English and
French with simultaneous trans-
lation. There will alsc be a

poster session.

Papers are 1nvited for the
session on Ethnographic Mate-
rials which can include case
studies or research reporrs on
any aspect of conservation or
preventlive conservation which
can contribute new information
on methods or materials for
the treatment of ethnographic

collections.

Enguiries about contributions
to the Working Group Session
or Poster Session should be
addressed to:

Miss Sue Walston, Co-ordinator

ICOM-CC Working Group on Eth-
noegraphic Materials

c/o Materials Conservation
Division

The pustralian Museum

6-8 College Street

Sydney, N.5.W. 2000

AUSTRALIA

General enquiries about the
1987 Meeting should be ad-
dressed to:

ICOM A7 Secretariat

Duylcie Stretton Associates
70 Glenmore Hoad

Paddington, N.S5.W. 2021
BUSTRALIA



CONSLERVATLON ;
PHILOSOPHY, PLANNING
AND PRACTTCE

WHAT IS5 THE 'TRUFE
NATURE OF THE OBJRCT?
bBefore any measures are taken
concerning the presesrvation of
any material, it is always pre-

ceded by a reason ar purpose.

This purpase can he of two dif-
ferept kinds. It may alm at
prevent ing damaqe, in order to
preserve and maintain the ob-
ject's actual condition and
statua. This is foremost rea-
chied by controlling the ob-
ject's immediate environment,
handling, display, storage,
etec.. 1 consider this "pre-
ventive conservation” to ke
nne of the conservator's fore-

most tasks.

The second reason for taking
mcasures, 18 initiated when the
object shows some kind of un-
wanted/undesirable defect. The
aim is then to try to repair/
restore it to some extent. This
is often done by a3 mare active
intervention concerning the
chject's structure and mate-

rial.

Thin is the key-problem: to
deline the nature af these

delects, and to decide whe-
ther any measurcs should be

taken 0F not,

At the Ethnographical Museum

in Stackholm we try to make a

diatinet ion brlween objncts
having staphle defects an:d
those that show unstable de-
fecta, A hroken ceramic bowl,
whrre the damage does not lead
tio a further deterioration ol
the object's rondition, 18 Fo
br considered as a stable de-
frct,  An unstable defect, on
the other hand, would be the
active corrosion of an obycct
leading to further detericra-
tion, if no steps are taken

to forestall the procoss.

This implies that priority i=s
aiven to the preservation of
objects with unstable defects,
A stable situation can often
h» reached by preventive ac-
tions such as obtaining the

right climatic conditions.

This, however, does not sclwve
the prablem of deciding which
rriteria to fallow, when it
comes to the treatment of ob-
jects having a stable defect.
One may keep/restonre the ob-
jects in/to the state they had
when first arriving at the mu-
seum. A5 a conssquence one
would then also presarve the
damages on those objects ar-
riving in an imperfect state,
since this might prove to be

of informative value.

apart from the preventive as-
pect of the work and the neces-
sary steps taken to preserve
objects with unstahle defects,

we aim at restaring ohjects

with damanes which have oedear -
red while they have been at
the musecum. Examples of Lhese
are the cleaning of surfaces,
dealing with broken objects or
damage caused by bad mountings

far exhibitions.

ns ta surface cleaning, one
faces the ethical problem of
deciding whether the dirt is
ariginal or acguired at the
museum. Is 1t at all necessa-—
ry to kry to differentiate the
twiy, and is the farmer to be
considered as “original pating?™
The remaining cases deal) with
defects of a stahle nature,
which were present at the time
of the acguisition, To deal
with these defects i5 a matter
of restoration/reconstruction
and could be avopided since
they are not indispensable for
the immediate maintenance of
the material. If the artefact
is in storage, no such mea-
sures need to he taken. This
view ig related to the fact
that any interventicn is com-
pounded with risks. The sub-
stances used in the preserva-
tion process can affect and
alter the status of the ab-
ject, that is, its composition,
form, and appearance. A pro-
cess  which could lead to un-
intentional enhancing or al-
teration of the material, can
contribute to misintecpreta-
tions in future rescarch and

analyses., Moreqavel, as neaw

met hods and materials will un- -3
Joaubrkedly be developed, this

14 anather reason for o cau-
tious approach.

Although ane might believe that

a documented intervention 15,

to a certain deqree, reversaible,
one shruld nevertheless be ex—
tremely careful and restrictive
unless it 15 absplntely noeces-
sary for the material's physi-
cal maintenance. The principal
aim is top prevent new damages.
Howaver, if something would
happen to the obhject, measures
should not only be taken to
care for the object, but also
ta eliminate the negative fac-

tars which caused the damage.

Tt is important to begin with

a clear definition concerning
the "true nature of the chject”
which we aim to preserve. Are
we Erying to restore it to the
form it had at the time of pro-
duction or at the time of ac-
quisition, or shall we just
preserve 1t in its actual con-
dition - that is, as it looks
today? Or is it so that the
decision varies from case to

case?

Tt would be valuable if a ge-

neral recommendation on the

internaticnal level could be

roached on Lhesc matters,
free the aim 15 common, it
wreegled ke meaningful to dis-
cuvs “the cthics" concerning

the methods,  The I110's "Code



of ELhics" might serve as a
useful baseline for such a
delate. It would also be ad-
vantageous to discuss an in-
ternational standard concern-
1ng the above-mentioned 1ssue
tncluding such aspects as me-—
thods for examination, diag-

noals  and documentation.

Furthermore, I believe that
there is a need to give con-
rrete cxpression to this, so
that in actual practice one
would be quided concerning
the choice of the most ap-

propriate means and wethods.

It is chvious that in any
particular case one seeks for
the best solution, given the
knowledge and resources at
hand. However, these pre-
requigites vary from person
to person, from mugeum to mu-
seum, and from country to
country, hence resulting in

a great variation as to means
and results, This very fact,
that our prerequisites, and
perhaps also our aims, are so
vartable, 15 an unsatisfactory

state of atfairs,

Thus 1t 15 of the utmost wn-
purtance that we, as soon as
possible, try to combine, or
group together, our exlsting
experience {good as well as
bad}l, so that al) of us work-
1ny with these complex mato-
rials and objacts could bLoene-

fit from this commen fund ol

knowledge.

This is all the more signifi-
cant as the existing published
information is fragmentary and
hard tc survey. Why not col-
lect all the relevant informa-
tion concerning these matters
in an easily usable form? This
source of common reference
would facilitate our choice of

actions.

One practical soclutiopn to thas
would be a system of "logse
leaves,”" conveniently sorted
and in a brief form. These
would then deal with all the
Presently known and proven me-
thods. It should contain in-
formation on the method as
such, 1ts areas of use, ad-
vantages, disadvantages, risks,
potential reversibilities, re-
ferences and so forth., Such a
system of "loose leaves" is
also easy Lo XKeep up to date
through addition and regular
reviewing. In fact it would
be a reference - a system of
means and methods for the con-

servation of ethnographica,

Correspondent:

Lars-Erik Barkman

The Ethnogragphical Museum of
Sweden

5-115 27 STOCKHOLM

SWEDEN

MALSATTNING MED EKONSERVERING
AV ETNOGRAFISKT MATERIAL
Innan atgarder av nigot slag
utfdrs pi eller omkring kul-
turfdremal si& fdregis detta
alltid av en anledning eller
syfte, Denna anledning kan
vara av tvA slay, antingen i
skadef8rebyggande syfte som
stravar efter att bibehilla
och bevara ett fdremdls be-
fintliga kondition och status,

Detta tar sig da 1 uttryck
frimst genom atgarder av fdre-
mialens omgivning, hanterande,
utstdllande, forvaring, etc..
Detta dr enligt min uppfatt-
ning en av konservatorns frams-
ta uppyifter dvs "fB8rebyggande

konservering."

Den andra anledningen till at-
gdrd Ar niAr f&remil uppvisar
avvikelser i nagon form vilka
beddms som oBnskade och syftet
Ar db att fSrsBka Atgdrda/
aterstdlla detta pi nagot sdtt.
Oftast gfrs detta med ett mer
aktivare ingrepp i f8remalens

struktur och material.

Det dr hir som svirigheten och
sjédlva karnfragan ligger, vilka
avvikelser ar ur konservering-
asynpunkt att betraktas som
boehandlingsfall och vilka ar

del ante?

Ph Ntnografiska museet 1
Stockholm fdrvsdker vi skilja
ph firemal med stabila och
icvke stabila avvilkoiser/ska-

dor. Med stabil skada menas

t.ex en trasiqg keramikskdl

dir fremdlet har en skada

men att skadan inte 1 sig 18-
virrar fdremllets kondition
yYtterliggare. Icke stablla
akador Ar t.ex aktiva kor-
rosionsangrepp som obdnhfrli-
gen bryter ned f¥remdlet om
ingen atgdrd vidtages. Med
denna uppdelning prioriteras
och Atgirdas naturligvis de
icke stabila skadorna som 1
minga fall stabiliserats en-
dast genom fBrebyggande &t-

giirder som rdatt klimat.

Men vilka Kkriterier skall
ligga t1ll grund f&r syftet
mrd Atgirder av f8remidl med

stabila skador?

Ett sict Mr att bevara/iter-
stidlla f8remlAlen till det
tillstand de befann 519 ndr
de kom till muscet. FSljakt-
llgen midste syftet hir Jven
vard att bavara féremil som
f@rvirvades med avvikaelser/
skador d& dven dessa 1 s1g kan
vara av informativt varde. ¥38-
rutom det skadefBrebyggande
arbetet och étqérder av fdre-
mdl med 1cke stabila skador 3r
saledes vart huvudmdl att Ater
stilia [Bremd] som med siker-
het har konstaterade avvikel-
ser uppkowna unpder tiden har

vid musocet.,

Som exempel kan h3r anges y-
trengbring. Stgird av moka-
niska skador, avldgsnande av

tidigare utst i lningsmontage.

4.



Botrdaffande yhrengiring upp-
star etiska problem kring fra-
gestdllningen orginalsmuts och
museismuts. Ska man forstka
scparera dessa och Ar orginal-
smuts att hetrakta som "Adel-

patina?”

Resterande fall dvs att &t-

giarda {dremdl med avvikelser/
skadar som dr stabila och som
fanns nir firemalet f3rvirva-

des betraktas som restaurerin-
gar/rokonst ruktioner vilka

bSr vndvikas d% dessa ur kon-
serveringssynpunkt dr on8diga
fOr fdremfilens direkt fysiska
fortlevnad. Om ett fSremdl Ar
i magasin 53 behiver inga sa-

dana ingrepp Overhuvudtaget gi-

ras.

Orsaken tilt denna Aterhdllsam-
ma insti3llning dr att alla in-
grepp innebdr risker f&r fOre-
milen. Vad som kan intr8ffa
Ar att do 1 behandlingarna in-
gdende materialen piverkar och
firindrar fBremalets status
dvs sammansHttning, ferm och
utseende. Detta kan medfdra
en icke avsiktlig f¥r¥dling/
fiirfndring av f8remlilen pa ett
shdant sitt att de i en fram-
tid kan komma att feltolkas
samt att det kan h3mma och
f8rsvara kommande forskning
och analys av materialen.
Framtiden har alltid inneburit
utveckling och tillgang till
fAdrpHttrade metoder vilket gBr
att vi idag inte kan Bverbii-

cka kommande mojligheter inom

detta omrade.

Avep om ett ingrepp 5r vil do-
kumenlevad och {1 viss min}
reversibal s3 blr man vara my-
cket fraiktig och restriktiv
shvida det ipte dr absolut n&d-
vandigt f3r materialens fysis-

ka fortlevnad.

Man bBr i f8rsta hand str3va
efter att fdrebygga att nya
skador uppst3r. ©Om nigonting
trots det skulle intriffa mas-
te 3tgdrder vidtagas inte bara
£5r f8remilet utan occksd mot

s3alva orsaken till skadan.

sammanfattningsvis kan sdgas
att vi £Srst miste ha miAlsStt-
ningen klar helst som en gemen-
sam internationell sadan dvs
hur definieras "the true na-
ture of the object” som vi
strivar efter att bevara. Ar
det tillstindet fdrem3let hade
n3r det var nytillverkat, nar
det pltrdffades, nir det kom
till museet eller som det ser
ut 1dag. Kan det variera fran
fall till fall.

First direfter &r det menings-
fullt att diskutera etik kring
behandlingsgﬁngen med denna
mhls¥ttning som en absolut ndd-
vEndig fBrutsidttning.

HWr kunde IIC's "Code of
Ethics” vara en god grund fdr
drakussion., Aven h#r skulle
tdet vara en fdrdel om vi kun-—
dr ecpas om en 1nternationell
rekommendation inkluderande

ritiner ffr tillvigagangssatt

med undersikning, diagnost ik
och dokumenkatian.

S5om ett komplement Lill detta
finns anser jag ett behov av
att konkretisera detta pi ert
sfitt som gdr det enklarce att
i praktiken f8 stiid och vi-
ifledning t£ill val av rAtt me-
tod/AtgArd.
ajdlvklart att 1 alla situa-

Man fiirstiker

tioner giira sd gott man kan
utifran den kunnskap och de
resurser man forfogar dver.
Drtta mAste rimligtvis varie-
ra fran person till person,
frin museum till museum och
frin land till land vilket
qiit att insatser och resultat
rimligtvis ocksd mhste upp-
visa gtora vwariatloner., Det-
ta faktum att vi har s olika
filrutsi3ttningar och kanske
Aven malsittning med vart ar-
bete Hr otillfredstillande.
Det ar d8rflr av stdrsta vikt
att vi sa spnart som mSjligt
f&rs¥ker sammanstdlla och de-
la med oss av vara erfarenhe-
ter bra som daliga i ett FOrs8k
att Dka kunnskapen f8r oss al-
la som arbetar med detta my-
cket komplexa fﬁremalsslaqet.
Ett stort praktiskt problem
som jaqg upplever Ar att all
den publicerade information
som existerar Ar sa splittrad
och svarSverskadlig. Skulle
man inte kunna samla den re-
levanta informationen och er-
farenhsterna ph ett fiir vart

vidkommande mer anpassat

CHEAI

Terk ta skulle kunna fungeva som
cbb gemensamt bestot sunder lag
och utudngspunkt f#Hr wval av

behandling/atgdrd.

Jag hade dd tinkt en uppbyqg-
nad av ett 1dsbladssystem up-
plagt efter ettt 18mpligt re-
gister. Fit sddant system
skulle vara av typen faktablad
och ge en kortfattad metodbe-
skrivning, anvindningsomrade,
fordelar, nackdelar, risker,

reversihilitetr, referenser,

litteraturhfinvisning, ete. for
samt 1iga idaq kinda och heprii-

vade metoder.

Ett 18sbladssystem skulle ocksa
enkelt kunna kompletteras och
revideras med lampliga inter-

wall.

Fn metod - och atgArdssamman-
stallning (referenssystem) for
konservering av etnografiskt

material.

Stockholm  1986~-04-30

Lars-Erik Barkman
Etnoyrafiska museet
11% 27 Stockholm

PROJECTS IN PROGRESS

MUSEUM OF ETHNOLOGY,
VIENNA (AUSTRIA}:
Restoration
{Conservation)
Activities

At the end of 1985 two of the
greater rvestoration projects,
mentioned in the last Newslet-
1985%) couild

ter (No. 1, June,



be Finpished. MNow the follow-
ing details of these works can
be given:

a} Concerning the restoration

of the ceremonial shield
from the Sclomon Islands.

The need for restoration arose
as a result of the heavy da-
mage which had occurred in the
recent years, mostly to the
bottom of the shield, as a to-
tal of 12.5% of the chips of
Mother-of-Pearl inlays fell
off, In order to conserve the
object, it was therefore most
important to secure the appli-
cation. A stabilizing emulsign
consisting of methyl cellulose,
Flanatol Sup., rabbit glue,
ethanocl, Nekal BX-solution and
Nipagin was injected under the
lovse chips and into the small
cracks in the dried out pari-
narium nut glue-paste.
Concerning the restoracion of
missing chips of Mother-of-
Peart, 262 now plreces formed
from MNautilus shell, as well

an 77 original chips which

had fallen aff but remained
whiale, were olued onto the
damayoed arcas by means of
Flastasil A-33 Lvory, a sili-
comn rubber free of accotic
acid. AFLerwards all the ro-
slored arcas woere sanded even
1n the same mannet as the arl-

ginal ones.

I areder bt f111 nur the many
annll cavities 1n Lhe qrannd

manys of the parinar bam hut

glue, located alonyg the edges
of the restored chips where
the material had cracked off,
Flanatol BB Superior (a poly-
vinyl acetate dispersion)
mixed together with pigments
was used. Both the silicun
ruhber and the Flanatol paste
fulfill elasticity requlre-
ments., The Nautilus Mother-
of -'earl additions were light-
ly tinted with a potassium

permanganate sclution,

A correspondingly dark pigment
mixture was rukbed ipte the
spaces between the restored
chips and then treated wiath
hydroxypropyl-cellulose, KLU-
CEL HF, dissclved 1n lsopropa-
nol. This restoration work
was carrled cut by Mr. Florian
Fainer in co-operation with
the Academy of Fine Arts in
Vienna,

b) Restoration ot a Hawaijan

Barkcloth (Tapa) ftom the
collection of James Cook.

The object consists of four
parts sewed tugether and 1s
decorated with a red geometri-

cal straipe ornainent.

The tapa was dusty and damaged
Ly tcears, smaller and larger
holes, creases and black or

arange rust stains.

Some parts of the barkcloth
wore overstrained and other

e wiro especially dirly.

First Lhe rusl stalns woere re-

mowved bo some pxtent with di-

luted oxalic acid [2.5%).
Oxalic acld had the best ef-
fect, unlike olher agents.
After testing the colours for
fastness, Lhe tapa was washed
gently 4t room temperature.
The washing solution consisted
of distilled water, 0.04 %
Tinuvetin JU and 9.00% % Car-
boxymethylcellulose.,

The tapa was then rinsed two
ELInes with tapwarer, one time
with distilled water contain-
iny caluium hydroxide and, £i-
nally, rinsed shortly with

distilled wacer only.

While still wet the object was
smocthed and the fibres around
the hoeles and tears were laid

in order.

Blutting paper was used to
drain off surplus water and
the tapas was lefl drying until

Lthe next day.

As material for the repairs,
remnants of barkcloth from the
museum, slightly coloured Ja-
panese paper and methylcellu-
lose MC 40 {buffered with mag-

nesium bicarbonate) were used.

The rvre-touching was carried
out with watercolours which
ware mixed with chalk dust to

avold disturbing brightness.

Thlis work was carried oul by
Mrs. Roswithe Zoubl oin co-
operation wiith the Academy of

Fine Arts 1n Vieonna.

ETHNOGRAPHIC NETWORK -~
INQUIRIES

Attention:

HWe need information on analyses

af red colours used for colour-

ing tapas in Hawaii. Wha is in

a position to carry out such

analyses? Please write to Dr.

W. P. Bauer, Museum for Ethno-

logy, A-1014 Vienna, BRustria.

Restoration of a metallic
Buddha-sculpture from China
{dated 1682 A.D.).

The Sculpture {(height 1.08 m.,
diameter of the socle 0.88 m.)
has undergone a restoration,
because the socle was corroded.
Green efflorescences cf copper
salts covered parts of the or-
naments and especially the in-
scraiption applied to the socle.
The inscription, engraved 1n
three languages {(Tibetan, Mon-
golian, Chinese} thereby be-
cane illegible. At the begin-
ning of the restoration treat-
ment, chemlical analyses, as
well as cross-sectlons, woere
carried out to deterwine the
alloy of the sculpturc and the
metallic structure.  The al-
loy consists of 75,5 % Cu,
20.% % 2Zn, 2.5 % I'h, 6.9 %

in (Brass). A cross-suolicn
shows that the sculplLure s
amalgam-qilded.  The coroe-
s1an 15 limited only to the

surlace area.

In aorder to exposae the 1n-

Seriptlon as well as ta Ie-



move L he corrasive Jayer fyom
the mocle, an altrasunae
treatment [wibh cavstron ap-
paratus) and chemieal treal-
merpl were combined. The fo]-
Imwing chemical solublions
were nscd: Eomplexon 111/
ammoniac R 10; a solution of
Sedium hydroxide, Sodium-
rvtassium, tartaric acid, hy-
drogen peroxide; and a snlu-
ti1on of Calgon mixed with

methyleoellulose.

After this treatment a pro-
tretive film was applied in
orider to conserve the sculp-
turr. A mixture of a micro-
cryatalline wax, toluene,
acetone and benzotriazole was
usod (tested at the Canadian
Consprvation Institute, Ot-
tawa, 1980).
was diluted a little bit with

This mixture

Petroleum benzine in order to
improve its brushability

{spreading gquality) .

e, Wilhelm P Bauer

Muscum of Ethnelogy, Vianna
Heoue Hofburg

A-1014 ¥ienna, Rustria

RESTAURITRUNGSARBEITEN TM
MUSEUM FUR VILEERKUNDE WIEN
{Usterreich)

Fnde 1985 konnten zwel qrfifere
Frojekte, die herelts in lolz-
ten Newslutter erwinhnt worden
waren, ahgeschlossen werden.
Nun kann ein detaillierter DOe-

richt dariiber gegeben werden,

al Die Hestaurierung eines
Zeremonlalschlldes von

den salomon-inscln

[S1g. MNavara, TH5H)Y .

Der clliptisch geformte Schil-
dkBrper (84 cm hoch, 28 ¢m
hreit) hosteht aus elnem spl-
ralig aufgebauten Rotang-
Flechtwork. Dile Schauscite
zelgt eine symmetrische Perl-
mutterverzierung (Nautilus
pompilius), die in einer aus
Nissen gewonnenen Masse (pari-
narium hahlii. Warb.) cinge-
legt ist, dic mit Holzkohle
schwarz pigmentiert wurde.
Stellenweise trigt sie eine
rote Jberwmalung mit cisenhdl-
tiger Erdfarbe (Ocker}. Es
existieren nur ca. 20 s0l-
cher Objekte auf der Welt.
Bnla®B fur die Restaurierung
waren Schwere Schiden, die im
Verlauf der Jahre an der Kitt-
masse enstanden und einen Ab-
fall von 12.5 % der Perlmut-

terplidttchen bewirkten.

In der ersten Restaurierung-
sphase wurden mittels einer
Stabilisierungsemulsion die
noch vorhandenen (ntarsien ge-
festigt, Oie Emulsion bhe-
stand aus Methylcellulose,
Flanatol Sup., Kanincheanleim,
Arhanal, Hekal BX-LAsung und
Mipagin. Diese LOsung erwies
s1ch nach Tests am geeignet-
srten rur Festiqung: hei ge-
ranger Viskositdt und hoher
Renctzbharkeat wiecs sie gleich-

cuviting eine hohe Elebokraft

auf . Dae LiSsung wurde unter
die loson Poerlmutterpliittchen
und 1n die schmalen fugne e
ausgetracknrkoen Favinarjium=-

kittmasse injiziert.

Aus Mautilus pompilius-Exem-
plaren wurden fflIr die fehlen-
den Forlmutterplittchen 262
Stick nachgeformt und mitsamt
77 Plittchen, die abycfallen
aber als ganzes nach erhalten
waren, mittels Elastasil A-11]
{elfenbein), eines esaigadu-
refreiep Silikonkautschuks,
wieder angeklebt. Nach dem
Verkleben aller neuer Ergdn-
zungen wurden diese in Anglei-
chung an die originalen P13tt-

chen leicht Uberschliffen.

zur Ausfifllung schmaler Risse
und Ausbriiche in der Parina-
rivm-Kittmasse, vor allem aﬂ
den Ecken der restaurierten
Pldttchen, wurde eine Mischung
von Planatol BR sup. {eine
Polyvinylacetat-Dispersion)
mit Erdpigmenten verwendet.
Sowohl 5ilikonkautschuk als
auch die Planatolergdnzungs-
masse erfiillen die Bedingung
guter Elastizitdt. Abschlie-
Bend wurden die nevangefertig-
ten Perlmutterergdnzungen mit
Kal iumpermanganatlisung leicht
brifunlich getfnt.

In d1e Zwischenriume der ras-
taurierten Perlmutterpl¥ttchen
wirde ein gemischter dunkler
Pigmentstaub eingeriehen uand

mit ¥lucel HF {einer Uydro-

wypropyl-Cellulose, gelilst an
Tanpropannl) gebunden. Dle
feataurlerung warde on Zusam-
menarheit mit der Akademie der
nildenden Kiinste 1n Wien von
fleren Florian Rainer durchoge-—
ffihrt .

h) Prstaurierung eines Rinden-
hnntuLoff:E_Jtapa} aus
Hawarl [(Slg. Jawmes Jook,

178Gy,

nas Ohjekt besteht aus vier
zuaammengenthten Teilen und
ist mit einem roten qecometris-—

chen Stredfenmuster verziert.

ner Tapastoff ist durch die
Lagerung staubig und durch
finar, kleinere und griBere
Lficherr, Falten unpd durch

gchwarze und orangrlarhboene

Roat flecken beschidint,

Teile des Rindenbaststoffes
sind stark itberdehnt, andere
hesonders schwirzlich ver-

schmutzt.

Zuerst wurden die PRostflecken
welitestimiiglich entfornt. Nach
Testen erwies sich dafiir eine
verdilnnte Oxalsd3ure (2.% %) am
geeignetsten.  Zur Reinigung
des Tapastoffes wurde eiln mil-
der WaschproreB bei Raumtempera-
tur vorgenommen. 2uerst wur -
den jedoch die Farben in aus-
gedehnten VYersuchen auf ihre
Waschfestigkeit gepriift., Als
Waschlilsung diente destillier-
tes Wasser mit Zusatz von Tino-
vekin JU {(0.04 %), einem nicht-

jonogenomWschmittel der Fa.

7



Ciba-Geigy, und ¢.00% % Carbo-
xymethylcellulose.

her Tapastoff warde danach
2wWwelmal mit [wltungswasser
gqeschwemmt, dann einmal mit
kalziumhydroxid-haltigem des-—
tilliertem Wasser und zuletzt
kurz nur mit destilliertem

Wasser,

Noch feucht wurde das Objekt
gegldttet und die abstehendean
Fascrn um Risse und LOcher mit
elper Pinzette vorsichtig aus-
gerichtet. Uberschilseiges Was-
ser wurde mit LOschpapier
{(s8urefreies Papier) abjoetrock-
net und der Tapastofi scodann
liber Nacht und den darauf-
folgenden Tag trocknen gelas-
5161,

Zum SchlieBen der Fehlstellen
wurden Hindenstoffreste, die

im Museum vorhanden waren, und
mit Tee leicht geténtes Japan-
papler, als Kleber Methyl-
cellulose MC 40 (mit Magnoesi-
unblikarbonat ygepuffert) ver-
wendet. Die Relusche wurde

mit Wasserfarben durchgefilhrt,
die jedoch mit enptsprochend
qeffirbtem Krerdestaub ver-
munit worden waren, um einen

stirenden Glanz zu vermeiden.

ie Restaurlerung wurde in Zu-
sammenarbert mil der Akademie
der Bildenden Kilnste in Wien
von Fraun Keoswitha Zobl dourch-

gebihry
Achtuny:

Wer hat Mrtohroong e Analy-

sen roter Maturfarkhstoffe, wie
sie zur F8rbung wvon Tapas in
Hawali frifher verwendet wur-
den? Wer k¥innte solche Ana-
lysen durchflihren? Batte,
schreiben S1e an: Dr. Wilhelm
Bauer, Museum fiir V8lkerkunde,
Neue Hofburg, A-1014, Wien,
Osterreich.

Restaurierung einer metallenen
Buddhastatue aus China
{datiert 1682 n. Chr.).

Die Statue (HOhe 1.0d m, Gr¥p-
ter Socckeldurchmesser 0.88 m}
muBte restauriert werden, da am
Sockel stirkere Korrosionser-
scheinungen auftraten. Sie be-
deckten Teile der reichen Or-
nament ik, besonders aher wurde
ewne Inschrift am unteren Rand
des Sockels vollig verdeckt.
Die Inschrift in chinesischer,
tibetischer und mongclischer
Sprache wurde dadurch vOllig

unleserlich.

Vor der Restaurierung wurden
chemische Analysen und Quer-
schliffuntersuchungen durch-
gefdhrt. S5ie eryaben, daB die
Statue aus einer Messingle-
gierung hesteht (75,5 % Cu,
20.9 % 2n, 2.5 & Pb, 0.9 W%

Sn) und feuververgoldet ist.

Die vorhandenen grinlich aus-
Iblithenden XorrosiansbelZqe sind
zum grdBten Teil jedoch nut

auf die Oberflichenbereiche be-

schriinkt ,

Zur Freilegung der Inschrift

und Frntfernung der Korrosions-

s hichten am Sockel wurden oine

Ultraschallbehandluny mit Ca-
vitron-Apparatur und &ine
chemische Behandlung kombi-
nicrt.  Zur Entfernung der
Kurroslonsschichten wurden
folyende Lisungen verwendet:
Kumplexon I1L mit Amnmonlak-
ldsung auf pH 10 elngestelle,
terner e€lne L¥sung von Hatri-
umhydroxid, Kaliuwm-Natrium-
tartrat und Wasserstoffsuper-
oxld in destilliertem Wasser
und eine mit Methylcellulose
gemlschte Calgonl@sung. Durch
diese Behandlung gelang es,
die Inschrife freizulegen

und wieder gut lesbar zu ma-
chen und auch die apderen Ko~

roslonen zu entternen.

AbschlieBend wurde die Statue
zum Schutz mit elnem mikro-
krlstallinen Wachs, geldst 1n
Toluol, Azeton mit elner Bei-
menygung von Benzotrlazal,
liberzogen (diese MLachung
wurde vom CCl - Orraws, 19dd,
entwlkkeleo). Um Jdie Strelch-
barkelt dieses Gemisches za
cehbhen, wurde es mlf etwas

Petroleum-Bezin verdiinnt,

ODr. Wilhelm F. Bauer

Muscum tidr V8lkerkunde Wien

Neue Hotburg, A-1014 Wien
srerrsich

THE MATERIALS

CONSERVATION

DIVLISION OI' THE

AUSTRALTAN MUSEUM:

Currcnt Projects

1} A computer-contiolled envi-

rommont al obiamber has been 1

atalled 1n Materials Conscrva- 8.
tian, It is designed to ac—
curately malntain a wide range

of relative pumidities and
temperatures. The equlpment
is currently heing evaluated
and minor i1mprovements made.
The chamber 15 already proving
usnful for a range of treat-
ments where it is necessary to
manipulate the water content
of moisture-sensitive mate-

rials.

Humidification for the re-
shaping of badly creased and
deformed woven baskats from
the Pacific ifa progressing
well., The eguipment is en-
ab)iny accurate contrel of the
rmolsture content of the bas-
kets, minimizing potential
mauld growth, water staining,
and dramatic changes in re-
lative humidity during treat-

mant.

& wvaluable use for the equip-
ment wi1ll be the slow aulo-
matle lowerlng of the molrsture
content of artefacts which have
been accidentally exposed to
very hiagl relative humiditices,
through [loed damage, tor ox-

ample.

Becaus: ot 1ts5 mode of opera-
ti1on, the Rl contrel system in
the chomber does not rogquirae
calibrarion or malntenance.
The: [ s, howoever, alwdys ac-—
cnrtarely recotded and control-

led over rime. A tull report



tnn Jts use will he presented
afier evaluation., Anyone in-
terested iy the wunlt shoald

contact Dovid Horton-James 1n

Matervials Copservatlon.

2} Flake Adbesion Project -

A Project 1s being undertaken
to determine suitable methods
and materials for the treat-
ment of loosely bound, matt
and flaking pigments on ethno-
graphic artefacts from the
Cceanic reglon. Research is
concentrating on the use of
water-soluble resins to be
used bepeath the paint layer

for the adhesion of pigment
fiakes rather than for surfarce

consalidation.

The project is being carried
cut in three staages:

Stage ] - pevelop treaiment
technilques

Stagre 2 - Establish testing
procedures (chemical
and physical tests
toy determline ageing,
appearance and work-
ing properties)

Stage 3 - NDetermine final se-
lectinn criteria,
select and test re-
sins

It is anticipated that this
project will take approxima-
tcly three years to complete,
Stage 1 has been completed andg
Stage 2 is well underway with
a number of physical testing
procedures currently under
trial. It is unlikely that
this project will be comple-
ted by the 1987 Triennial
Meeting although an update

wiltl be provided 1f opport-
unity allows,

1) A =emi-peoermanent gallery is
Leing prepared with the title
"Cultural Diversity.” It will
contain exhibits of cultural
material from populations
throughout the world. Ap-
proximately 300 artefacta will
be displayed, in particular,
textiles and other cthnographic
material from the Pacific and
Spouth-Fast Asla, as well as ob-
iects that are folk art in na-
ture fram other arecas of the
world. It is anticipated that
the Gallery will open late in

1a8g.

4] The Materials Conservation
Laboratory is currently working
on a large number of artefacts
from the Pacific that are to be
included in a new temporary
gallery for 19B8. The objects
range in nature from large ca-
nees and house posts; to masks
and baskets of woven fibre, mud,
feathers and shell; and aother
paraphernalia from the region
amounting to about 600 arte-

facts.

The immediate problem is the
cleaning of 15 chalk fiqures

from New Ireland, Papua, Hew
ruinea. Most of the surface
areas are unpigmented, however,
many of the face and cheat

areas are painted with red, vyel-
low and dark brown pigments.

Apart from the very soft and

friathle matoare of Che ohAalk,
the [lgures are physieally sta-
Ble, Thew Rhave, [t boen
badly stainemd by mould and

dreply 1ngrained museum dirt.

Tn 1978, during a mould ouk-
break in the collection, the
objrct s wore sprayed with the
funqitida Topane w.5. (2 hy-
droxy bi-phroyl-sodium salt},
as a 2% solution in ethyl al-
cnhnl,  The surface dirt at
that time was drawn intc the
chalk, becoming ingraincd thus
exacerbating the problem of

ite yrmoval.

Only n short lead time Lo test
cleaninyg procedures was al-
lowrd. Tnitially the cobjects
weore bhrush/vacaumed to remove
lonar surface dirt. Two vari-
arinns nn the use of ane
cleaning solution were devised

to trrat the objects.

We are finding that with the
complintely unpainted fiqgures,
a poultice system using a thin
layer of pulped Japanese paper
in 20% ammonium solution rco-
vered with the same solution
in a Sepiolite pack (hydrated
magnesium silicate} to 1 om in
depth, will release both in-
grained dirt and mould after it
has been in situ for up to

twenty hours.

buring removal of the poultice
the abjrcr 1s gently swabbed
with the ammonia sclution. We

have found a suft bristle brush

will assist in Lhe release of

dirt from the crevices, S
bBleaching af the mould pay be
oceurring, however, most 215 he-
ing remaved in solution lcaving

a1 ¢lean white chalk figure.

Tihw: problem we have with this
technique 35 that upon drying
the thinner limb areas show an
as yot univdentified bright yel-
Tow stain romovable with water.
It may he possible thal the
staining ia a rosult of the

ear lier Topane applilcation.

The main problem occurs with
the cleaning of the painted
ohjects. Many of the pigments
are fugitive in the cleaning
solution and thus poulticing
is out of the question. Lo-
zalized poulticing brings out
the yellow staining as well as
creating water marks. Clean-
ing is proceeding very slowly
by swabbing the solution over
the chalk in a gentle rolling
motinpn. The result is a clean-
er appeararnce although not to
the degree of the poulticed
ohjects., FEach painted object
igs taking two weeks to com-
plete, compared with the bwo

days far the poulticed pieces.
Conclusion

Although the kreatmont results
arc a vast improvement on the
uncleaned okjects T am not
convinced that these mecthaods
are definttive. The time-

consuming nature of the second



method described may mean
fewer vbjects aof Lhis type
will bre available for dasplay.
Time constraints have preclu-
ded exiensive analysis of the
All swabs,

Lreatment. how-

ever, have been kept for fu-
ture analysis of dirt, mould
and vellow staining. We are
currently tryiny to acguare

Topane samples as well.

A full report with the test
solutions and cleaning methods
will be published as a further
technical note when analysis
has been completed,

I am confident that the treat-
ment has not damaged the arte-
facts 1n any way. I would how-
ever appreclate some construct-
ive c¢riticism, particularly any
thoughts on the subject of the

possible effects of the Topane.

Please direct any correspeondenco

to Karen Coote in Materials
Conservation.

Note

In view of the huge gquantity of
canservation work required for
the two galleries, the museum
will be leocking to appolint ad-
ditional conservators on a tem—
porary basis uptil March 1988,
Interested conservaturs should
write to Sue Walston For fur-
ther information,
Correspondent :

Karen Coote, Conscivalor
Malerials Conscrvatlon Division
The Australilan Muuenm

G- College Streer
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REPORT FROM BANGLADESH

Banyladesh 13 rich in its eth-
nographic heritage. There are
many ethnlc groups: aborigi-
nes and kribes are sL111
around 1n the plaeins and hilly
reglans of the country. They
are malnly Santal, Oraon, Ga-
ru, Chakma, Mug, Murong, Jyn-
tia, Khasiya and Monipuri. In
the course of time, sume other
ethnic groups became Lutegra-
ted with the mainstrean of
Bangalee culture, The cvxkist-
ing aboriygines are Ifrom Dia-
vidian, Mongoloeid and Indu-
Aryan races. The Oraon and
Santals are pure Dravidians
and Hindulsed aborigines; they
are the earliest inhabitancs
of India. Chakmas are Indo-
Aryans, but therr physical
features are changed because
of thelr intermarriage with

the Muys, Khasuyds, Jyntlas,

und Lusias, wha all are ot
Mungoluld stock and they ori-
Janally came frow che north

of Lhe Himaldyan range.,

The tribal people have un
eventful history and colouriul

cultural lifte. Handloomed

teditiles woven by Lhe Lriboel
wolmen dre outstanding tor Jde-
Slall and artiscry.  Tradl-
clopal eguipanent u belng used
fur spanniiy yarn, ond dyvlhy
1o doune with vigetable dywes,

heaut ttully designed ornaments

made of silver, brass, iron,
wood and shells are worn by
the tribal women. Tolem Sym—
hols such as sun, noon and

animal figures «docn ornaments

Basketry 15 also a flourishing
craeft among the echnle groups.
Baskets and cther containers
for storing food yrains are
made out of scraw, pamboo and
cane of varied shapes and de-
S14ns.

The indigenous applisnces for
grinding. sieving, weighlng,
and winnowlng cereals 1is in-
teresting. The smoking pipes,
carved wooden boxes and other
artefacts made of skull and
animal skins are remarkable.
Fisning and hunting gears are
s5k111lfully made. Palnted pot-
tery and othoer household uten-
5115 such as bLowls, boctles
and different types of poces
made from gourd rind ace all
in good taste and mirrcr thelr
culture., Varlous types ol wmdg-
sical instruments, oYy example,
flutes made of bamboo, and a
wlde range of stringed and puer-
CUsSSLON INSTrumentsd are pupu-
lar amang the aborlylnes. Su-
la or sponge wood 15 also a me-
diwn far making traditional
crafts such as masks, hats and
uther decorallve objects. The
wue Of lavguer 1n the prepdia-
tich of artetacts 1s also in
evidonoe, Huowewetr all (e ma-
terlals related “o thelr vwoery-

dday lite rotleo!l the cpeclola

features of Lhe culture ©f
these ethnic groupd. Chineusu,
Burnmese and Indian 1nfluencues
are present 1n the primitivu

arts and cratts of Bangladuah.

The Bangladesh Natiohal Musucun
Ethnographic Musewns, Folk Arc
Museum and the Tribal cultural
Institute collect and preacrve
gthoologlcal materials, The
counservarlan laburatory of
Bangladesh National Museum is
tespanslble for 1ts own wihiu-
graphtie cullection, while thue
Archacologicdl Laboratory
treats the ethnographic ob-
jects belonging to the Ethno-
graphic Museum. The cther

two institutions have no facilr
ties for conservation. In fact
ethnographic Conservation as
such has yet to find a foor-
hold in Dangladesh. In tho
past there was lack of 1nter-
est in the collection of Cth-
nographic objects and no ex-
pedition was ever sent by any
1institution for the collection
of ethnographic sbjects.  DBut
now there Ls an utge to study
the sclientific and cultural
aspects of mankind and 1t has
diffuned enthusiasm among the
higtorinans and accial scien-
tiste of oor country to col-
lect and preserve the indige-
pous art oand artefacts rela-
Ling to the culture of man,
bath of the past and of the
present,

The present state ot the col-

fo.



lection of ethnegraphic mate-
riala in Rangladesh Nationatl

Musrum is satisfactory.  The

rollecti1an of wooden artefacts,

traditional pottery, aornamentsg
lamps, embroidered cotton
quilts, musical instruments
and nther decorative objects
15 worth mentioning. In the
year 1983 the Museum had shif-
ted to 1ts new akode and there
are provisions for new galle-
ries on the cultural life of
the aborigines and tribes. It
will also include the tradi-
tional art and crafts of Ban-
galee, The collection of tra-
ditional boats is in progress
for the boat gallery., Within
two years the new galleries
will be opened to the public

for exhibition.

Till now we have limited scope
for the Conservat:ion of Eth-
nographic materials; we hope
that in the near future these
cthnographic materials will
force upon the conservation
scientists the necessity of

conserving them.

‘'ha varieties of collections
in ethnographic materials and
their complex composition in
structures is a challenge for
the copservator in treating
them. Also the hot and humid
climatic condition of Bangla-
desh poses a great threat to
the ethnouraphic materials.

The growth of fungi and in-

socts dors tmmense harm Lo
this type of material. Tmpro-
vigced dust-proof, and inscct-
free storage arcas, display

showcases and proper designing
of the shelves, storage boxes
and containers is essential

for their protection.

The treatment procedure of the
abjects made of gourd shell,
sola or sponge woond, bamboo,
coconut shell and different
fibres and leaves will have to
he devised for their proper
conservation. Projects can he
initiated in the Bangladesh
National Musecum Conservation
Lakorateory to find cut suit-
able methods for treatments

of the above materials.

We are sure that, under the
quidance of the Working Group
on Ethnographie Materials of
the ICOM Committee for Conser-
vation, and through the inter-
national correspondents, it
will be possible to deavelop
the ethnographic Conservation

field in Bangladesh.

Correspondent:

5. A. M. Monowar Johan
Conservation Chemist
In-charge of the
Conservation Department
Pangladesh National Museum
Stabhag

G. P. Q. Box -~ 355

Dhaka

BANGLANDESH

RESEARCH ON BTHNO-—
GRAPHIC MATERTALS

OF THE NATTONAL

MUSEUM PHILIPPINES

A great number of museums in
the Philtippines are devoted to
tho caollection of ethnographic
objects which needs proper care
among conservators and chemlsts
nt the end of the year 1985,
ethnographic collections of the
National Museum totalled
221,732 pieces varying from
traskets, textiles, weapons, and
various ethnographic ornaments
to include the latest collec-
tions which are the mummies of

Kabayan,

On—-going Projects

1} Chemical characterigzation

of ethnographic fabrics: A

qualitative analysis was per-
formed to confirm the presence
of mordanting metals. Dyeing
variations were conducted to
understand the inner workings
of the dyeing techniques used
by early Filipinos. UVVIS
gpectrophotometry and thin
layer chromatography were like-

wise performed. Further stu-

dies were done to ldentify some
other colour varlations and the

sources of dyes. The project
covers textile specimensz from
110 ethnic groups of the coun-

try.

A technical manual on the anal-
ysis of ethnographic fabrics is

being finalized for publication.

. 4
2 Conservation of Mummies:

hillppine mummices numbering
thirty {30} intact pieces,
dated probably 300 years old,
are heing 1nvestigated and
their preservation methods have
to be established. Research on
the mummification process was
studied and freeze-drying pre-
servation is heing considered
unless another method is ac-

ceptable,

3) Comparative study of wood

preservatives: 0Oil-based and

water-borne wood preservatives

were being studied. The solu-
bility and effectiveness of
pentachlorophenol in heavy and
lighter petroleum solvent was
tested. Likewise, acid copper
chromate and chromated copper
arsenate were used as active
chemicals for water-borne pre-
sprvatives. 1Its effects were
not recommended for use on ma-

rine and salt-water wood.

4] Nther projects under inves-—

tigation: a) The uszse of glass
fibre with polyester resins
for restoralion of bronze ob-
jecka: b)Y Comparative study
of natural fibres; and ¢) Sto-
rage design for ethnographic

fabrics.,

Corrmspondent ;

Fagr, Orlando V. Abinion
Chrmistry & Conservation
Laboratory-In-Charge

National Museum

Manila

FPHILIPPINES



THE BRITISH MUSEUM'S
ETHNOGRAPHIC (CONSEER-
VATION ACTIVITIES:

A Profile

The (Conscrvaticn Department of

the British Musenm 1s divided
intu six marerials-orientated
sections, ‘These are Ceramics,
Glass and Mosaics; Eastern Paic-
torlal Art; Metals; Organles;
Stone and Wall Painlings; West
ern Pictorial Art and there

are two additiconal Sections,
namely the Facsimile Scrvice
and the Conservation Research

Section.

fhe Section most concerned
with the conservation of ethno
graphic material is Organics
aned one conservator from each
af the other sections liaises
with Lhis laboratory in trecat-
mants involwving 1norganic eth-

nographic material.

The Organics Section's activi-
ties arce concerned with the
conservalLion, restoration and
repalr of organic artefacis
{excluding prints, drawings,
papyrus and Oriental hangings)
from all the historical pe-
riods and cultures covered by

the Muyseum's collections.

The raw materlals 1nclude wood
{some wilith painted surfoaces).,
textiles and costume, leather,
bone, wvory, shell, jet, shale,
amber, feathers, basketry, bark
and bark oloth, grasses, lao-

quiesr [Jd]JJ!'l‘-th(‘h!‘:. The densi-

ty of these materials and thew
vulnerability to physical da-
mage and biclogical decay pro-
cesses as well as their mutual
incompatibility 1n Some cases
where they are used together,

present many problems.

The Organlc Section's princi-
pal laboratory is at Franks
Heuse, Orsman Road, London Wl
It is next door to the British
Museum's Ethnographic Store,
which provides the major pro-
portion of the Section's work,
The laboratory became opera-
tional in 1979 and 1s modern,
spacious and well-equipped.
The Section also has a small
workshop at the Museum of Man-
kind (the Ethnographic Depart-
maents® exhibition area in Bur-
lington Gardens), which 1s
used when exhibitions are be-

lng mounted or when conserva-
tion work i1s required on any

of the objects on display. A
speclally designed laboratory
is also plenned for the Biooms-
bury site specifically to deal
with large fragile cbjects,
normally exhibited or stared
there and which cannut he
Lransported safely to Franks
lHouse.

pecause of the diversity of
material the Section has to
ideal with, the congservators
are divided Eor convenlence
1nto two sub-sections each
treating a related group of

materials.

The Wood Sub-Section

The conservation techniques
employed are the cleaning, re-
pair and consolidation of
wood, ivory, bone, shell, lea-
ther, bark, and waterlogged
materials. Problems arise when
cleaning painted surfaces, par-
ticularly when pigments are
powdery and loosely adhering to
the sucrface. Accordingly, se-~
veral cleaning techniques are
employed, such as the use af a
soft brush in conjunction with
a vacuouum cleaper, a et of com-
pressed air or an airbrasive
depending upon the regulirement
of each object. The consolida-
tion methods range from fine
spraying for sourface consolida-
tion to vacuum impregnation to
strenythen the body of an oh-
jeut .

The sub-secticn also treats
waterlogged material {wood and

lcather}. The objects are

first cleaned with soft brushes.

1f the object is wood, it is
immersed in a polyethylene gly-
col molution (grade 400), if

it s leather, 1t 15 1mmersed
in ylycerol. The objects are
froeen and then treeze-dried in
a apecial chamber connected to

A condenser and a vacuum pump.

Texelle and Fibrous
Material Sub-Section

The materials dealt with in
thia sub-section are basketry,

bhark cloth,

Feathers, grasses

and leather, spun threads, non- ‘2.
woven fahrics, textiles, bead-
work and embhroidery. Conserva-

tran treatments i1nvolve clean-

ing, repair, mounting and con-
salidation. The cleaning of
coloured fabrics can be diffi-
cult due to the fugitive nalum
af some dyes, acceordingly se-
veral cleaning techniques are
used and 1nclude agqueous and
nan-agueous processes.  Hepalr
can be made by sewing techni-
ques or the use of heat-seal
methads, the latter needing
special adhesives and tacking
irons. Many of the materials
dealt with in this sub-section
regulre speclalized mounts and
these are designed and cons-—
tructed to tho particular re-
gulrements of each object.
Consolidation of fragile ub-
jects is alsoc undertaken and
the techniques used are simi-

lar to those mentioned earlier,

There are eleven memhers of
staff in the Organics Seclion.
Areas of speclal interest at
present are: treatment of
feather-work; storage of the
textiles/costume collectiaons;
treatment of beadwork wilh
special reference to friable
glass heads; freeze-drying
treatments for newly collected
materlals and treatment of

athnographic "leather.

List of rescarch projects cdi-

rrod out by mewbers of staff



for the Muscums Association
Certificate in Ethnographic
Conservation: Turtleshell Masks
from the Torres Straits; Three
MArican Feather Headdresson;
Eskimao Model Boats:; African
Beaded Neaddresses; Three Is-—
lamic Saddles, Copies are on

file in the departmental libra-

Ty,

Curtent and Pending Major Exhi-

bitions at the Mascum of Man-
kind in which the Organics Sec-

tion has been involved:

"Tropical Raln Forests” -

South American Indian Material
"BAplivian Masks™ -

Recent Collection

"Madagascar” - Ceollections from

Recent Museum Expeditions

Correspondent :

Margaret McCord

Chief Conservator

Head, Organics Conservation
Section, Rritish Museum

Department of Conservation

Organics Section

Franks House

16~-58 {irsman Roard
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CONSLERVATION PRODUCTS

TS RESTORE WITH

SOMETHING STMILAR

(A New Look at Papers
for Bthnographic
Conservation) -

PART TIT

After a second field trip to

Mepal and Thailand in Octeber,
1985,
further information on my study

1 would like to bring

of handmade paper production
in the Far East,.

After my first trip I had kept
in touch with the Nepalese pa-
per maker, Prem Bahadur Lama.
He invited me to return and
visit hia workshop, situated
near Goulche, a little village
in the portheastern part of
Nepal, just south of the Hima-
laya ridge and only a few miles
from the Chinese border to Ti-

bet .

While marching one-and-one-
half days in steep mountains
he told me about his cultiva-
tion of Daphne bholua trees.
lie i3 the owner of wide moun-
tain areas at an altitude of
#,000 feet between the town,
Chatara and Gouleche, where he

raises Lockta trees (the He-

palese name for Daphne bholua
and Daphne papyracea, both used
for paper production i1n Nepal),
Especially the northern side
ol the mountains is preferred
for Lockta cultivation while
other areas are forested with
pine trees. It is of great
importance that new trees are
rrlanted in order to stop and
vi3id the serious erosions
cauncd by previous woodout-

ting 1n the high mountains.

The workshop has only existed
for fifteen years and Prem
Bahadur is the first paper
maker in his family. He was

born 1n Goulche, where I visi-

tod his parents' house [or a
couple of days., Learning
about daily life in the remote
village was a great experience
sa unlike what T have ever
gecn or known beform.  The
workshop itself with its long
rowa of moulds, the fireplare
and the flat pounding stone,
was located on the Bolephi -
Kholo river-bank in the valley,
deep below the village exposed

to lota of sun and wind.

The bharkstrips for the paper
production are collected in
springtime and the white,

inner bhast layer and the outer,
dark bark layer of the freshly
cut strips are separated imme-
diately. The inner layer yields
the bhest quality of paper and
the bark layer with its ligni-
fied connectiwve tissue is left
behind.

lected in bundles which are

The dried bast is col-

soaked in water overnight and
the following morning every
strip is carefully cxamined.
Dark spots and other remnants
of the outer layer are cut away

aor scraped off with a knife,

Following this is an alkaline
treatment in a lye of ashes,
prepared in a very simple way.
A porous basket is filled with
white ashes from the fireplace
and water is added. The water
soaks through the ashes into a
Imicket on the ground below,

and this solution of water and

salts dissolved from the ashes /J.
15 mixed with water in a big
cooking vrgssel on the fireplace.
The boiling mast last from six

to ninc hours in order to en-

sure a complete breakdown of

the fibre bonda. A shorter
treatment will result in an in-
ferior quality of paper bhecause
less impuritles, Niices, wax
and lignified tissucs are re-

moved from the hast.

The boiled, soft bast is rinsed
for a very short period in wa-
ter before being pounnded with
wooden mallets. A longer las-—
ting washing might remove the
natural contenl of a glutinous
substance. After the finishing
drying in the mould, this sub-
stance results in or produces
a less porous paper, ready for

writing and printing.

In my first article "To restore
with something similar” (The
Lthnographic Conservation News-—
letter, No. 1, June 19B5), I
briefly described the fleating

mould process.

Now T would like to discuss
another paper-making workshop
in the neighbourhood of the
village Charikot, southeast of
Goulche, because I found here
ancther reason for not removing
the glutinous substance by an

overly extended rinsipng in water

Here paper is produced in a dif-

ferent way cqual to the later



Chinese and Japanese technigue.
After dipping the mould in a wvat
filled with pulp, the loose fle-
¥1ble bottom of woven bamboo or
grass is lafted out and turned
upslde down, The thin layer of
filtered fibres i3 couched on a
post (stack?}) of newly-formed
sheets and the bamboo mat 1s
placed 1n the mould again, rea-
dy for the next forming. No in-
terleaving felts between the

wat sheets of paper are neces-
sary, because the patural glue
results in a strong alignment
between the fibres within each
sheet which is stronger than the
alignment (or bord} between the

wet sheets.

In Japan a vegetable mucilage

named Toraraaai is added to the
pulp in order to obtain similar
effects - that is, to slow down
the drainage, to control the fi-

bres during the sheet-forming

and ta make [t possible to de-

posit hundreds of wet sheets of
paper tn a stack without the
necd for tnterleaving felts.

It 15 Interesting to notice the
dilforrniee Letween the Daphne
plants from Nepal and the Mit-
sumata plants from Japan, both
of which belong to the Thyme-
laracear family. In Japan to-
roro-~acl mucilage from the
roots ol hibiscus vartotiles 15

added e the pulp, but ip Ne-

pal a mucllage exists 1n the

planks t hemse lves,

I find the long flexihle Daph-
ne fibroes very interesting. An
experiment has been made with
in a Danish leaf-

{Fer

these f{ibroes
casting machlre Laurson,
The Royal

& paper quality With a more

Lihrary, Copenhagen}.

neutral structure than the cha-
racteristic Nepalese structure
of the Daphne Eibhres might be
wseful as restoration material

for poth Oriental and Huropsan

papera.

Tt ia difficule te ocbtain a
noen-bleached, Japanese paper

guatity, free of lignin; and
the blrached,

gualities are often tco white

lignin-free paper

and need dyeing in ordear to
harmonize and bhlend with older,
criginal paper items., Both
lignin and bleaching agents
have & harmful effect, and 1t
would be interesting to examineg
how much the durability of pa-
per is affected by these in-
gredients. A comparison bot-
woen hon-bleached, Nepalese pa-
per, free of lignin and blea-
ched as well as non-bleasched,
ilgnified Japanese paper might
glve an explanation to this

gquestion.

Japanese handmade paper has
been used for paper restora-

tion in tho wastern as well as

the western woreld because of
its strength and unuswval de-
yree of perfection.  Many of

the papoet Jualities are 56111

produrced 1n the original way

in small villages, but paper
of inferior quality i3 alsa
produced. It 1s difficult Lo
make sure that one 1s getting
the best quality of paper when
ordering. On the long way from
the paper maker tLhrough the
dealer and importer to the cus
tomer, misunderstandings ocour

easily.

Japanese paper restorers know
where to find the best quala-
ties of paper. Paper restorers
in other countries might bene-
fit from this knowledge if an
association of Japanese paper
restorers would prepare a spe-
cial list of recommended, se-
lected paper qualities avail-
able for their foreiyn col-
leagues.
Anna-Grecho Rischel
Paper Canservation Workshop
The Conservation Secrion
The Hational Museum of
Lenmark
Brede, 2800 Lynghy
DENMARE

would like

tir thank Ama-Grethe HKischel

Editor's Note:  We

for her generosity in contl-
nuing to share her valuable ex-
perrences 1n field research
with the Newsletter., In ad-
dition to her on-quing work
in this area, she recently pre
sented three posters describ-
ng noew restoration materials
from Mepal and Thailand at Lhe

10th Annversary Conference,

"Mew Directions in Paper Con-

servation" in Oxford, England,
April, 1986, the also 1nforms
us that $.F. Agrawal, director

of The MNational Rescarch Labo-
ratory for Canservation of
Cultural Properties in Lucknow,
India is studying the guality
of MNepalese paper for conscrva-

tion applications.

In Camada, John Grant of the

Canaldian Conservation Insti-
tute developed a pumber of
teclniques which wse paper in
shect and fibre form to re-

pair basketry.

These (Japanese paper) fibres
have been applied as an ad-
hesive paste mascerated 1n a
blender with carboxymethyl
cellulose; also paper has
been woven to replace missing
areas. Other technigues in-
valving paper fibres include
casting paper pulp in a mould
taken from a basket; thils cuast
used in

bis—

paprr inf1ll is then
the areas of loss 1n the

ket

TECHNTICAL DEVELOPMENTS
A MECHANICAL CLEANING

METHOD FOR FEATHERWORK
ON ETHNOGRAPHIC OBJECTS

The cleaning of fcathers and
vther attactlments on ethnogra-
phic pbivcts often presents

numerous proeblems ta the coan-

/.



spervator. By nature feathers
are fragile and easily damaged,
In most situwations these f{ea-
thers cannot be removed for
cleaning without alteripg or
further damaging the structure

or integrity of the object.

Physical destruction to feathers
is often the result of dust and
qrime accumulation. Discolora-
tion, dulling, matting, distor-
ti1on, brittieness, abrasion,
breakage and loss of barbs are
common manifestations.  Suc-
cessful removal of particulates
without further damage to the
feather structure by mechanical
methnds is often awkward if not
impossible. Of particular dif-
ficulty are the downy or basal
filuff feathers whirch are airy,
delicate and without riqid
atructure. Problems can aliso
involve the feather's attach-
ment technology; stiktching,
tieiny and gluing feathers to
wood, leather, hasketry or fa-
bric supports are comman. The
addit ion of surface enhance-
mnnt technoelogies by use af
dyea, paint or other parts can
preciade the use of cleaning

treatments.

Cleaning methods amployed by
conservators have usually fal-
len into categories of wot,
salvent or mechanical clraning
teprhnigues, Cleaning techni-
gues attempt to remove dama-

ging and disfiguraing particu-

Tater from surtfoaces. Mo b —
cal methods utitizing hrushes,
rompresacd air, duster cans,
anil vacuuming are known to
ethnonraphic conservators.
Vacuuming methods have incluo-
ded simple water vacuums, sur-
glcal vacuums and most often
conventional home vacuums used
with a nylon or polyester
screen or with a tapering

flexihle tube system.

The Dri-Clave Mona Vac evacua-

tor ia a device which has

proved to be an exceptionally
useful and improved tonl for
mechanical cleaning of feather
wnrk and relaled attachments
on ethnographic ohjects, The
primary advantages of the Dri-
Clave for ethnographic object
cleaning are its ease of use,
its ability to work for long
continuous perivds, the quiet-
ness of its motor and the
stainless steel collection

chamber which is easy to clean.

The range and versatility of
the ti1p apevatures is conve-
nient. The large 1 cm diame-
ter tip is useful for intact
bmt highly dirregular surfaces.
For small or delicate feathers,
I have found the three inter-
changeable vips in the surgi-
cal multi-tip kit to be most
useful, With these very fine
aperatures, it is possible to
place suction at specific pla-

ces; such as the underside of

smakl foatheras or next ro the
support structuore, Suclion
powaer is selected by oa dial
with adjustment increments of

1 to 10.

The Dri-Clave was designed for
the dental industry and would
normally be used to collect
liguids, We have modified our
unit =slightly to improve the
collection of dry particulates
in the chamber. An 11 inch
piece of vinyl tubing was ad-
Acll o the top of the inside of
the chamber and extonds virtu-
ally to the bhottam, This al-
lows the dry particulates Lo
gsettle at thr base of the cham-
ber where we have about 1 inch

of water {during use}. This
keeps the fine particulates
fiom finding their way into the
motor and facilitates filtering
the collected debris through

filter paper when desired.

Our Dri-Clave was purchased in

1384 for about $250 from Colum-
bus Dental, L0003 Chouteau Ave-
nue, P. 0. Dox 620, St. Lowis,

Missouri €3ld8, U, 5. A..

Correspondent

Hancy Odegaard

Arizona State Museum

The tiniversity of Arizona
Tucson, Arizona 85721

v, 5. A,

RDAPTATILON TO CHAMBER

Disc removed to allow insertion
of tubing.

Laboratory tubing added wo pre-
vent dry, loose particulates

from antering motor. Instead i
they are collected in water,

AL,

-

rg.‘ |
ﬁ .
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£

DBri-Clave Mona Vac

Manufacturer's Specifications:

POWER UNIT By-pass motor 7k
AMPS at 115V (also available
For 220/230 VAC).

SOLIND STATE motor speed control
gives variable air-flow,

PILOT LIGHT mator control switch
combined with integral pilot
light to indicate when power
unit is on.

DIMENSIONS 26" high {including
casters) x 12" wide x 114"

deep.
SHIPPING WETGHT 50D pounds
COLOURS  Danish Walnut

Dental Blue
White Driftwood

Inguire about cther colcurs.



a further note on fea-
thors, compliments of the In-
ternational Institute of Con-
servation - Canadian Group
Mewsletter, Volume XT, No. 3,
and yratefully reproduced here
with the permission ot the edi-

tor:

PLEXIGLAS DOWELS IMFOR
BROKEN FEATHFERS

I find Plexiglas dowels supe-
rior to the traditional woo-
den toothpick dowels bhecause
thoy allow for greater flexi-
bility of Lhe repaired portion
thus reducing the danger of
breakage should mishandling
occur. They are appropriate
when frathers are meant to
stand at right angles to their
anchor, especially with cer-—
tain types of headdress where
feathers were anchored only

at the extreme tip of the
shaft, fThese are also applli-
cable to bent shafts or those
which are completely severed.
The other obvicus henefit 1s
that the dowels are virtually
transparent, reguiring no in-

painting.

Method: Use solid Plexiglas *

rods, 1/8" or 1/18" diameter.
Heat owver hot-alr gun, pulling
softenad Flexiglas until de-

sived diameter 15 reached.

Dowal diameter can be adjusted
depending on the slze ol the

foather shaft and woeight 1t

must support. 1 have found
that even hair-thin Plexiglas
strands can make very strong
and flexible dowels. CulL to
dasired length and secure el-
ther end in the shafts, I
prefer to use acryloid B-72 in
toluene as an adhesive.
Mary Peever, Conservator
Ethnology Laboratory
Canadian Conservation Tnstitute
* Plexiglas is the trade name
for an acrylic(plastlc)made
by Rohm & laas,

NATIONAL MUSEUM OF
ETIINOLOGY, OSAKA,
JAPAN: International
Symposium Report

1985,

the Hational Museum of Ethnolo-

From December 2 to 9,

gy, Osaka (President: T. Ume-

sac) held an international sym-
posium on the conservation of
ethnographic objects in museums
wilh the kind financial support
of the Taniguchi Foundation.
The main subject was: tao con-
sider various problems of con-
servation of ethnographic ob-
jects which appeared as a re-
sult of the recent notable 1n-
crease or re—orqganization of
modern ethnographic museums.
The term "ethnographlc museum
In this case includes musSeums
of folkloric collections, and
some part of those of popular
history museums. Recent ad-

vapces and changes 1n actual

ethnology or cultural anthro-
pology bring large influences
to bear on modern ethnographic
museums. One of the particu-
lar phencomena should be a
change in respect to the value
of ethnographic objects, that
is, from their asthetic valiue

to their integral cultural
value, As a result, large
gquantities of all kinds of aob-
jects used in ordinary daily
lives have bheen transported to
the modern ethnographic museum.
Regarding such a new tendency,
twelve invited participants
discussed various topics, such
as: mass inspection systems;
treatment of fragile or relia-
tive-humidity-sensitive mate-
rials; that of composite mate-
rials with organic and inorga-
nic materials; conservation of
form and fupnction of garments;
ethnographic (or folk) conser-
vation in open-air museums;
formation of ethnographic con-
servators with sufficient
knowledge of wide ranges of
materials and their deteriocra-

tion.

The symposium was organized
with our Japanese customs and
all participants pasased a full
one week together: in the day-
time there were very serious
discussions and in the evening
there was sake-drinking on ta-

tami. Thls 15 because we be-

lieved that contact with other

cultural customs would serve as

benefits ro our ethnoygraphic
conservators,
Farticipants werce: H. Daimaru
(Mational Museum of Fthnology),
M. Fukumoto [{Museum of the
Little World), F. Masuzawa
{Gangoji Institute of Cultural
{Hokkaido

(To-

Proparties), HN. Mino

History Museum), §. Mlura
kyo Wational Institute of Cul-
tural Properties), T. Morita
{National Museum of Ethnology),
H. Sugisita {Tokyo University
of Fine Art), Pia Odgaard (Ro-
yal Danish Academy of Arts),
C. Pearson (Canberra College
of Advanced Education), C.
RoBe (Smithsonian Institutel},
5. Walston (Australian Museum),
T. Umesao (President, National
Museum of Ethnology}. As obser-
ver was A, Howatt-Krahn

dal .

[Cana-

The proceedings are now in pre-
paration and should be publi-
shed next spring a8 a special
isasue of "Senri Ethnological
Studies" (English BPulletin of

the HN.M.E.).

Correspondent:

Tauneyukl Morita, MNational
Museum of Ethnoloyy, EXPO PK.
10-1 SOITA-05AKA JAPAN

/6.



COURSES

luth Noarton, lecburer i1n Oh-
et Conservat ion al the Can-
berra Cottege of Advanced Edu-
catinn in Australia, will be
running a 3 week course in
July 198k, on the consarva-
tran of haskets and mats from
the I'acific and South-East
Asia. Thea course 1s orienta-
ted to those people who are
reaponsible for the physical
maintenance of their collec—

tions,

Thr rourse will commence with
artrlfact materials and cons-
trurtion, progressing through
to deterioration, conserva-
tion ethics, treatments, and
finishing with storaae and

display.

Funils have been provided by
ICCROM; the Australian Na-
tional Commission for UNESCO;
and UNESCO Paris. The class
is fully booked, and Ruth is
hoping to publish course notes
later this year. Should the
course prove useful it may be
pooAibhle to repeat the course

style in other related topics
far  these areas.

¥or further information please
contact Ms, R, E. Norton, Lec-—
turer, Conscrvation Department,
CL.oWAVEL, PLOL Box 1, Belconnen
ACT 2616, AUSTRALTA.

CONFERENCES & SYMPOSIA

tare and Preservation ot Ethno-
nolngical Materials - Symposium
1586

Call for Papers

Ort awa, Canada, 28 September -
3 October/1986

Paprrs relating to conservatiom
and curatorial aspects of the
care and preservation of eth-
nologlcal material arve invited.
Thear can 1nclude case studies,
material science and technolo-
qy, and curatorial and ethical
problema relevant to the mate-
rial cultures of Africa, Qcea-
nia, Australia and the Ameri-
can. Abstracts of approxima-
tely 200 words should be sub-
mittrd together with audio-
viasuyal needs, Presentations
should be 20 minutes and in
either English or French. Sub-
miasions for posters will also
be accepted at this time. Dead-
line for submission is June 30,
1986,

Information and registratien
forms are available from:

Symposium ‘86

Canadian Conservation
Inatitute

1030 Innes Road, Ottawa, Ont.

CANADA  K1A 0OMH

Symposium 'B6 sur l'entretien
et la smuvegarde des matériaux
ethnologiques

Sollicitation de communications

Mrus sallicritons des ooy -
~at ions sur l'entretlen et Ja
sauvegarde des pieces ethnola-
gigques, o'est-a-dire leur res-
tauratron et leur conservation,
On peut y examiner des cas con-
crets et traiter des sciences
ot de la technologie des maté-
riaux ainsi que des problames
de déontalogie ot de conserva-
tion posds par les cultures
matérielles d'Afrique, d'Ocda-
nie, D'Australie et des Amdri-
ques. 11 faut présenter des
résumés de 200 mots enviven et
indiquer les besoins en maté-
riel audio-visuel. Les expo-
sés, en anglais ou en frangais,
durevont 20 minutes. Nous ac-
ceptons aussi en ce moment les
documents en vue des séances
de démonstration. Date limite:
1e 30 juin 1%Be6,

Pour obtenir des renseignements
et des formules d'inscription,
s'adresser a:

Symposium *86
Institut canadien de

conservation
1430, chemin Innes
Ottawa (Ontario)
K1A OM8

CANADA

Ottawa (Canadal, du
28 septembre au 3 octobre 1986

PUBLICATIONS/
BOOK REVIEWS

RUTH E. NORTON, Storage and
display of textiles f{for Muse-

ums in South-Fast Asia). Stu-
dies and documents on the cul-
tural heritage No. 8 UNESCO,

Paris 1984, 64 pp, illus.,

favatlable from ONESCO, 1 rue A7

Minlli=s, 7%732 Parils, France}).

As an 1nstruckion heok [or the
colleclion managet, or untrai-
ned conservator, this manual
18 an essentlal tlem for imme-
diate use. The text is concise
and the diagrams clear, cover-
ing the physical siorage and
display of all Lypes of tox-
t2ies that may be found in a
South-Fast Asian collection

from costume to barkcleth.

The book is divided into four
sactions: Textile Storage;
Taxtile Mounting Technigues;
Supplies; Biblicgraphy. The
suggestions for storage and
display can be adapted to be
cheap and cost-affective de-
pending on the budget for the

collection.

Norton has reproduced effect-

ively, diagrams from the likes
of Johnson and Horgan's Museum

Collection Storage, to present

as many logical solutions to
problems of display and storage
She sets out the pros and cons
for the systems described, with

words of warning and advice.

The pressure clamp for display-
ing barkcloth is sensible and

can be used for other circum-

stances whenstitching is inad-
visable. The description for
the nse of velcro is included.
This useful! mounting material
has often been used inadvisa-

bly {(sewn directly onto the ob-



ject). There is now nu excuse;
the step-by-step account is
precise and self-explanatory
and encourages the untrained
perscon to proceed with confi-

dence.

For the conservator, the pu-
blication is a useful refer-
ence, particularly for the
wide variety of storage and
display techniques presented.
It is certainly useful for in-
spiring the conservator to de-
velop variations on a theme
for the display of textiles.
One would hope that after the
"Basket and Mat" course which
Ruth will be running in July
1986, the course notes may be
presented in a similar fashion

for that easy digestion.

Reviewer:

Karen Coote, Conservator
Materials Conservation Division
The Australian Museum

6-8 College Street

Sydney, MN.S.W. 2000

AUSTRALIA

Recent Advances 1n leather

Juna L9H4 FAIC leather ra-

frosher course, 15 published
by The Foundatian of The
Amoerican Institute for Canser-—
vation., The paporback hook
cantains not anly signiticant
new develapments in treatmaent,
Fut alaa fundamental concepts
and technigues far leathor oone
ferwalors. The transoe thed

prYeSentafions wore lven by

Courae Guldes Betty M. tHaines,
A0, van Soest and Peter B.
Halleboeek, as well as Guest
Lecturer Jesse Munn and six-
teen of the other participants,
An putensive leather hiblia-
graphy by Mary Garbkin and pro-
duct data are included. The
Editer 1s Sonja Fogle and the
Assiptant Editors are Toby Ra-
pahel and Katherine Singley.
The cost, plus shipping, 1is
$1% after Aungust 31, 1385.
Please make cheques payable in
.5, currency to AIC, and send
ordera to: AIC, 3545 Williamos
bury T.ane N,W., Washington,

D.C. 2D00B, U. 5. A..

Thank ynou very muach.

Correspondent :

Katherine Singley
Assistant RBditor

. . . and for more worthwhile
information on leather and
related subjects, I recommend

LEATHER CONSERVATION NEWS, a

newsletter with many interest-
ing articles, such as "A Possi-
ble ndhesive for Native Tanned
Skin" by Jan Vuori (Volume 2,
Mumher 1).

ture is based on Acryloid B72

This adhesive mix-

and ethyhydroxyethylcellulose
and may be very adaptable to

other ethnological materials.

Infurmation regarding this
Mewsleticr may b had by wri-

Ling to:

Leather Conservation News
Materials Conservation Lab
BRC 112

10100 Burnet Road

Auscin, TEXAS 78758

. 5. hA.

{The LCN is now affiliated with
the ICOM Warking Group: Con-
servation af Leathercraft and

Related Objects.)

Congratulations to the ICOM
METALS WORKRING GROUP on the

publication of their newsletter,
edited by Judith Lagan. For
further information, contact
Cliff McCawley, Co-ordinator,
Canadian Conservation Institute,
National Museum of Canada, 106130
Innes Road, Ottawa, Ontario,
Capnada K1A 0M8.

The GETTY CONSERVATION INSTI-
TUTE WEWSLETTER describes pro-

grammes and events which in-

volve the intermational, as
well as the national, conserva-
tion community, one such exam-
ple being the 1nternational
meeting on in situ archaeolo-
gical conservation, held at the
Naticnal Museum of Anthropology
in Mexico City in April 1986.

Inquiries should be sent to:

The Getty Conservation
Institute

4503 B Glencoe Avenuce

Marina del Rey

California 90242

. 5. A

COMPUTER TECHNOLOGY FOR CONSER-

YATORS
edited by .John Perkins, is a

benchmark,
tion which collects twenty-one

softcover publica-

edited papers presented at the
11th Annual Conference Workshop
of the International Institute
for Conservation - Canadian
Group. This workshop demons-
trated considerable interest in
computer-assisted conservation
practice; the publication 1is
available for $20.00 Canadian,
from:

The Atlantic Regional Group,
11C - CG

F. Q. Box 8733, Station "A"
Halifax, Hova Scotlia CANADA
BIK SN4
Editor's Note: The Wewsletter
welcomes information regarding
other publicarions - either pe-
ricdicals or books - which may
apply to ethnoleogical conserva-

tion.

Faprers from ATC
The DIyects Spocialty droup
hoeld aes merting an May 1986
during the 13th Anpnual Meeting
uf the Aamerican Institure tor
Condervation i1n Chicago, 11-
linmiA. The papers prescntod
during that SesSion Ccover a
vanietly of topics in objects
conscrvartion; abstracts of
the presentatlons will be

praabed 1n the Prepripbs of

8



thee mectings avasrlable from
the MIC office, 3545 wil-
liamshirqg Lane, N.W., Wachinoa-
trin, D, J0Q08, .S AL, The
aegninn 15 alag taped, and
taprs of the complete pre-
sontations will be available
foilawing the meering. The
papera scheduled for presenta-

tion are, as fallows:

Mounting Systems for Ethnoqra-

phic Textilas and Objeckts:

5, vaal Sundstrom Winitmaa,
Text 110 Consaervator, The Glen-

bow Musepum, Calgary, Alberta.

Care _and Preservation of Birch

park Scrolls in Museum Collec-

tivns:

Mark Gilberg, Senicor Assistant

Conscervatian Scientist, Conser-
vation Processcs Rescarch Diwi-
si1on, Canadian Conservation In-

sLitute, Ottawa.

Conservation of a 19th Century

French Monkey-Drummer Automa-

ton:

Valerie Reich, third year Art
Cunscrvation Student, Art Con-
servation Department, State
University (nllege at Buffalo

in Cooperstown.

Search for Historic Air:

Jane Paths and Allen Ogard,
Isctope Geochemistry Group,
Los Alamos National Laboratory,

Los Alamos, New Moswico.

The Repair Treatment of o Large

Folychromed Laminated Wood

Sculpture:
Louis Pomerantz, Caonservataor
in Frivate Practice, Spring

LGrove, Illinois,

Preservation of Outdoor public

Monumants in Chicaqo:

H. Winery Oppice, Sculptor,

Chicago, lllinois.

fatination: Mineral Products

and Dealloying:

Claudia Deschu, Kress Fellow in
Objects, Philadelphia Musewn of
Art.

Conservation of an Outdoor Mar-

ble Scuipture:
Steven Tatti and Raymond Pepi,

Copnservators in Private Prac-

tice, New York, New York.

The Examination and Replica-

tion of a Tsimshian Stone

1. Wwainwright, Senior Conserva-
tion Scientist, Analytical Re-
search Services, Canadian Con-

servation Institute, Ottawa.

Archaeclogical Field Conserva-

tion: A Personal View:

Catherine Scase, Conservator,
Anthropolony Department, Field

Museum, Chicago.

Field Conservation: Opport-

unities for Educating Archaeg-—

logists:
Paul Storch, Assistant Conser-
wvaktor, Materials (onservation
laboratory, Texas Memorial Mu-
feum, University of Texas,

Austin.

Ceramics Conservation: Organi-
zation apd Propcedures for
Treatment:

Stephen Koob, Conservator, Froer

Gallery of Art, Washington, NB.C.

Is Long-Term Stability Possihlae

for Bronzes in the Field?:

Christine el Re, Conservator,
University Museum, University of

Fennsylvania, Philadelphia.

Treatment of Traen and Waterlog-

ged Organic Material from Archae-

vlogical Fxcavations:

Nancy Davis, hrchaeclogical Con-
servator, Rochester Museum and
Science Center, Rochester, New
York.

Archaeclogical Conservation at

the Museum cf London:

Helen Ganiaris, Conservator,

Museum of London, England.

Friedrich Rathgen: The Father

of Mocdern Archaeclogical Conser-

vation:

Mark Gilberg, Senior Assistant
Conservation Scientist, Con-
servation Processes Research
Division, Canadian Conservation

Tnstitute, Ottawa.

Correspondent:

Sara Wolf Green

Chair, Objects Specialty Group
AIC



The N.B.:

ETHNOGRAPHIC CONSERVATION NEWSLETTER
of
The Working Croup on Ethnographic Materials
of

The Tcom Committee for Conservation

is available free of charge to cvonservators, scientists,
curators and others with a professional interest in the

care and research of ethnolopical collections.

The next issuve is planned for January, 1987. The dead-

line for articles is November L5, 1986. Back issues are

available on request, and will be included in the reg-

ular mail-our of subsequent issues.

Authors are asked to suomit articles in Fnglish.
As an option they are also welcome to submit
copies of the article in the language of their
countries of origin in order to share their
work with colleagues at home.
DISCLALMER:

The Newsletter provides a forum

not

for ideas, but this dees

imply an endorsement for any

product or procedure; we can-—

not, therefore, be responsible

tor the application of same.

]

"New Address:" Please toarward inquiries regardiong

the Newsletter, as well as articles, co:

Ann lowatt-Krahn
Assiscant Co-ordinator and Editor

1COM - CC Working Group on Ethnographic Materials
c¢/o Howatt-Krahn Todd Conservators Litd.,

123 West l4th Avenue - Suite C
VANCOUVER, BRITISH COLUMBTA
CANADA

V5Y 1W8

For informaticn regarding our

Working Group, please contact

Co-ordinator, Sue Walston.

ICOM-CC Working Group on Eth-
nographic Materials

/0 Materials ConServatlon
Divisgion

The Australian Museun

6-8 College Street

Sydney, N.S5.W. 2000
AISTRALIA

For information regarding TCOM
{The International Council of
Museums) and the TCOM Committee
for Conservation, please con-
tact:

Maison de 1'Unseco

I rue Miollis

IV 3l

Paris ldex 15

FRANCI



