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Estudio Herreros 
Munchmuseet 
Credit: Kate Seymour

A Note from the Editor 
Deborah Trupin  
Member, ICOM-CC Editor
Trupin Conservation Services, LLC
Albany, New York, United States

This issue of On Board reveals how amazingly and wonderfully 
active and connected ICOM-CC is. Considering just ICOM-CC 
alone events, there are reports on the first Directory Board 
meeting of this triennium and a report on the decision process 
for changing our Committee logo. There are reports from five 
Working Groups who have held interim meetings, online and in-
person. I think this may be a record for the number of Working 
Group activities within the first year of a triennium. 

Congratulations to all the organizers. I’ll be looking forward to 
reports on more activities in the next issue of On Board.
ICOM-CC has also held many collaborative events. The number 
of these too, may be a record-breaker. ICOM-CC collaborated 
with the Fédération Française des Conservateurs/Restaurateurs 
for the meeting, “What’s in a Name”. Dr. Deepakshi Sharma, 
Coordinator of the Sculpture, Polychromy, and Architectural 
Decoration Working Group reports on the ICOM Storage 
Conference, which she attended thanks to an ICOM Young 
Member Travel Grant awarded by ICOM-CC. ICOM-CC Chair 
Kate Seymour reports on the Best in Heritage 2024 awards and 
ICOM-CC Vice Chair Stephanie de Roemer reports on the ICOM 
Award for Sustainable Development in Museums.

These collaborations are all significant, but their significance 
is dwarfed by the ICOM-CC Solidarity Project, Community Led 
Training:  Establishing a Foundation for Heritage Conservation in 
Africa. This issue features a report by Directory Board member 
Maggi Loubser as well as wonderful testimonials received at the 
conclusion of the project. 

Finally, this issue includes an update from the hosts of the 
ICOM-CC 2026 Triennial Conference in Oslo, who are working 
hard to make this conference an exciting and successful one. 
This issue closes with a letter from the Board of the Stichting 
ICOM-CC FUND, who remain busy raising support for all of these 
varied ICOM-CC events. 

,ĂƉƉǇ ƌĞĂĚŝŶŐ͊
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Oslo Harbour at night
Credit: Kate Seymour

ICOM-CC’s Working Groups remain
the lifeblood of our Committee and 
remain so due to the dedication and 
efforts of our volunteer community.

Letter from 
the Chair
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Letter from the Chair:
Kate Seymour
Chair, ICOM-CC Directory Board
Stichting Restauratie Atelier Limburg, 
Maastricht, The Netherlands

DĞĂƌ ICOMͲCC MĞŵďĞƌƐ,

As autumn settles in across the northern hemisphere, I am pleased 
to share reflections on our journey over the past six months in this 
edition of On Board. The milestones we have achieved together 
are a testament to the resilience and dedication of our community, 
and I hope you find the accomplishments reported in this edition 
both inspiring and informative.

We are now one year into our triennium, with the next Triennial 
Conference fast approaching though it still seems distant! The 
21st Triennial Conference will take place in September 2026 
in Oslo, Norway. We will be launching our call for abstract 
submissions early in the new year.

In September, the Directory Board gathered in Oslo for 
our biannual meeting, graciously hosted by the National 
Organising Committee (NOC) at the National Museum in 
the city centre. During our visit, we finalised the conference 
theme, Cultural Connections in Conservation, which we 
believe will foster meaningful discussions about the interplay 
between conservation and cultural identities, including 
traditional knowledge and Indigenous heritage. We also had the 
opportunity to visit the Oslo Kongressenter and be inspired by 
the beautiful setting of Oslo. The weather was also inspiring - 
September is a glorious month to visit Oslo!

The days working with the Oslo NOC and Stichting ICOM-CC 
FUND in Oslo provided opportunities to discuss and actively 
explore sponsorship opportunities for the 2026 Triennial 
Conference. This effort aims not only to secure financial 
backing but also to build partnerships with organisations 
that share our commitment to cultural conservation. Over 
the next months, by engaging sponsors, we hope to enhance 
the conference experience, broaden our reach, and facilitate 
more diverse programming that reflects the varied interests 
of our membership. Please contact us if you have ideas for 
sponsorship; a robust plan will help us keep the conference 
fee as low as possible. If you can, please consider making a 
donation—any amount will be greatly appreciated.

Reflecting on the past six months, one of our major 
achievements was our second online Annual General Assembly. 

This took place in May 2024, with over 250 participants from 
around the globe, bringing our community together to share 
updates and future plans. At the meeting, we highlighted the 
proposed change of our acronym from ICOM-CC to ICOM-
Conservation and opened a voting poll on the change. The 
report of our survey and the results of the vote, completed 
by over 200 members, will be presented to the ICOM 
Executive Board in December 2024. We expect their decision 
on our proposed acronym change early next year and hope 
to implement a phased shift to a clearer description of our 
Committee, promoting transparency and clarity both within and 
outside our ICOM community. (see p. 19)

In July, we launched our ICOM Solidarity Project - Community-
Led Training: Establishing a Foundation for Heritage 
Conservation in Africa. We developed this project, led by 
Directory Board member Maggi Loubser, in collaboration 
with over 17 other ICOM bodies, National and International 
Committees as well as the Regional Alliance Africa and other 
collaborative partnerships. To date, almost at the end of the 
project, we have seen significant engagement, with over 850 
participants from diverse backgrounds, both within Africa and 
globally, participating and benefiting from our online discussions 
and accessing our Padlet project notice board. The project has 
focused on giving a voice to those practicing Conservation, Risk 
Assessment for collections and Documentation of collections in 
Africa. We have hosted six round table discussions on the three 
topics with around 30 speakers. Pre-recorded interviews with 
these speakers are posted to the project Padlet notice board to 
provide access to those with challenges to join our live sessions. 
The project will culminate at the end of this year with the 
creation of three Toolkit publications focusing on Conservation, 
Risk Assessment and Documentation, that will serve as valuable 
resources not only for African communities but also for global 
audiences facing similar challenges. Watch for the release of this 
material on our website towards the end of the year! (see p34)

This triennium has seen a continuing growth in our digital 
outreach, marked not only by our Solidarity Project but also 
through our Working Group activities. Our Working Groups 
have embraced the organisation of online events. While there 
will still be some in-person Working Group interim meetings 
within this triennium, most Working Groups are choosing to 
host events online. These shorter events can be organised solely 
using ICOM-CC resources and therefore avoiding complicated 
paperwork! The Working Group events to date have been well 
attended. Some are recorded, with access to these recordings 
shared with registered participants for a limited time. We 
are exploring sustainable solutions for long-term storage of 
future recordings, while addressing the challenges of online 
access – we hope that new policies will be in place for the next 
triennium. We are excited to see a continually growing number 
of events in the coming months, so don’t forget to check out 
our ICOM-CC calendar for upcoming sessions and sign up for 
our Working Groups to receive information about these events 
directly in your inbox.

https://www.icom-cc.org/en/conferences
https://www.oslokongressenter.no/
https://www.icom-cc.org/en/icom-cc-fund
https://www.icom-cc.org/en/calendar?wg=ICOM-CC
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Sustainability remains a priority across all ICOM-CC initiatives. 
We aim to embed the United Nations Sustainable Development 
Goals (SDGs) into our daily practices and encourage our 
Working Groups to do the same. We are currently writing a 
grant application for the 2025 ICOM Solidarity Project, which 
proposes to capture knowledge of conservation and restoration 
practices in Southeast Asia from an ageing generation of 
practitioners who make, utilise, and preserve traditional 
cultural heritage objects, such as dyed and painted bark cloths, 
textiles, skin products, and paper-based objects. We hope to 
report success in securing funding for this project in our next 
edition of On Board. 

We have also recently revised and updated our ICOM-CC flyers. 
These brochures outline our main aims and strategic goals 
in English, French, Spanish, Chinese, and now Arabic. We are 
able to offer the brochure in Arabic thanks to support from 
the Stichting ICOM-CC FUND. This enhances our outreach 
in preparation for our programming at the ICOM General 
Conference in Dubai in November 2025. 

Looking ahead, we will conduct a comprehensive review of 
our Bylaws in 2025. Our update will be led by the recent and 
ongoing review of the ICOM Statutes and Internal Rules and 
will bring our working practices up to date. The Task Force, 
consisting of Directory Board and Working Group Coordinators 
aims to survey our membership to ensure that we will maintain 
an inclusive and transparent governance structure, fostering 
greater member engagement and participation. Our work will 
be overseen by the ICOM legal department and we envision 

that changes will be put to membership for voting at our 2026 
General Assembly, which will take place in conjunction with our 
Triennial Conference in Oslo.

Before closing, I would like to express my gratitude to Tirza Mol 
for her contributions as Secretary of the Stichting ICOM-CC FUND. 
Tirza will leave this role after serving for the past three years. 
ICOM-CC greatly appreciates the support that the Stichting 
ICOM-CC FUND provides to our community. Most recently 
this support has manifested in the translation of our brochure 
into Arabic and the purchase of our Zoom license, enabling 
us to enhance our online programming. Thank you for your 
continued support and engagement. 

Together, we will strengthen our community and celebrate the 
vital work of cultural conservation. 

dŽŐĞƚŚĞƌ ǁĞ ĂƌĞ ƐƚƌŽŶŐĞƌ͊

Warm regards,

/ŵĂŐĞ͗ LĞŌ ƚŽ ƌŝŐŚƚ͖ /ĚĂ �ŶƚŽŶŝĂ dĂŶŬ BƌŽŶŬĞŶ͕ 
Lynn Lee, Maggi Loubser, Joan Reifsnyder, Kate 
Seymour and Patricia Engel standing in front 
ŽĨ ^Žů LĞtŝƩ Ɛ͛ ͚Wall Drawing #839’ at the 
Nasjonalmuseet, Oslo. Credit: Kate Seymour

https://sdgs.un.org/goals
https://sdgs.un.org/goals
https://www.icom-cc.org/en/icom-cc-2024-flyer
https://icom.museum/wp-content/uploads/2018/07/2017_ICOM_Statutes_EN.pdf
https://www.nasjonalmuseet.no/en/guide/collection/lounge/200/
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ICOM-CC Remembers Professor Austin Nevin 
Lori Wong
Member, ICOM-CC Directory Board, Courtauld Institute of Art, London, UK

Lei Yong 
Coordinator, ICOM-CC Scientific Research Working Group, Palace Museum, Beijing, China

Mohamed Moustafa
Coordinator, ICOM-CC Wood, Furniture, and Lacquer Working Group, The Grand Egyptian Museum Egypt

ϴ

�ƵƐƟŶ Ɛ͛ ǁĂƌŵƚŚ͕ ŚƵŵŽƌ͕  ĂŶĚ ďŽƵŶĚůĞƐƐ ĐƵƌŝŽƐŝƚǇ͕ ĐŽŵďŝŶĞĚ 
ǁŝƚŚ ŚŝƐ ƌĞŵĂƌŬĂďůĞ ĞŶĞƌŐǇ ĂŶĚ ŝŶƚĞůůĞĐƚ͕ ůĞŌ Ă ůĂƐƟŶŐ ŝŵƉĂĐƚ 
on colleagues across the globe. Known for his generosity, 
ĚĞĚŝĐĂƟŽŶ͕ ĂŶĚ ŐŝŌ ĨŽƌ ďƌŝŶŐŝŶŐ ƉĞŽƉůĞ ƚŽŐĞƚŚĞƌ͕  ŚĞ ƐĞƌǀĞĚ ĂƐ 
,ĞĂĚ ŽĨ CŽŶƐĞƌǀĂƟŽŶ ĂŶĚ WƌŽĨĞƐƐŽƌ Ăƚ dŚĞ CŽƵƌƚĂƵůĚ /ŶƐƟƚƵƚĞ 
ŽĨ �ƌƚ͘ �ƵƐƟŶ Ɛ͛ ĐĂƌĞĞƌ ǁĂƐ ĚĞĮŶĞĚ ďǇ Ă ĚĞĞƉ ĐŽŵŵŝƚŵĞŶƚ 
ƚŽ ĐŽŶƐĞƌǀĂƟŽŶ ĂŶĚ ŚĞƌŝƚĂŐĞ ƐĐŝĞŶĐĞ͘ ,Ğ ĂƵƚŚŽƌĞĚ ŽǀĞƌ ϭ00 
research papers on a wide range of topics across easel and wall 
ƉĂŝŶƟŶŐƐ͕ ƐƉĂŶŶŝŶŐ ĂŶĐŝĞŶƚ ƚŽ ŵŽĚĞƌŶ ǁŽƌŬƐ ĂĐƌŽƐƐ ĚŝǀĞƌƐĞ 
regions, from China to Egypt. His studies included the analysis of 
red pigments in Leonardo’s The Last Supper and the discovery 
ŽĨ ĞŐŐ ďŝŶĚĞƌƐ ŝŶ dĞů <Ăďƌŝ ǁĂůů ƉĂŝŶƟŶŐƐ͘ 

� ƐƚƌŽŶŐ ĂĚǀŽĐĂƚĞ ĨŽƌ ƐƵƐƚĂŝŶĂďŝůŝƚǇ ŝŶ ĐŽŶƐĞƌǀĂƟŽŶ͕ �ƵƐƟŶ ǁĂƐ 
an integral part of the Horizon 2022 GoGreen project, helping to 
ĂĚǀĂŶĐĞ Ă ŐƌĞĞŶ ƚƌĂŶƐŝƟŽŶ ŝŶ ƚŚĞ ĮĞůĚ͘ ,Ğ ůĞĚ ŶƵŵĞƌŽƵƐ ŐƌĂŶƚƐ͕ 
ŝŶĐůƵĚŝŶŐ Ă ƐŝŐŶŝĮĐĂŶƚ άϭM �ƌƚƐ ĂŶĚ ,ƵŵĂŶŝƟĞƐ RĞƐĞĂƌĐŚ 
CŽƵŶĐŝů ;�,RCͿ ĂǁĂƌĚ ƚŽ ƵƉŐƌĂĚĞ ĞƐƐĞŶƟĂů ĐŽŶƐĞƌǀĂƟŽŶ 
equipment at The Courtauld. He also helped secure funding 
from the Paul Mellon Centre, Pilgrim Trust and Marc Fitch Fund 
ĨŽƌ ƚŚĞ EĂƟŽŶĂů tĂůů WĂŝŶƟŶŐƐ ^ƵƌǀĞǇ͕  Ă ƉƌŽũĞĐƚ ƚŽ ĐĂƚĂůŽŐƵĞ͕ 
ĚŝŐŝƟǌĞ͕ ĂŶĚ ŵĂŬĞ ĂǀĂŝůĂďůĞ ŽŶůŝŶĞ ĂŶ ŝŶǀĂůƵĂďůĞ ĂƌĐŚŝǀĞ 
ƉƌĞƐĞƌǀŝŶŐ BƌŝƟƐŚ ǁĂůů ƉĂŝŶƟŶŐ ŚĞƌŝƚĂŐĞ͘

�ŌĞƌ ĐŽŵƉůĞƟŶŐ Ă ĚĞŐƌĞĞ ŝŶ CŚĞŵŝƐƚƌǇ Ăƚ OǆĨŽƌĚ͕ �ƵƐƟŶ Ɛ͛ 
ĐŽŶƐĞƌǀĂƟŽŶ ƐƚƵĚŝĞƐ ĐŽŶƟŶƵĞĚ ǁŝƚŚ ĂŶ M� ŝŶ ƚŚĞ CŽŶƐĞƌǀĂƟŽŶ 
ŽĨ tĂůů WĂŝŶƟŶŐƐ ĨŽůůŽǁĞĚ ďǇ Ă WŚD Ăƚ dŚĞ CŽƵƌƚĂƵůĚ͘ ,ŝƐ ĐĂƌĞĞƌ 
included roles as a Marie Curie Fellow in Greece and researcher 
Ăƚ MŝůĂŶ Ɛ͛ /ƐƟƚƵƚŽ Ěŝ &ŽƚŽŶŝĐĂ Ğ EĂŶŽƚĞĐŶŽůŽŐŝĞ͘ �ƵƐƟŶ ĂůƐŽ 
ŚĞůĚ ůĞĂĚĞƌƐŚŝƉ ƌŽůĞƐ ŝŶ ĞĚƵĐĂƟŽŶ͕ ĚĞǀĞůŽƉŝŶŐ ĂŶĚ ƚĞĂĐŚŝŶŐ ŽŶ 
programs at the University of Gothenburg and Accademia di Brera. 

,ŝƐ ĞŶĚƵƌŝŶŐ ĐŽŶŶĞĐƟŽŶ ǁŝƚŚ CŚŝŶĂ ďĞŐĂŶ ǁŝƚŚ ŚŝƐ ŝŶǀŽůǀĞŵĞŶƚ 
ŝŶ ƚŚĞ /ŶƚĞƌŶĂƟŽŶĂů /ŶƐƟƚƵƚĞ ĨŽƌ CŽŶƐĞƌǀĂƟŽŶ ;//CͿͲ/ŶƚĞƌŶĂƟŽŶĂů 
dƌĂŝŶŝŶŐ CĞŶƚƌĞ ĨŽƌ CŽŶƐĞƌǀĂƟŽŶ ;//CͲ/dCCͿ͘ Dƌ͘  LĞŝ zŽŶŐ ŽĨ 
the Palace Museum in Beijing and Coordinator of ICOM-CC’s 
^ĐŝĞŶƟĮĐ RĞƐĞĂƌĐŚ ǁŽƌŬŝŶŐ ŐƌŽƵƉ͕ ĨŽŶĚůǇ ƌĞŵĞŵďĞƌĞĚ �ƵƐƟŶ Ɛ͛ 
ĐŽŵŵŝƚŵĞŶƚ͕ ƐŚĂƌŝŶŐ͕ ͞ŚĞ ǁŽƌŬĞĚ ƟƌĞůĞƐƐůǇ ƚŽ ĞŶƐƵƌĞ ƚŚĞ 

ICOMͲCC ŵŽƵƌŶƐ ƚŚĞ ůŽƐƐ ĂŶĚ ŚŽŶŽƵƌƐ ƚŚĞ ůŝĨĞ ĂŶĚ ůĞŐĂĐǇ ŽĨ ŽƵƌ ĐŚĞƌŝƐŚĞĚ ĐŽůůĞĂŐƵĞ ĂŶĚ ĨƌŝĞŶĚ͕ AƵƐƟŶ NĞǀŝŶ͘  AƵƐƟŶ ƉůĂǇĞĚ ĂŶ 
ŝŶŇƵĞŶƟĂů ƌŽůĞ ŝŶ ICOMͲCC͕ ŶŽƚĂďůǇ ĂƐ CŽŽƌĚŝŶĂƚŽƌ ŽĨ ƚŚĞ ^ĐŝĞŶƟĮĐ RĞƐĞĂƌĐŚ tŽƌŬŝŶŐ 'ƌŽƵƉ ĨƌŽŵ ϮϬϭϭ ƚŽ ϮϬϭϰ͘

�ƵƐƟŶ ŝŶ CŚŝŶĂ͘ CƌĞĚŝƚ͗ MŽŚĂŵĞĚ MŽƵƐƚĂĨĂ 
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ĐŽůůĂďŽƌĂƟŽŶ ƌĂŶ ƐŵŽŽƚŚůǇ ĂŶĚ ǁĂƐ ǁĞůů ŽƌŐĂŶŝǌĞĚ͘ / ďĞůŝĞǀĞ 
Ăůů ƚŚĞ ƉĂƌƟĐŝƉĂŶƚƐ ǁĞƌĞ ĚĞĞƉůǇ ŝŵƉƌĞƐƐĞĚ ďǇ ŚŝƐ ƚƌĞŵĞŶĚŽƵƐ 
ĞīŽƌƚƐ͘ tŝƚŚŽƵƚ ŚŝƐ ƉĂƟĞŶƚ ĂŶĚ ŵĞƟĐƵůŽƵƐ ŽƌŐĂŶŝǌĂƟŽŶ͕ ƚŚĞ 
English course would not have been so successful in China.” 

�ƵƐƟŶ Ɛ͛ ƐŝƐƚĞƌ MŝƌĂŶĚĂ ƐŚĂƌĞĚ ŚŽǁ ŚŝƐ ĞĂƌůǇ ƚƌĂǀĞůƐ ƚŽ CŚŝŶĂ 
ĨƵĞůĞĚ ŚŝƐ ĞŶƚŚƵƐŝĂƐŵ ĨŽƌ ŝƚƐ ŚĞƌŝƚĂŐĞ͕ ĂŶĚ ŚĞ ĐŽŶƟŶƵĞĚ ǀŝƐŝƟŶŐ 
regularly throughout his career, most recently in May and June 
2024. “He adopted China for me,” she said, adding, “I am so 
proud of his achievements for the Mogaoku and the Palace 
Museum and more.”

Sarah Staniforth, in a forthcoming tribute by IIC, praised his 
ŐƌĂĐĞ ƵŶĚĞƌ ƉƌĞƐƐƵƌĞ͕ ƌĞĐĂůůŝŶŐ ƚŚĂƚ ͞�ƵƐƟŶ Ɛ͛ ĐŚĂƌŵ͕ ŵŽĚĞƐƚǇ͕  
constant willingness to volunteer whilst giving the appearance 
of never being stressed or overworked made him an invaluable 
contributor to IIC. His inquiring mind and drive to make the 
ĐŽŶƐĞƌǀĂƟŽŶ ƉƌŽĨĞƐƐŝŽŶ ŝŶĐůƵƐŝǀĞ ĂŶĚ ŝŶƚĞƌŶĂƟŽŶĂů ŵĞĂŶƚ ŚĞ 
was widely known and admired around the world.” 

MŽŚĂŵĞĚ MŽƵƐƚĂĨĂ ŽĨ ƚŚĞ 'ƌĂŶĚ EŐǇƉƟĂŶ MƵƐĞƵŵ ĂŶĚ 
Coordinator of ICOM-CC’s Wood, Furniture and Lacquer Working 
'ƌŽƵƉ͕ ƐŚĂƌĞĚ ŚŝƐ ŐƌĂƟƚƵĚĞ͕ ƌĞŵĞŵďĞƌŝŶŐ �ƵƐƟŶ Ɛ͛ ǁŝƐĞ ǁŽƌĚƐ͗ 
“Don’t think about money, Mohamed; focus on your family and 
share your experiences with them, making them a part of your 
ƐƵĐĐĞƐƐĨƵů ũŽƵƌŶĞǇ͘͟  dŚŝƐ ĂĚǀŝĐĞ͕ MŽŚĂŵĞĚ ƌĞŇĞĐƚĞĚ͕ ǁĂƐ ͞Ă 
ƚĞƐƚĂŵĞŶƚ ƚŽ ŚŝƐ ĐŚĂƌĂĐƚĞƌ ĂŶĚ ƉƌŝŽƌŝƟĞƐ͘͟

�ƵƐƟŶ ƉĂƐƐĞĚ ĂǁĂǇ ŽŶ OĐƚŽďĞƌ 2͕ 2024͕ ĂŌĞƌ Ă ůŽŶŐ ŝůůŶĞƐƐ͕ 
ĚƵƌŝŶŐ ǁŚŝĐŚ ŚĞ ĐŽŶƟŶƵĞĚ ŚŝƐ ǁŽƌŬ͕ ŝŶĐůƵĚŝŶŐ ƚƌĂǀĞůŝŶŐ ƚŽ ƚŚĞ 
MŽŐĂŽ 'ƌŽƩŽĞƐ ŝŶ CŚŝŶĂ ĂŶĚ ŚŝƐ ůĂƐƚ ƚƌŝƉ ƚŽ 'ĞŽƌŐŝĂ ŝŶ :ƵůǇ ĂƐ 
ƉĂƌƚ ŽĨ ƚŚĞ 'ĞůĂƟ MŽŶĂƐƚĞƌǇ /ŶƚĞƌŶĂƟŽŶĂů �ĚǀŝƐŽƌǇ BŽĂƌĚ͕ ǁŚŝůĞ 
ƐƉĞŶĚŝŶŐ ĂƐ ŵƵĐŚ ƟŵĞ ĂƐ ƉŽƐƐŝďůĞ ǁŝƚŚ ŚŝƐ ďĞůŽǀĞĚ ĨĂŵŝůǇ͘ 
ICOM-CC extends its deepest condolences to his wife, Serena, 
his daughters, Leyla, Lily, and Thalia, and his family.

dŽ ŚŽŶŽƌ �ƵƐƟŶ͕ ǇŽƵ ĂƌĞ ŝŶǀŝƚĞĚ ƚŽ ƐŚĂƌĞ Ă ƚƌŝďƵƚĞ ŽŶ dŚĞ 
Courtauld’s condolence board: Kudoboard ;ƉĂƐƐǁŽƌĚ͗ �ƵƐƟŶͿ͘

�ƵƐƟŶ ĂŶĚ ƚŚĞ 'ƌĞĂƚ tĂůů͘ CƌĞĚŝƚ͗ MŽŚĂŵĞĚ MŽƵƐƚĂĨĂ

�ƵƐƟŶ ĂŶĚ MŽŚĂŵĞĚ͘ CƌĞĚŝƚ͗ MŽŚĂŵĞĚ MŽƵƐƚĂĨĂ

https://www.kudoboard.com/boards/W19ggcQN
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A Gathering in the City of Light: 
April 2024 Directory Board Meeting
Lori Wong
ICOM-CC Directory Board Member, Courtauld Institute of Art, London, UK

From April 9th to 12th, 2024, the Directory Board and Working 
Group Coordinators gathered in the heart of Paris at our 
first biennial meeting of 2024. The City of Light, with its rich 
cultural backdrop, provided an inspiring setting for our strategic 
discussions and planning sessions, making this meeting both 
productive and memorable.

The hybrid event, hosted at two venues in Paris, offered both 
in-person and virtual participation options. Our first day was 
marked by a warm welcome at the Musée du Quai Branly – 
Jacques Chirac, where members of the Fédération Française 
des Conservateurs-Restaurateurs (FFCR) greeted us and helped 
to keep us caffeinated throughout the day. 

We were also graciously hosted by ICOM Paris at their offices 
in the 12th arrondissement. ICOM’s Director General, Medea 
Ekner, delivered welcoming remarks, expressing strong support 
for conservation and recognizing ICOM-CC as the largest 
International Committee within ICOM. Other staff members 
provided insightful overviews of their work, further enriching 
our understanding of ICOM’s broader initiatives.

The meeting’s agenda throughout the week was 
comprehensive, covering key topics such as the review of 
the ICOM-CC Strategic Plan for 2023-2026, the roles and 
responsibilities of Directory Board and Working Group 
Coordinators, and preparations for the ICOM-CC General 
Assembly that was held in May 2024. 

The meeting was also attended by our Managing Editor for 
the 2026 Triennial Conference Preprints, Janet Bridgland, and 
the chair of the 21st Triennial Conference National Organising 
Committee (NOC), Ida Broken (National Museum, Oslo). Janet 
introduced the preprint process, while Ida Bronken, on behalf 
of NOC2026, presented exciting plans for the 21st Triennial 
Conference in Oslo.

Beyond the formal discussions, there were moments of 
camaraderie, including sharing many memorable meals 

together throughout the week, starting from the impressive 
setting of our first lunch on a bench directly in front of the Eiffel 
Tower! We also won’t forget the delectable mousse au chocolat 
à volonté at Cinq-Mars! 

We were given a captivating tour by conservators of the Musee 
du Quai Branly of theh permanent collection and managed a 
quick tour of the museum’s exhibition MEXICA: Offerings and 
Gods at the Templo Mayor. These informal gatherings provided 
a refreshing contrast to the intense discussions of the day, 
deepening the bonds among board members and coordinators.

The April 2024 meeting in Paris was more than just a routine 
gathering; it was a key moment for reflection, decision-making, 
and connection. The insights gained and decisions made during 
these days will undoubtedly shape ICOM-CC’s trajectory in the 
months and years to come. As we move forward, the spirit of 
collaboration and innovation that defined this meeting will 
continue to guide our collective efforts. We look forward to 
the opportunities ahead as we work together to further our 
shared goals.

&ƌŽŵ LĞŌ ƚŽ RŝŐŚƚ͗ <ĂƚĞ ^ĞǇŵŽƵƌ͕  MĂŐŐŝ LŽƵďƐĞƌ͕  LĞŝ zŽŶŐ͕ ^ĂƟƐŚ 
Pandey, Reiko Sakaki, Janet Bridgland, Patricia Engel 

Credit: Kate Seymour
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A Gathering in the City of Light: 
Impressions of the Working Group 
Coordinators
Polytimi Loukopoulou
Coordinator, Glass and Ceramics Working Group
Hellenic Ministry of Culture, Byzantine and Christian Museum, Athens, 
GREECE

Having been involved for many years in various professional 
bodies, I had never travelled abroad before just to attend a 
Directory Board meeting. As a fresh ICOM-CC Coordinator, it 
was the first time I would meet in person with the Directory 
Board members and have the opportunity to join their meeting 
along with the other Coordinators.

After a long journey with multiple metro changes and the 
anxiety to reach the initial venue on time, the first day of the 
meeting was lying ahead of me. While we were waiting to enter 
the venue and get settled in the room, I started to get to know 
the other participants.

The meeting was hybrid with most of the members of the 
Directory Board participating in person while the majority of 
the Coordinators joined remotely. Personal contact, taken 
for granted for so long, was re-evaluated and highly valued 
after the coronavirus quarantine. Gathered all around the 
same table, discussing the list of matters on the agenda and 
making requests straight away, was much more convenient and 
approachable compared to videoconferencing.

The meeting was business-like and easy going at the same time 
and even though the programme on each day’s agenda was 
quite heavy everything ran smoothly. Breaks and small pauses 
gave a little breath and an excellent opportunity for small talk 
or continuing discussions about the topics. Socialising was also 
very important, sharing lunch break and dinner most of the 
days, creating a further connection and familiarity. Moreover, 
the two days we spent in the ICOM headquarters gave us the 
chance to meet with the ICOM Secretariat, see their working 
environment and …get great tips for the neighbourhood’s 
specialities for lunch. 

It was a fruitful and productive meeting with an outgoing and 
friendly atmosphere as depicted in the group photo taken 
at the end of the week. Attending the meeting offered me a 
great opportunity to learn more about my job as a Coordinator 
and to understand how the ICOM-CC Directory Board works. 

Overall, the trip to Paris for joining the meeting was very 
exciting and demanding, provided a lot of new information, yet 
raised further questions and reflection. I feel now that knowing 
the people behind the names will make communication with 
Directory Board  members in the future more relaxed and 
enable collaboration to thrive.

DŝƌĞĐƚŽƌǇ BŽĂƌĚ ŵĞĞƟŶŐ͕ WĂƌŝƐ͘ LĞŌ ƚŽ RŝŐŚƚ͕  BĂĐŬ ƌŽǁ͗ WŽůǇƟŵŝ 
LŽƵŬŽƉŽƵůŽƵ͕ CůĂŝƌĞ BĞƚĞůƵ͕ MĂŐŐŝ LŽƵďƐĞƌ͕  RĞŝŬŽ ^ĂŬĂŬŝ͕ <Ăƌŝ ^ŬǇƩ 
Andersen (NOC), Ida Antonia Tank Bronken (NOC), Kate Seymour, 
^ĂƟƐŚ WĂŶĚĞǇ͕  ^ƚĞƉŚĂŶŝĞ ĚĞ RŽĞŵĞƌ͕  :ĂŶĞƚ BƌŝĚŐůĂŶĚ͕ dĞƌƌǇ LŝƩůĞ 
;^ƟĐŚƟŶŐ /COMͲCC &UEDͿ͕ LŽƌŝ tŽŶŐ͕ WĂƚƌŝĐŝĂ EŶŐĞů͘ &ƌŽŶƚ ƌŽǁ͗ 
Yong LEI and David Chorn. Credit: Kate Seymour
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Redesigning International Committees’ Acronyms: 
ICOM-CC to become ICOM-Conservation? 
Kate Seymour
Chair, ICOM-CC Directory Board
Stichting Restauratie Atelier Limburg,
Maastricht, The Netherlands

/Ŷ ƌĞƐƉŽŶƐĞ ƚŽ ĚŝƐĐƵƐƐŝŽŶƐ ĂďŽƵƚ ŚŽǁ ƚŽ ŚĂǀĞ ďĞƩĞƌ ŝŶƚĞƌŶĂů ĂŶĚ 
ĞǆƚĞƌŶĂů ĐŽŵŵƵŶŝĐĂƟŽŶƐ͕ ƚŚĞ /COM EǆĞĐƵƟǀĞ BŽĂƌĚ͕ ĚƵƌŝŶŐ ŝƚƐ 
2022 'ĞŶĞƌĂů �ƐƐĞŵďůǇ͕  ĚŝƌĞĐƚĞĚ Ăůů /ŶƚĞƌŶĂƟŽŶĂů CŽŵŵŝƩĞĞƐ 
ƚŽ ƐƵƌǀĞǇ ŵĞŵďĞƌƐ ĂďŽƵƚ ĐŚĂŶŐŝŶŐ ƚŚĞŝƌ CŽŵŵŝƩĞĞƐ͛ ŶĂŵĞƐ 
to eliminate the use of acronyms. The aim of these surveys is to 
ŵĂŬĞ ƚŚĞ ŶĂŵĞ ĂŶĚ ĂĐƌŽŶǇŵ ĚĞƐŝŐŶĂƟŽŶ ŵŽƌĞ ƵŶĚĞƌƐƚĂŶĚĂďůĞ 
ĂŶĚ ƚŽ ƌĞĚƵĐĞ ƚŚĞ ŶĞĞĚ ĨŽƌ ĞǆƉůĂŶĂƟŽŶ ƚŽ ĞŶŚĂŶĐĞ 
ĐŽŵŵƵŶŝĐĂƟŽŶ͕ ǀŝƐŝďŝůŝƚǇ͕  ĂŶĚ ŝŶĐůƵƐŝǀŝƚǇ͘

/COMͲCC͕ ŽĸĐŝĂůůǇ ƚŚĞ ͞/ŶƚĞƌŶĂƟŽŶĂů CŽƵŶĐŝů ŽĨ MƵƐĞƵŵƐ 
Ͳ CŽŵŵŝƩĞĞ ĨŽƌ CŽŶƐĞƌǀĂƟŽŶ͕͟  ŝƐ ŬŶŽǁŶ ĐŽůůŽƋƵŝĂůůǇ ďǇ ŽƵƌ 
ĂĐƌŽŶǇŵ ͚CC͛͘  &ŽůůŽǁŝŶŐ ƚŚĞ ƌĞƋƵĞƐƚ ďǇ ƚŚĞ /COM EǆĞĐƵƟǀĞ 
Board, the ICOM-CC Directory Board sought ideas, opinions, and 
votes from ICOM-CC members. 

As a result of a year-long process, ICOM-CC members have 
ǀŽƚĞĚ ƚŽ ŬĞĞƉ ŽƵƌ CŽŵŵŝƩĞĞ Ɛ͛ ŶĂŵĞ ĂŶĚ ĐŚĂŶŐĞ ŽƵƌ ͞ĂĐƌŽŶǇŵ͟ 
ƚŽ /COMͲCŽŶƐĞƌǀĂƟŽŶ͘ dŚŝƐ ĐŚĂŶŐĞ ǁŝůů ŶŽƚ ŽĐĐƵƌ ƵŶƟů ƚŚĞ /COM 
EǆĞĐƵƟǀĞ BŽĂƌĚ ĂƉƉƌŽǀĞƐ ŝƚ͘

dŚĞ ƚĞǆƚ ďĞůŽǁ ƐƵŵŵĂƌŝǌĞƐ ƚŚĞ ƌĂƟŽŶĂůĞ ĂŶĚ ƉƌŽĐĞƐƐ ĨŽƌ 
deciding to make this change. It also outlines what the next 
steps will be.  
 
Arguing against the change, ICOM-CC members noted that the 
͚CC͛ ĚĞƐŝŐŶĂƟŽŶ ŚĂƐ Ă ůŽŶŐͲƐƚĂŶĚŝŶŐ ŚŝƐƚŽƌǇ ĂŶĚ ĂŶ ĞƐƚĂďůŝƐŚĞĚ 
ďƌĂŶĚ ƌĞĐŽŐŶŝƟŽŶ͘ /ƚ ŝƐ ƌĞĐŽŐŶŝƐĞĚ ďǇ ŵƵƐĞƵŵ ƉƌŽĨĞƐƐŝŽŶĂůƐ ĂŶĚ 
ŽƚŚĞƌ ƐƉĞĐŝĂůŝƐƚƐ Ăůů ŽǀĞƌ ƚŚĞ ǁŽƌůĚ ƐŝŶĐĞ ƚŚĞ CŽŵŵŝƩĞĞ ǁĂƐ 
formed in 1967.

Arguing in favour of the change, members noted that the 
ĐƵƌƌĞŶƚ ĂĐƌŽŶǇŵ ͚CC͛ ĚŽĞƐ ŶŽƚ ĐůĞĂƌůǇ ĐŽŶǀĞǇ ƚŚĞ CŽŵŵŝƩĞĞ Ɛ͛ 
ŵŝƐƐŝŽŶ ĂŶĚ ƉƵƌƉŽƐĞ͘  � ŵŽƌĞ ŝŶƚƵŝƟǀĞ ŶĂŵĞ ǁŽƵůĚ ĞŶŚĂŶĐĞ 

ĐŽŵŵƵŶŝĐĂƟŽŶ͕ ǀŝƐŝďŝůŝƚǇ͕  ĂŶĚ ŝŶĐůƵƐŝǀŝƚǇ͖ ŝƚ ǁŽƵůĚ ĂůƐŽ ŝŵƉƌŽǀĞ 
͞ďƌĂŶĚ ƌĞĐŽŐŶŝƟŽŶ͟ ĨŽƌ ŶĞǁ ŵĞŵďĞƌƐ͕ ƉŽƚĞŶƟĂů ŵĞŵďĞƌƐ͕ ĂŶĚ 
ĞǆƚĞƌŶĂů ŽƌŐĂŶŝƐĂƟŽŶƐ͘ 

The ICOM-CC Directory Board discussed the possibility of the 
change and how to involve members in the decision. To begin, they 
conducted a survey from 1 February to 30 April 2024. This survey 
requested feedback from ICOM-CC members and non-members 
ĂůŝŬĞ ŽŶ ǁŚĞƚŚĞƌ ďŽƚŚ ƚŚĞ ŶĂŵĞ ĂŶĚ ĂĐƌŽŶǇŵ ŽĨ ƚŚĞ CŽŵŵŝƩĞĞ 
ƐŚŽƵůĚ ďĞ ĐŚĂŶŐĞĚ͘ /ŶĨŽƌŵĂƟŽŶ ĂďŽƵƚ ƚŚĞ ƉƌŽũĞĐƚ ĂŶĚ Ă ůŝŶŬ ƚŽ 
the survey were posted on the ICOM-CC website,  included in 
ƚŚĞ �Ɖƌŝů 2024 ĞĚŝƟŽŶ ŽĨ On Board͘ /Ŷ ĂĚĚŝƟŽŶ͕ tŽƌŬŝŶŐ 'ƌŽƵƉ 
Coordinators emailed their members about the survey. 

The survey produced 99 responses. The majority of responders 
ŝŶĚŝĐĂƚĞĚ ƚŚĂƚ ƚŚĞ ŶĂŵĞ ŽĨ ƚŚĞ CŽŵŵŝƩĞĞ ƐŚŽƵůĚ ďĞ ƌĞƚĂŝŶĞĚ͕ 
however there was a desire to change the acronym. The survey 
ƐŽůŝĐŝƚĞĚ ƉƌŽƉŽƐĞĚ ĂůƚĞƌŶĂƟǀĞƐ ƚŽ ƚŚĞ ĂĐƌŽŶǇŵ͘ dŚĞ ŵĂũŽƌŝƚǇ 
responding indicated that ICOM-CC should change to ICOM-
CŽŶƐĞƌǀĂƟŽŶ͘ dŚĞ ƌĞƐƵůƚƐ ŽĨ ƚŚĞ ƐƵƌǀĞǇ ǁĞƌĞ ƉƌĞƐĞŶƚĞĚ ĚƵƌŝŶŐ 
the ICOM-CC virtual General Assembly held on 23 May 2024. 

� ǀŽƟŶŐ ƉŽůů͕ ŽƉĞŶ ŽŶůǇ ƚŽ /COMͲCC ŵĞŵďĞƌƐ͕ ĂŶĚ ĚĞƐŝŐŶĞĚ 
based on results from the preliminary survey, was launched at 
ƚŚĞ MĂǇ 2024 'ĞŶĞƌĂů �ƐƐĞŵďůǇ ĂŶĚ ƌĞŵĂŝŶĞĚ ŽƉĞŶ ƵŶƟů ƚŚĞ 
ϯ0ƚŚ MĂǇ 2024͘ dŚĞ ƉŽůů ŝŶĐůƵĚĞĚ ĂŶ ĞǆƉůĂŶĂƟŽŶ ŽĨ ƚŚĞ ƉƌŽũĞĐƚ 
ĂŶĚ ĐŽŶƐŝĚĞƌĂƟŽŶƐ ĨŽƌ ďŽƚŚ ĐŚĂŶŐŝŶŐ ĂŶĚ ŵĂŝŶƚĂŝŶŝŶŐ ƚŚĞ 
acronym. Responders were asked to choose between keeping 
ƚŚĞ ĂĐƌŽŶǇŵ Žƌ ĐŚĂŶŐŝŶŐ ŝƚ ƚŽ /COMͲCŽŶƐĞƌǀĂƟŽŶ͘ LŝŶŬƐ ƚŽ 
ƚŚĞ ǀŽƟŶŐ ƉŽůů ǁĞƌĞ ĚŝƐƚƌŝďƵƚĞĚ ƚŽ ĂƩĞŶĚĞĞƐ Ăƚ ƚŚĞ 'ĞŶĞƌĂů 
�ƐƐĞŵďůǇ͕  ƚŽ Ăůů /COMͲCC ǀŽƟŶŐ ŵĞŵďĞƌƐ ǀŝĂ Ă ŶĞǁƐ ƉŽƐƚ ŽŶ 
the ICOM-CC website and through emails sent by Working 
Group Coordinators to their members. 

AĐƌŽŶǇŵ NĂŵĞ



15ICOM-CC ON BOARD VOLUME 28 – DECEMBER 2024

Two hundred and eleven ICOM-CC members voted. Of those, 
171 (81%) voted in favour, while 40 (19%) voted against. The 
ůĂƌŐĞ ŵĂũŽƌŝƚǇ ǀŽƟŶŐ ŝŶ ĨĂǀŽƵƌ ŝŶĚŝĐĂƚĞĚ ƐƚƌŽŶŐ ƐƵƉƉŽƌƚ ĨŽƌ 
ƚŚĞ ƉƌŽƉŽƐĞĚ  ŶĞǁ ͞ĂĐƌŽŶǇŵ͟ ʹ /COMͲCŽŶƐĞƌǀĂƟŽŶ͘ tŚŝůĞ 
ƌĞĐŽŐŶŝǌŝŶŐ ƚŚĂƚ ƚŚŝƐ ŝƐ Ă ƐŵĂůů ƉƌŽƉŽƌƟŽŶ ŽĨ ŽƵƌ ϱ͕000ͲƉůƵƐ 
members, we also believe we did our best to publicize both the 
ƐƵƌǀĞǇ ĂŶĚ ƚŚĞ ǀŽƟŶŐ ƉŽůů͘ 

dŚĞ ĮŶĂů ĚĞĐŝƐŝŽŶ ƚŽ ĐŚĂŶŐĞ ƚŚĞ ĂĐƌŽŶǇŵ ŽĨ /COMͲCC ƚŽ /COMͲ
CŽŶƐĞƌǀĂƟŽŶ ůŝĞƐ ǁŝƚŚ ƚŚĞ /COM EǆĞĐƵƟǀĞ BŽĂƌĚ͘ dŚĞ EǆĞĐƵƟǀĞ 
BŽĂƌĚ ǁŝůů ĐŽŶƐŝĚĞƌ ƚŚŝƐ ĚƵƌŝŶŐ ƚŚĞŝƌ DĞĐĞŵďĞƌ 2024 EǆĞĐƵƟǀĞ 
BŽĂƌĚ ŵĞĞƟŶŐ͘ dŚĞŝƌ ĚĞĐŝƐŝŽŶ ǁŝůů ďĞ ĐŽŵŵƵŶŝĐĂƚĞĚ ƚŽ ƚŚĞ /COMͲ
CŽŶƐĞƌǀĂƟŽŶ DŝƌĞĐƚŽƌǇ BŽĂƌĚ ďǇ ƚŚĞ ĞŶĚ ŽĨ DĞĐĞŵďĞƌ 2024͘

If the change is approved, new logos will be designed in the 
ĮƌƐƚ ƋƵĂƌƚĞƌ ŽĨ 202ϱ͕ ǁŝƚŚ ĐŽƐƚƐ ďĞŝŶŐ ĐŽǀĞƌĞĚ ďǇ /COM ;ŝ͘Ğ͕͘ 
not by ICOM-CC). ICOM-CC’s Directory Board will revise the 
CŽŵŵŝƩĞĞ Ɛ͛ ďǇͲůĂǁƐ ƚŽ ƌĞŇĞĐƚ ƚŚĞ ŶĞǁ ŶĂŵĞ ŝŶ Ăůů ƌĞůĞǀĂŶƚ ;ďǇͲ
ůĂǁͿ ĂƌƟĐůĞƐ͘ dŚĞ ŶĞǁ ͞ĂĐƌŽŶǇŵ͟ ;ďƌĂŶĚŝŶŐͿ ǁŝůů ďĞ ŝŶƚƌŽĚƵĐĞĚ 
ĂŶĚ ƵƐĞĚ ŝŶ Ăůů ĐŽŵŵƵŶŝĐĂƟŽŶƐ ĂŶĚ ŵĂƚĞƌŝĂůƐ͘ dŚĞ ƵƐĞ ŽĨ ƚŚĞ 
new branding will be phased in gradually. 

dŚĞ DŝƌĞĐƚŽƌǇ BŽĂƌĚ ŽĨ /COMͲCŽŵŵŝƩĞĞ ĨŽƌ CŽŶƐĞƌǀĂƟŽŶ 
ĞǆƚĞŶĚƐ ŝƚƐ ŐƌĂƟƚƵĚĞ ƚŽ Ăůů ŵĞŵďĞƌƐ ǁŚŽ ƉĂƌƟĐŝƉĂƚĞĚ ŝŶ ƚŚĞ 
ƉƌŽũĞĐƚ ƚŽ ƌĞĚĞƐŝŐŶ ŽƵƌ ĚĞƐŝŐŶĂƟŽŶ ĂŶĚ ĐůĂƌŝĨǇ ŽƵƌ ďƌĂŶĚŝŶŐ͘ OƵƌ 
members’ engagement and support are crucial in shaping the 
ĨƵƚƵƌĞ ŽĨ ŽƵƌ CŽŵŵŝƩĞĞ͘
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Short report on the conference “What’s in a name?  
The conservator-restorer: a definition” 
Stephanie de Roemer
Vice Chair, ICOM-CC Directory Board
The Fitzwilliam Museum, Cambridge, UK

dŚŝƐ ŽŶĞͲĚĂǇ ĐŽŶĨĞƌĞŶĐĞ ǁĂƐ ŽƌŐĂŶŝƐĞĚ ďǇ ƚŚĞ CŽŵŵŝƩĞĞ 
ĨŽƌ CŽŶƐĞƌǀĂƟŽŶ ŽĨ ƚŚĞ /ŶƚĞƌŶĂƟŽŶĂů CŽƵŶĐŝů ŽĨ MƵƐĞƵŵƐ 
;/COMͲCCͿ ĂŶĚ ƚŚĞ &ĠĚĠƌĂƟŽŶ &ƌĂŶĕĂŝƐĞ ĚĞƐ CŽŶƐĞƌǀĂƚĞƵƌƐͲ
Restaurateurs (FFCR) and held in the Musée du quai Branly 
Jacques Chirac, Paris, on the 11th April 2024.

dŚĞ ĞǀĞŶƚ ǁĂƐ ŽƉĞŶĞĚ ďǇ ƉƌĞƐĞŶƚĂƟŽŶƐ ďǇ �ŶŶĞͲ^ŽůğŶĞ 
Rolland (Directrice du département du patrimoine et des 
ĐŽůůĞĐƟŽŶƐ Ͷ MƵƐĠĞ ĚƵ ƋƵĂŝ BƌĂŶůǇ Ͳ :ĂĐƋƵĞƐ CŚŝƌĂĐͿ ĂŶĚ 
Stephanie de Roemer (Vice Chair, ICOM-CC). 

The event began with a panel of speakers who had witnessed 
ƚŚĞ ƉƌŽĐĞƐƐ ĂŶĚ ĐŽŶƐŝĚĞƌĂƟŽŶƐ ǁŚŝĐŚ ůĞĚ ƚŽ ƚŚĞ 1984 
DĞĮŶŝƟŽŶ ŽĨ ƚŚĞ WƌŽĨĞƐƐŝŽŶ͗ CŽŶƐĞƌǀĂƚŽƌͲRĞƐƚŽƌĞƌ and 
shared their experience on its legacy. These included Pierre 
Leveau (Université Aix-Marseille, France), Janet Bridgland 
;ƌĞƉƌĞƐĞŶƟŶŐ /COMͲCCͿ͕ 'Ăģů ĚĞ 'ƵŝĐŚĞŶ ;ƌĞƉƌĞƐĞŶƟŶŐ 
/CCROMͿ͘ EĂĐŚ ŐĂǀĞ ƚŚĞŝƌ ƉĞƌƐƉĞĐƟǀĞƐ ŽŶ ƚŚĞ ĨŽƌŵĂƟŽŶ ŽĨ 
this key document and the impact it produced within the 
ĮĞůĚ ŽĨ ĐŽŶƐĞƌǀĂƟŽŶ͘ 

The morning program explored the subject within the cultural 
ĂŶĚ ůĞŐŝƐůĂƟǀĞ ĐŽŶƚĞǆƚ ŽĨ &ƌĂŶĐĞ ǁŝƚŚ ƉƌĞƐĞŶƚĂƟŽŶƐ ďǇ VŝŶĐĞŶƚ 
EĠŐƌŝ ;/^W͕  EE^ WĂƌŝƐͲ^ĂĐůĂǇ Ͷ CER^͕ WĂƌŝƐͿ ĂŶĚ RĂƉŚĂģů 'ĠƌĂƌĚ͕ 
ŵĞŵďĞƌ ŽĨ ƚŚĞ &ƌĞŶĐŚ WĂƌůŝĂŵĞŶƚ ;CŚĂƌĞŶƚĞͲMĂƌŝƟŵĞ Ͷ 4ƚŚ 

RŝŐŚƚ͗ ICOM-CC Directory Board 
Vice Chairs: Stephanie de Roemer 
ĂŶĚ ^ĂƟƐŚ WĂŶĚĞǇ
BĞůŽǁ͗ Planel discussion lead 
by David Cohen, modérateur 
(Universidad de Los Andes, 
BŽŐŽƚĄͿ͕ WŽůǇƟŵŝ LŽƵŬŽƉŽƵůŽƵ
;BǇǌĂŶƟŶĞ ĂŶĚ CŚƌŝƐƟĂŶ MƵƐĞƵŵ͕ 
Athens), Éléonore Kissel (Musée 
du quai Branly - Jacques Chirac, 
WĂƌŝƐͿ͕ CůĠŵĞŶƟŶĞ BŽůůĂƌĚ ;Cz 
Cergy Paris Université, Paris), 
Salvador Muñoz Viñas
;UŶŝǀĞƌƐŝƚĂƚ WŽůŝƚğĐŶŝĐĂ ĚĞ 
Valencia, Valencia)

Photo credits Kate Seymour

https://www.icom-cc.org/en/definition-of-the-profession-1984
https://www.icom-cc.org/en/definition-of-the-profession-1984
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History and milestones of the debate on the conservator-restorer: 
ĂĐƟŽŶƐ ;MŽƌŶŝŶŐ ƐĞƐƐŝŽŶͿ͘ CƌĞĚŝƚ͗ <ĂƚĞ ^ĞǇŵŽƵƌ

ĚŝƐƚƌŝĐƚͿ ĚŝƐĐƵƐƐŝŶŐ ƚŚĞ ƉƵƌƉŽƐĞ ŽĨ Ă ĚĞĮŶŝƟŽŶ ĂƐ Ă ƐƵƉƉŽƌƚ 
ĨŽƌ ƌĞŐƵůĂƟŽŶ͕ ƐĞƫŶŐ ĂŶĚ ƐƚĂŶĚĂƌĚŝƐŝŶŐ Ă ƉƌŽĨĞƐƐŝŽŶ ĂŶĚ ƚŚĞ 
ƉƌŽƚĞĐƟŽŶ ŽĨ ƚŚĞ ƟƚůĞ ŽĨ ƚŚĞ ĐŽŶƐĞƌǀĂƚŽƌ ĂƐ Ă ŵĞĂŶ ƚŽ ĞŶŚĂŶĐĞ 
ƚŚĞ ƉƌŽƚĞĐƟŽŶ ŽĨ ĐƵůƚƵƌĂů ŚĞƌŝƚĂŐĞ ĂƐ Ă ƉƌŽũĞĐƚ ƚŽ ĐŚĂŶŐĞ 
&ƌĞŶĐŚ ůĞŐŝƐůĂƟŽŶ͘

/Ŷ ƚŚĞ ĂŌĞƌŶŽŽŶ͕ ƚŚƌĞĞ ƌŽƵŶĚ ƚĂďůĞ ĚŝƐĐƵƐƐŝŽŶ ƉĂŶĞůƐ 
ƉƌŽǀŝĚĞĚ Ă ďƌŽĂĚ ĂŶĚ ŝŶƚĞƌŶĂƟŽŶĂů ĐŽŶƚĞǆƚ ĂŶĚ ĞǆƉůŽƌĞĚ 
diverse experiences of the profession in competencies and 
ƚƌĂŝŶŝŶŐ͕ ƚŚĞŽƌǇ ĂŶĚ ƉƌĂĐƟĐĞ͕ ĂŶĚ ƚŚĞ ŶĞĞĚ ĂŶĚ ĐŚĂůůĞŶŐĞ ĨŽƌ 
Ă ƚĂŝůŽƌĞĚ ĚĞĮŶŝƟŽŶ͘

RŽƵŶĚ ƚĂďůĞ ŽŶĞ͗ It’s all about competences: training a new 
ŐĞŶĞƌĂƟŽŶ
Kate Seymour, moderator (SRAL, Maastricht), Maggi Loubser 
;UŶŝǀĞƌƐŝƚǇ ŽĨ WƌĞƚŽƌŝĂͿ͕ ^ĂƟƐŚ WĂŶĚĞǇ ;/ŶĚŝĂŶ /ŶƐƟƚƵƚĞ ŽĨ 
Heritage, New Delhi), Luiz Souza (Universidade Federal de 
Minas Gerais, Brazil), Laura Fuster López (ENCoRE)

RŽƵŶĚ ƚĂďůĞ ƚǁŽ͗ �ŶǇƚŚŝŶŐ�ŶĞǁ͍�EĞǁ�ĐŽŶƐĞƌǀĂƟŽŶ�ƉƌĂĐƟĐĞƐ�
and theories
David Cohen, moderator (Universidad de Los Andes, Bogotá), 
WŽůǇƟŵŝ LŽƵŬŽƉŽƵůŽƵ ;BǇǌĂŶƟŶĞ ĂŶĚ CŚƌŝƐƟĂŶ MƵƐĞƵŵ͕ 
Athens), Éléonore Kissel (Musée du quai Branly – Jacques 
CŚŝƌĂĐ͕ WĂƌŝƐͿ͕ CůĠŵĞŶƟŶĞ BŽůůĂƌĚ ;Cz CĞƌŐǇ WĂƌŝƐ UŶŝǀĞƌƐŝƚĠ͕ 
WĂƌŝƐͿ͕ ^ĂůǀĂĚŽƌ MƵŹŽǌ VŝŹĂƐ ;UŶŝǀĞƌƐŝƚĂƚ WŽůŝƚğĐŶŝĐĂ ĚĞ 
Valencia, Valencia)

RŽƵŶĚ ƚĂďůĞ ƚŚƌĞĞ͗ KŶĞ�ƐŝǌĞ�ĮƚƐ�Ăůů͍���ŶĞĞĚ�ĨŽƌ�Ă�ƚĂŝůŽƌĞĚ�
ĚĞĮŶŝƟŽŶ�ŽĨ�ƚŚĞ�ĐŽŶƐĞƌǀĂƚŽƌ͍
Stephanie de Roemer, moderator (University of Cambridge 
MƵƐĞƵŵƐͿ͕ WĂƚƌŝĐŝĂ EŶŐĞů ;UŶŝǀĞƌƐŝƚǇ ĨŽƌ CŽŶƟŶƵŝŶŐ EĚƵĐĂƟŽŶ͕ 
<ƌĞŵƐͿ͕ LŽƌŝ tŽŶŐ ;dŚĞ CŽƵƌƚĂƵůĚ /ŶƐƟƚƵƚĞ ŽĨ �ƌƚ͕ LŽŶĚŽŶͿ͕ 
Renata F. Peters (UCL, London)

The event was recorded and is available in French and English 
on YouTube:
Part 1 of 2: ŚƩƉƐ͗ͬͬǁǁǁ͘ǇŽƵƚƵďĞ͘ĐŽŵͬǁĂƚĐŚ͍ǀсǆƌĂ�ǀVVƵRƉE 
Part 2 of 2: ŚƩƉƐ͗ͬͬǁǁǁ͘ǇŽƵƚƵďĞ͘ĐŽŵͬ
ǁĂƚĐŚ͍ǀсUŚϭŶϲƵMϯURŐ 

DĞĮŶŝƟŽŶ ŽĨ ƚŚĞ WƌŽĨĞƐƐŝŽŶ ϭϵ

dŚĞ ŽƌŐĂŶŝƐĂƟŽŶ ŽĨ ƚŚĞ ĞǀĞŶƚ ǁĂƐ ĐĂƌƌŝĞĚ ŽƵƚ ďǇ &&CR Ɛ͛ 
CůĠŵĞŶƟŶĞ BŽůůĂƌĚ ĂŶĚ Ă ƌĞƉƌĞƐĞŶƚĂƟǀĞ ŽĨ ƚŚĞ ŚŽƐƚ MƵƐĠĞ 
du quai Branly, Eleonoré Kissel. It was, however, truly a 
ĐŽůůĂďŽƌĂƟǀĞ ĞǀĞŶƚ ǁŝƚŚ ŵĂŶǇ /COMͲCC ƉĂƐƚ DŝƌĞĐƚŽƌǇ BŽĂƌĚ 
ĂŶĚ CŽŽƌĚŝŶĂƚŽƌ ŵĞŵďĞƌƐ ƚĂŬŝŶŐ ƉĂƌƚ ĂŶĚ ĐŽŶƚƌŝďƵƟŶŐ ƚŽ ƚŚĞ 
vibrant discussions. 

Stephanie de Roemer, Vice Chair ICOM-CC Directory Board addressing the audience. Credit: Kate Seymour

Panel Discussion led by Stephanie de Roemer, moderator (University 
ŽĨ CĂŵďƌŝĚŐĞ MƵƐĞƵŵƐͿ͕ WĂƚƌŝĐŝĂ EŶŐĞů ;UŶŝǀĞƌƐŝƚǇ ĨŽƌ CŽŶƟŶƵŝŶŐ 

EĚƵĐĂƟŽŶ͕ <ƌĞŵƐͿ͕ LŽƌŝ tŽŶŐ ;dŚĞ CŽƵƌƚĂƵůĚ /ŶƐƟƚƵƚĞ ŽĨ �ƌƚ͕ LŽŶĚŽŶͿ͕ 
Renata F. Peters (UCL, London). Credit: Kate Seymour

https://www.youtube.com/watch?v=xraAvVVuRpE
https://www.youtube.com/watch?v=Uh1n6uM3URg%20
https://www.youtube.com/watch?v=Uh1n6uM3URg%20
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Solidarity Project Community-Led Training: Establishing 
a Foundation for Heritage Conservation in Africa 
Maggi Loubser
Member, ICOM-CC Directory Board 
University of South Africa, Pretoria, South Africa

tŚĞŶ / ǁŽƌŬĞĚ ŽŶ ƚŚĞ ŐƌĂŶƚ ĂƉƉůŝĐĂƟŽŶ ĨŽƌ ƚŚŝƐ ^ŽůŝĚĂƌŝƚǇ WƌŽũĞĐƚ͕ 
/ ĚŝĚ ŶŽƚ ĞǆƉĞĐƚ ŝŶ ŵǇ ǁŝůĚĞƐƚ ĚƌĞĂŵƐ ƚŚĂƚ ǁĞ ǁŽƵůĚ ŐĞƚ ŝƚ͊ �ŌĞƌ 
Ăůů͕ ǁĞ ǁĞƌĞ ĐŽŵƉĞƟŶŐ ǁŝƚŚ ŐƌĂŶƚƐ ĂĚĚƌĞƐƐŝŶŐ ŚĞƌŝƚĂŐĞ ƚŚƌĞĂƚĞŶĞĚ 
ďǇ ŶĂƚƵƌĂů ĚŝƐĂƐƚĞƌƐ ĂŶĚ ƉŽůŝƟĐĂů ŝŶƐƚĂďŝůŝƚǇ͊ tŚĞŶ ƚŚĞ ŶĞǁƐ ĐĂŵĞ 
through in April that ICOM-CC and our 17 partners received the 
grant, panic set in because the money had to be spent by the end 
of the year, leaving us seven months to execute this mammoth task.

This solidarity project, Community-Led Training: Establishing a 
&ŽƵŶĚĂƟŽŶ ĨŽƌ ,ĞƌŝƚĂŐĞ CŽŶƐĞƌǀĂƟŽŶ ŝŶ �ĨƌŝĐĂ  ͕ĂŝŵƐ ƚŽ ĞŶŚĂŶĐĞ ƚŚĞ 
ŵĂŶĂŐĞŵĞŶƚ ŽĨ �ĨƌŝĐĂŶ ĐŽůůĞĐƟŽŶƐ ďǇ ĨŽĐƵƐŝŶŐ ŽŶ ƚŚƌĞĞ ŬĞǇ ƚŽƉŝĐƐ͖ 
CŽŶƐĞƌǀĂƟŽŶ  ͕�ŐĞŶƚƐ ŽĨ DĞƚĞƌŝŽƌĂƟŽŶ ĂŶĚ RŝƐŬ �ƐƐĞƐƐŵĞŶƚ  ͕ĂŶĚ 
DŽĐƵŵĞŶƚĂƟŽŶ  ͘dŚĞ ƉƌŽŐƌĂŵŵĞ ŝƐ ƵƐŝŶŐ ŝŶƚĞƌǀŝĞǁƐ ĂŶĚ ƌŽƵŶĚ ƚĂďůĞ 
ĚŝƐĐƵƐƐŝŽŶƐ ƚŽ ďƌŝŶŐ Ă ůĂƌŐĞ ĐŽŶƐŽƌƟƵŵ ŽĨ /COM CŽŵŵŝƩĞĞƐ ĂŶĚ 
ŵĞŵďĞƌƐ ƚŽŐĞƚŚĞƌ ƚŽ ƉƌŽǀŝĚĞ ĂŶ �ĨƌŝĐĂŶ ƉĞƌƐƉĞĐƟǀĞ ŽŶ ƚŚĞƐĞ ĐƌƵĐŝĂů 
areas. Our goal is to strengthen the network between African and global 
ŵƵƐĞƵŵ ƉƌŽĨĞƐƐŝŽŶĂůƐ  ͕ĂƐ ǁĞůů ĂƐ ƚŽ ďƌŝŶŐ ƚŚĞ �ĨƌŝĐĂŶ ƉĞƌƐƉĞĐƟǀĞ ƚŽ ƚŚĞ 
ĨŽƌĞ ĂŶĚ ĂůŝŐŶ ŝŶƚĞƌŶĂƟŽŶĂů ƉƌĂĐƟĐĞƐ ǁŝƚŚ ůŽĐĂů ƌĞĂůŝƟĞƐ͘

tĞ ĚŝǀŝĚĞĚ ƚŚĞ ƉƌŽŐƌĂŵŵĞ ŝŶƚŽ Ă ŬŝĐŬͲŽī ŵĞĞƟŶŐ͕ ƚŚƌĞĞ 
ƐĞƐƐŝŽŶƐ ĨŽĐƵƐŝŶŐ ŽŶ ĐŽŶƐĞƌǀĂƟŽŶ ƚŽƉŝĐƐ͕ ĂŶĚ Ă ǁŝŶĚͲƵƉ 
ŵĞĞƟŶŐ͘ ^ŝƫŶŐ ŝŶ ƚŚĞ ŬŝĐŬͲŽī ŵĞĞƟŶŐ ĂŶĚ ůĞƫŶŐ ƉĂƌƟĐŝƉĂŶƚƐ 
ŝŶƚŽ ƚŚĞ ŽŶůŝŶĞ ŵĞĞƟŶŐ͕ / ŚĂĚ ƚŽ ƐǁŝƚĐŚ ŵǇ ĐĂŵĞƌĂ Žī͕ ĂƐ / ǁĂƐ 
ƚĞĂƌŝŶŐ ƵƉ ĂƐ ǁĞ ŐƌĞǁ ĨƌŽŵ ϭ00 ƚŽ ϭϱ0 ƚŽ 200н ƉĂƌƟĐŝƉĂŶƚƐ͘ / 
ĚŝĚ ŶŽƚ ŬŶŽǁ ǁĞ ŚĂĚ ƚŚĂƚ ŵĂŶǇ ĐŽŶƐĞƌǀĂƟŽŶ ƉƌŽĨĞƐƐŝŽŶĂůƐ ŝŶ 
�ĨƌŝĐĂ͊ dŚŝƐ ǁĂƐ ŵĂŐŝĐ ŝŶ ƚŚĞ ŵĂŬŝŶŐ͕ Ă ƉůĂƞŽƌŵ ǁŚĞƌĞ Ăůů ƚŚĞ 
�ĨƌŝĐĂŶ ĐŽŶƐĞƌǀĂƟŽŶ ƉƌŽĨĞƐƐŝŽŶĂůƐ ǁĞƌĞ ŝŶ ŽŶĞ ĨŽƌƵŵ ƐƉĞĂŬŝŶŐ 
to each other!

DƵƌŝŶŐ ƚŚĞ ŬŝĐŬͲŽī ŵĞĞƟŶŐ ŽŶ ϭ :ƵůǇ 2024͕ ƚŚĞ /COM ƉƌŽũĞĐƚ 
ƉĂƌƚŶĞƌƐ ƉƌĞƐĞŶƚĞĚ ƚŚĞŝƌ ĐŽŵŵŝƩĞĞƐ͕ ĂŶĚ ƚŚĞŶ ĞǆƉůĂŝŶĞĚ ƚŚĞ 
ƉƌŽũĞĐƚ ĂŶĚ ŝŶƚƌŽĚƵĐĞĚ ƚŚĞ WĂĚůĞƚ ƉůĂƞŽƌŵ ƚŚĂƚ ǁŽƵůĚ ďĞ 
ƵƐĞĚ ƚŽ ŵĂŬĞ ƚŚĞ ƉƌŽŐƌĂŵŵĞ ŝŶĨŽƌŵĂƟŽŶ ŵŽƌĞ ĂĐĐĞƐƐŝďůĞ 
ĨŽƌ ƉĂƌƟĐŝƉĂŶƚƐ ǁŚŽ ŵŝŐŚƚ ŶŽƚ ĂůǁĂǇƐ ŚĂǀĞ ƌĞůŝĂďůĞ ŝŶƚĞƌŶĞƚ͘ 
dŚĞ ŵĂƚĞƌŝĂů ĨŽƌ dŽƉŝĐ ϭ ʹ ͚tŚĂƚ ŝƐ ĐŽŶƐĞƌǀĂƟŽŶ͕ ĂŶĚ ǁŚǇ ŝƐ ŝƚ 
ŝŵƉŽƌƚĂŶƚ͍͛ ǁĂƐ ƌĞůĞĂƐĞĚ ŽŶ ƚŚĞ WĂĚůĞƚ ƉůĂƞŽƌŵ ĚƵƌŝŶŐ ƚŚŝƐ 
ŵĞĞƟŶŐ͘ dŚĞ ƉƌĞƐĞŶƚĞƌƐ ǁĞƌĞ͗

• Lynn Lee M+ Museum of Visual Culture, Hong Kong, China. ICOM-CC Directory Board

• Stephanie de Roemer The Fitzwilliam Museum, University of Cambridge, United Kingdom. ICOM-CC 
Directory Board

• ^ĂƟƐŚ WĂŶĚĞǇ /ŶĚŝĂŶ /ŶƐƟƚƵƚĞ ŽĨ ,ĞƌŝƚĂŐĞ͕ EĞǁ DĞůŚŝ͕ /ŶĚŝĂ͘ /COMͲCC DŝƌĞĐƚŽƌǇ BŽĂƌĚ

• Oge Okpalanozie (Elizabeth) EĂƟŽŶĂů CŽŵŵŝƐƐŝŽŶ ĨŽƌ MƵƐĞƵŵƐ ĂŶĚ MŽŶƵŵĞŶƚƐ͕ LĂŐŽƐ͕ EŝŐĞƌŝĂ͘ �ƐƐŝƐƚĂŶƚ 
CŽŽƌĚŝŶĂƚŽƌ͕  /COMͲCC WƌĞǀĞŶƟǀĞ CŽŶƐĞƌǀĂƟŽŶ tŽƌŬŝŶŐ 'ƌŽƵƉ

• dĞƌƌǇ LŝƩůĞ �ŚŵĂĚƵ BĞůůŽ UŶŝǀĞƌƐŝƚǇ͕  �ĂƌŝĂ͕ EŝŐĞƌŝĂ͘ ^ƟĐŚŝŶŐ /COMͲCC &UED

• Muthoni Thangwa CŽŶƐƵůƚĂŶƚ Ͳ CƵůƚƵƌĞ͕ MƵƐĞƵŵƐ͕ ,ĞƌŝƚĂŐĞ Θ ƚŚĞ �ƌƚƐ͕ EĂŝƌŽďŝ͕ <ĞŶǇĂ͘

• Abdullahi Abdulkadir EĂƟŽŶĂů CŽŵŵŝƐƐŝŽŶ ĨŽƌ MƵƐĞƵŵƐ ĂŶĚ MŽŶƵŵĞŶƚƐ͕ LĂŐŽƐ͕ EŝŐĞƌŝĂ͘ �ƐƐŝƐƚĂŶƚ 
Coordinator, ICOM-CC  Murals, Stone, and Rock Art Working Group

• Ayesha Fuentes Museum of Archaeology and Anthropology, University of Cambridge, United 
<ŝŶŐĚŽŵ͘ CŽŽƌĚŝŶĂƚŽƌ͕  /COMͲCC dŚĞŽƌǇ͕  ,ŝƐƚŽƌǇ͕  ĂŶĚ EƚŚŝĐƐ ŽĨ CŽŶƐĞƌǀĂƟŽŶ tŽƌŬŝŶŐ 
Group

• Kojo Derban EƚŚŶŝŬ /ŶƚĞƌŶĂƟŽŶĂů LƚĚ͕ �ĐĐƌĂ͕ 'ŚĂŶĂ͘ /COM DEM,/^d

Each topic began with the release, on the Padlet, of pre-recorded 
ƉƌĞƐĞŶƚĂƟŽŶƐ ďǇ ŝŶƚĞƌŶĂƟŽŶĂů ĂŶĚ �ĨƌŝĐĂŶ ĐŽŶƐĞƌǀĂƚŽƌƐ ŽŶ ƚŚĞ 
topic. Two live Zoom round table discussions were scheduled for 
ĞĂĐŚ ƚŽƉŝĐ͘ dŚĞ ƉƌĞƐĞŶƚĞƌƐ ĂƩĞŶĚĞĚ ƚŚĞ ƌŽƵŶĚ ƚĂďůĞƐ͕ ĚƵƌŝŶŐ ǁŚŝĐŚ 
ƉĂƌƟĐŝƉĂŶƚƐ ĂƐŬĞĚ ƚŚĞŵ ƋƵĞƐƟŽŶƐ ĂŶĚ ĚŝƐĐƵƐƐĞĚ ƚŚĞ ƉƌĞƐĞŶƚĂƟŽŶƐ͖ 
these sessions were facilitated by appointed discussion leaders. 

&ŽůůŽǁŝŶŐ ƚŚĞ ĮƌƐƚ ƌŽƵŶĚ ƚĂďůĞ ĨŽƌ ĞĂĐŚ ƚŽƉŝĐ͕ ƉĂƌƟĐŝƉĂŶƚƐ 
received assignments on the topic to execute on their own 
ĐŽůůĞĐƟŽŶƐ ĂŶĚ ƚŚĞŶ ŐŝǀĞ ĨĞĞĚďĂĐŬ Ăƚ ƚŚĞ ƐĞĐŽŶĚ ƌŽƵŶĚ ƚĂďůĞ 
ĚŝƐĐƵƐƐŝŽŶ͘ dŚĞ ŝŶƉƵƚ ĨƌŽŵ ƉĂƌƟĐŝƉĂŶƚƐ ǁŝůů ĂůƐŽ ƚŚĞŶ ďĞ ƵƐĞĚ 
ƚŽ ĐŽŵƉŝůĞ ƚŚĞ ͚dŽŽůŬŝƚƐ͛ ĂŶĚ ͚,Žǁ ƚŽ VŝĚĞŽƐ͛ ĞŶǀŝƐĂŐĞĚ ĂƐ 
project output. 
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11 and 25 July 2024 were the live round table sessions for Topic 1, 
ǁŝƚŚ :ŽƐĞƉŚ ^ƐĞďƵŶǇĂ ĨƌŽŵ UŐĂŶĚĂ EĂƟŽŶĂů MƵƐĞƵŵ͕ <ĂŵƉĂůĂ͕ 
Uganda and Catherine Snel, ICOM-SA Chair as discussion leaders. 
425 people registered for Topic 1. 

�Ɛ ƉĂƌƚ ŽĨ ƚŚĞŝƌ ĂƐƐŝŐŶŵĞŶƚƐ  ͕ƚŚĞ CŚŽŵĂ MƵƐĞƵŵ ŝŶ �ĂŵďŝĂ  ͕ƐƵďŵŝƩĞĚ 
ƉŚŽƚŽƐ ŽĨ ƉĂƌƚƐ ŽĨ ƚŚĞŝƌ ĐŽůůĞĐƟŽŶ ŝŶ ƚŚĞŝƌ ƚŚƌĞĞ ĚĞƉĂƌƚŵĞŶƚƐ  ͗ĐƌĂŌƐ 
development, ethnography, and history. Figures 1 and 2.  The Heraldry 
OĸĐĞ ŽĨ ƚŚĞ EĂƟŽŶĂů MƵƐĞƵŵ ŝŶ ̂ ŽƵƚŚ �ĨƌŝĐĂ  ͕ƐĞŶƚ ƵƐ ĞǆĂŵƉůĞƐ ŽĨ ƚŚĞŝƌ 
varied military insignia. Figure 3.  Mampopi Namane from the Lesotho 
^ƚĂƚĞ LŝďƌĂƌǇ ƐĞŶƚ ĂŶ ĞǆĂŵƉůĞ ŽĨ ĚŝƐĐŽůŽƵƌĂƟŽŶ ĂŶĚ ĚĞƚĞƌŝŽƌĂƟŽŶ ŝŶ 
records that were not suitably stored. Figure 4.

Figure 1: A clay object from Choma museum. 
Credit: Oliver Mwanza.

Figure 2:Above is a mixed object having ceramic, animal skin and 
wooden features from Choma Museum. Credit: Oliver Mwanza

&ŝŐƵƌĞ 4͗ RĞĐŽƌĚƐ ŶŽƚ ƉƌŽƉĞƌůǇ ƐƚŽƌĞĚ͕ LĞƐŽƚŚŽ EĂƟŽŶĂů 
Library. Credit: Mampopi Namane

&ŝŐƵƌĞ ϯ͗ &ƌŽŵ ƚŚĞ ,ĞƌĂůĚƌǇ OĸĐĞ ŽĨ ƚŚĞ EĂƟŽŶĂů DĞĨĞŶĐĞ 
Force in South Africa. Credit: Marinda van der Nest
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The round table discussions for Topic 2 were held on 12 and 26 
September 2024, with Davison Chiwara from the Midlands State 
UŶŝǀĞƌƐŝƚǇ͕  �ŝŵďĂďǁĞ͕ RŽĚĂ LĂŶŐĞ ĨƌŽŵ EĂƟŽŶĂů MƵƐĞƵŵƐ 
Kenya, and Antonio Ponte, Director of the Soares dos Reis 

dŽƉŝĐ ϯͶDŽĐƵŵĞŶƚĂƟŽŶ Ɛ͛ ƉůĂŶŶĞĚ ƌĞůĞĂƐĞ ĚĂƚĞ ŝƐ ϭϭ OĐƚŽďĞƌ 2024͕ ǁŝƚŚ RŽƵŶĚͲdĂďůĞ ĚŝƐĐƵƐƐŝŽŶƐ ƉůĂŶŶĞĚ ĨŽƌ ϭϳ ĂŶĚ ϯϭ OĐƚŽďĞƌ 2024͘
Currently, the presenters include: 

dŽƉŝĐ 2 Ͳ �ŐĞŶƚƐ ŽĨ DĞƚĞƌŝŽƌĂƟŽŶ ĂŶĚ RŝƐŬ �ƐƐĞƐƐŵĞŶƚ ǁĂƐ ƌĞůĞĂƐĞĚ ŽŶ 2 ^ĞƉƚĞŵďĞƌ 2024 ǁŝƚŚ ƚŚĞ ĨŽůůŽǁŝŶŐ ƉƌĞƐĞŶƚĞƌƐ͗

• Johanna Ndahekelekwa 
Ndjamba

Windhoek, Khomas, Namibia

• Joseph Ssebunya UŐĂŶĚĂ EĂƟŽŶĂů MƵƐĞƵŵ͕ <ĂŵƉĂůĂ͕ UŐĂŶĚĂ

• Nagnambzanga Théophile 
Nacoulma

CŽŶƐĞŝůůĞƌ ĞŶ 'ĞƐƟŽŶ ĚƵ WĂƚƌŝŵŽŝŶĞ͕ BƵƌŬŝŶĂ &ĂƐŽ

• Mohamadou Moustapha 
Dieye

'ĞƐƟŽŶŶĂŝƌĞ ĚƵ ƉĂƚƌŝŵŽŝŶĞ͕ MƵƐĠĞ dŚĠŽĚŽƌĞ MŽŶŽĚ Ě͛Ăƌƚ ĂĨƌŝĐĂŝŶ͕ DĂŬĂƌ͕  ^ĞŶĞŐĂů

• Medhat Abd’allah Abd 
Elhamid

'ĞŶĞƌĂů DŝƌĞĐƚŽƌ͕  ^ĂƋƋĂƌĂ ƐƚŽƌĂŐĞ ƌŽŽŵƐ͕ MŝŶŝƐƚƌǇ ŽĨ ĂŶƟƋƵŝƟĞƐ͕ EŐǇƉƚ

• Jean-Paul Koudougou Chair ICOM, Africa

• BĞƩǇ <ĂƌĂŶũĂ EĂŝƌŽďŝ EĂƟŽŶĂů MƵƐĞƵŵ͕ EĂŝƌŽďŝ͕ <ĞŶǇĂ

• Timna Seligman Chair, ICOM DEMHIST (House museums)

• Zahida Quadri Chair, ICR regional museums

• Peter Chitungu Choma Museum, Choma, Zambia

• Ayesha Fuentes Museum of Archaeology and Anthropology, University of Cambridge, United Kingdom. 
CŽŽƌĚŝŶĂƚŽƌ͕  /COMͲCC dŚĞŽƌǇ͕  ,ŝƐƚŽƌǇ͕  ĂŶĚ EƚŚŝĐƐ ŽĨ CŽŶƐĞƌǀĂƟŽŶ tŽƌŬŝŶŐ 'ƌŽƵƉ

EĂƟŽŶĂů MƵƐĞƵŵ ŝŶ WŽƌƚƵŐĂů ƐĞƌǀŝŶŐ ĂƐ ĚŝƐĐƵƐƐŝŽŶ ůĞĂĚĞƌƐ͘ 
ϱ22 ƉĂƌƟĐŝƉĂŶƚƐ ƌĞŐŝƐƚĞƌĞĚ ĨŽƌ ƚŚĞƐĞ ƐĞƐƐŝŽŶƐ͘ &ŽƌƚƵŶĂƚĞůǇ͕  ũƵƐƚ 
ƵŶĚĞƌ 200 ƉĂƌƟĐŝƉĂƚĞĚ ůŝǀĞͶŽƚŚĞƌǁŝƐĞ͕ ŝƚ ǁŽƵůĚ ŚĂǀĞ ƐƚƌĞƚĐŚĞĚ 
our Zoom licence!

• Trilce Navarrete Hernandez CŚĂŝƌ C/DOC ;CŽŵŵŝƩĞĞ ĨŽƌ DŽĐƵŵĞŶƚĂƟŽŶͿ

• Nath Cano /COMͲCC tŽƌŬŝŶŐ 'ƌŽƵƉ DŽĐƵŵĞŶƚĂƟŽŶ͗ �ƐƐŝƐƚĂŶƚ CŽŽƌĚŝŶĂƚŽƌ

• Keletso Setlhabi University of Botswanav

• Adele Barbato Fine Arts Museums of San Francisco

• Alexio Motsi ^ŽƵƚŚ �ĨƌŝĐĂŶ EĂƟŽŶĂů �ƌĐŚŝǀĞ

• Naomi Meulemans WŚŽĞďƵƐ &ŽƵŶĚĂƟŽŶ͕ BĞůŐŝƵŵ͕ /COMͲCC tŽƌŬŝŶŐ 'ƌŽƵƉ DŽĐƵŵĞŶƚĂƟŽŶ

• �ĚŝƟ EĂŐĂƌ CŽŽƌĚŝŶĂƚŽƌ͕  /COMͲCC tŽƌŬŝŶŐ 'ƌŽƵƉ DŽĐƵŵĞŶƚĂƟŽŶ

• Nico Boers VŝĐĞ ĐŚĂŝƌ͕  EECŽRE ;EƵƌŽƉĞĂŶ ŶĞƚǁŽƌŬ ĨŽƌ ĐŽŶƐĞƌǀĂƟŽŶͲƌĞƐƚŽƌĂƟŽŶ ĞĚƵĐĂƟŽŶͿ
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&ŝŐƵƌĞ ϲ͗ ^ĂŶůĂŵ �ƌĐŚŝǀĞƐ ďĞĨŽƌĞ ĂŶĚ ĂŌĞƌ ƌĞƉĂĐŬŝŶŐ͘ 
Credit: Catherine Snel.

&ŝŐƵƌĞ ϳ͗ WĂƌƟĐŝƉĂƟŶŐ CŽƵŶƚƌŝĞƐ ŝŶ ƚŚĞ /COMͲCC CŽŵŵƵŶŝƚǇͲLĞĚ 
dƌĂŝŶŝŶŐ͗ EƐƚĂďůŝƐŚŝŶŐ Ă &ŽƵŶĚĂƟŽŶ ĨŽƌ ,ĞƌŝƚĂŐĞ CŽŶƐĞƌǀĂƟŽŶ ŝŶ 
Africa project. Credit: Kate Seymour

&ŝŐƵƌĞ ϱ͗ ^ĂŶůĂŵ ^ƚŽƌĂŐĞ ǁŝƚŚ ĂƌƟĐůĞƐ ĐůĂƐƐŝĮĞĚ ƚŽŐĞƚŚĞƌ͘  
Credit: Catherine Snel.
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'ƌĞĞƟŶŐƐ ĞǀĞƌǇŽŶĞͲ MƌƐ <ŝůďĂ ĨƌŽŵ ECMM͕ �ďƵũĂ͘ OŶ ďĞŚĂůĨ 
ŽĨ ƚŚĞ DŝƌĞĐƚŽƌ 'ĞŶĞƌĂů͕ EĂƟŽŶĂů CŽŵŵŝƐƐŝŽŶ ĨŽƌ MƵƐĞƵŵƐ ĂŶĚ 
Monuments, Mr. Olugbile Holloway, I want to sincerely thank  
ƚŚĞ ŽƌŐĂŶŝǌĞƌƐ ŽĨ ƚŚŝƐ Ɛŝǆ ŵŽŶƚŚƐ ĞƉŽĐŚ ŵĂŬŝŶŐ͕ ĮƌƐƚ ŽĨ ŝƚƐ ŬŝŶĚ 
training project that brought together so many cultural heritage 
ƉƌŽĨĞƐƐŝŽŶĂůƐ ĂĐƌŽƐƐ ƚŚĞ �ĨƌŝĐĂŶ ĐŽŶƟŶĞŶƚ͘

I and all my professional colleagues are eternally grateful and 
ĂƉƉƌĞĐŝĂƟǀĞ ŽĨ ƚŚŝƐ ƌĂƌĞ ŽƉƉŽƌƚƵŶŝƚǇ͘  / ǁŝůů ŶŽƚ ĨĂŝů ƚŽ ƉĞƌƐŽŶĂůůǇ ĂƉƉƌĞĐŝĂƚĞ 
ĞǀĞƌǇŽŶĞ ĨƌŽŵ ƚŚĞ ϱ4 EŝŐĞƌŝĂŶ  MƵƐĞƵŵ ŽƵƚůĞƚƐ  ͕ǁŚŽ ƉĂƌƟĐŝƉĂƚĞĚ ͬ  
assisted in one way or the other to make this project a success.
 
Worthy of note are  :
EĂƟŽŶĂů ŵƵƐĞƵŵ  /ďĂĚĂŶ͕ EĂƟŽŶĂů ŵƵƐĞƵŵ :ŽƐ͕ EĂƟŽŶĂů ŵƵƐĞƵŵ 
LĂŐŽƐ͕ EĂƟŽŶĂů ŵƵƐĞƵŵ BĞŶŝŶ CŝƚǇ͕  EĂƟŽŶĂů ŵƵƐĞƵŵ �ďĞŽŬƵƚĂ͕ 
EĂƟŽŶĂů ŵƵƐĞƵŵ �ŬƵƌĞ͕  EĂƟŽŶĂů tĂƌ MƵƐĞƵŵ UŵƵĂŚŝĂ͕ EĂƟŽŶĂů 
ŵƵƐĞƵŵ MĂŬƵƌĚŝ͕ EĂƟŽŶĂů ŵƵƐĞƵŵ OƐŽŐďŽ͕ ĞƚĐ͘

^ƉĞĐŝĂů ƚŚĂŶŬƐ ŐŽĞƐ ƚŽ Ăůů ƚŚŽƐĞ ǁŚŽ ǁĞƌĞ ǀĞƌǇ ĂĐƟǀĞ ĚƵƌŝŶŐ ƚŚĞ 
ƐĞƐƐŝŽŶƐ͘ dŚƵŵďƐ         ƚŽ ŵǇ ^ĞĐƌĞƚĂƌǇ Mƌ͘  ^ĞƵŶ RŽƟŵŝ͕ ĨŽƌ ŚŝƐ 
ƉƌŽĂĐƟǀĞŶĞƐƐ ĂŶĚ ƌĞƐŽƵƌĐĞĨƵůŶĞƐƐ ƚŚƌŽƵŐŚŽƵƚ ƚŚĞ ƉĞƌŝŽĚ͘

CŽŶŐƌĂƚƵůĂƟŽŶƐ ƚŽ /COMͲCC͕ ĞƐƉĞĐŝĂůůǇ <ĂƚĞ ^ĞǇŵŽƵƌ ĂŶĚ MĂŐŐŝ 
LŽƵďƐĞƌ͕  ĨŽƌ ŽƌŐĂŶŝǌŝŶŐ ƐƵĐŚ Ă ƉƌĞƐƟŐŝŽƵƐ ĂŶĚ ŝŵƉĂĐƞƵů ƉƌŽũĞĐƚ͘ / Ăŵ 
ĐŽŶĮĚĞŶƚ ƚŚĂƚ Ăůů ƉĂƌƟĐŝƉĂŶƚƐ ŚĂĚ ĂŶ ĞŶƌŝĐŚŝŶŐ ĞǆƉĞƌŝĞŶĐĞ͕ ŐĂŝŶŝŶŐ 
ǀĂůƵĂďůĞ ŝŶƐŝŐŚƚƐ ƚŽ ĞŶŚĂŶĐĞ ĂŶĚ ƉƌĞƐĞƌǀĞ ƚŚĞŝƌ ƌŝĐŚ ĐŽůůĞĐƟŽŶƐ 
ĞīĞĐƟǀĞůǇ͘  / ŚŽƉĞ /COMͲCC ĐŽŶƟŶƵĞƐ ƚŽ ŝŶŝƟĂƚĞ ƐŝŵŝůĂƌ ŝŶŝƟĂƟǀĞƐ 
ŝŶ ƚŚĞ ĨƵƚƵƌĞ͕ ĂŶĚ / ůŽŽŬ ĨŽƌǁĂƌĚ ƚŽ ĐŽŶƚƌŝďƵƟŶŐ ŝŶ ƚŚĞ ďĞƐƚ ǁĂǇ 
possible. (Ali Nasir). 

dŽ ŵǇ ĐŽůůĞĂŐƵĞ Ͳ CƵƌĂƚŽƌƐ ŽĨ ƐƚĂƟŽŶƐ ǁŚŽ ĐƌĞĂƚĞĚ ĂŶ ĞŶĂďůŝŶŐ 
environment for us to operate, I say a big thank you.

Once again, my wonderful, amiable, intellectual organizers and 
project team members, we remain ever grateful and indebted to you. 

We pray that the outcome of the online sessions will be more 
enduring and result oriented for the future and posterity of not 
just the Nigerian conservators, but all African Cultural Heritage 
WƌĂĐƟƟŽŶĞƌƐ ĂŶĚ ƚŚĞ ŐůŽďĂů ǁŽƌůĚ͘

Thank you so much Kate , Maggi and all other team members. You 
all are so awesome. 

&ƌŽŵ ƚŚĞ ƐƚĂŶĚƉŽŝŶƚ ŽĨ ƚŚĞ ŝŶƚĞƌƉƌĞƟŶŐ ƚĞĂŵ͕ ƚŚŝƐ ŝƐ ŽŶĞ ŽĨ ƚŚĞ ŵŽƐƚ 
ŝŶƚĞƌĞƐƟŶŐ͕ ƉĂƌƟĐŝƉĂƚĞĚ͕ ĂŶĚ ďĞĂƵƟĨƵů ƉƌŽũĞĐƚƐ ǁĞ ŚĂǀĞ ĞǀĞƌ ƚĂŬĞŶ 
part in. CON'RAdh>AdION^ dO zOh A>>͊

• thanks to our amazing translators Hugo and Ann from 
^ŵĂƌƟĚŽŵ ;WŽƌƚƵŐĂůͿ ǁŚŽ ŚĞůƉĞĚ ŵĂŬĞ ƚŚĞ ŽŶůŝŶĞ ĞǀĞŶƚƐ ƐƵĐŚ 
a huge success

• thanks to ApoyOnline and Jagdish Sharma who translated all 
ŽĨ ŽƵƌ ƐƉĞĂŬĞƌ ƐƵŵŵĂƌŝĞƐ ĨŽƌ ŽƵƌ WĂĚůĞƚ ƉůĂƞŽƌŵ

• ƚŚĂŶŬƐ ƚŽ ŽƵƌ ŐƌĂƉŚŝĐ ĚĞƐŝŐŶĞƌ EĂŶĐǇ CŽůůĞƩ ĨŽƌ ŚĞƌ ĞŶŐĂŐŝŶŐ ŐƌĂƉŚŝĐƐ

• ƚŚĂŶŬƐ ƚŽ ŽƵƌ ǀŝĚĞŽŐƌĂƉŚĞƌƐ Ăƚ MƵůƟͲMĞĚŝĂ ;^ŽƵƚŚ �ĨƌŝĐĂͿ ĨŽƌ 
ƚŚĞ ƉƌŽĚƵĐƟŽŶ ŽĨ ŽƵƌ ƚŽŽůͲŬŝƚ ǀŝĚĞŽƐ

dŚĞ ĮŶĂů tƌĂƉͲƵƉ ŵĞĞƟŶŐ ǁĂƐ ƐĐŚĞĚƵůĞĚ 
for 28 November 2024. We plan to 
release the outputs, which consist of 
͚,ŽǁͲƚŽ VŝĚĞŽƐ  ͛ĂŶĚ ͚ dŽŽůŬŝƚ ĚŽĐƵŵĞŶƚƐ͕͛  
ƐŽŽŶ ĂŌĞƌ ƚŚĂƚ  ͕ĂƐ ƚŚĞ ƉƌŽũĞĐƚ ŵƵƐƚ ďĞ 
completed by the end of December 2024.

This project was not an individual 
ĂƩĞŵƉƚ͖ ǁĞ ĚŽ ŝƚ ŝŶ ƉĂƌƚŶĞƌƐŚŝƉ ǁŝƚŚ 
numerous ICOM and other partners:
�ŽŶƐŽƌƟƵŵ�ƉĂƌƚŶĞƌƐ
1. ICOM-CC
2. ICOM Africa (Regional Alliance)
3. ICOM Costume
4. ICOM-CIDOC
5. ICOM-France
6. ICOM-Spain
7. ICOM-ICR
8. ICOM-DEMHIST
9. ICOM-South Africa
10. ICOM-Namibia
11. ICOM-DRMC 

dŚĞ�ĨŽůůŽǁŝŶŐ�ƐƵƉƉŽƌƚ�ƚŚŝƐ�ƉƌŽũĞĐƚ͘
a. APOYOnline
b. Erfgoedacademie, Amsersfoort, NL (ICOM individual 
Member)
Đ  ͘EĂƟŽŶĂů MƵƐĞƵŵ ŽĨ LĞƐŽƚŚŽ ;/COM ŝŶĚŝǀŝĚƵĂů 
Member)
Ě  ̂͘ ƟĐŚƟŶŐ /COMͲCC &UED ;/COM ŝŶĚŝǀŝĚƵĂů MĞŵďĞƌͿ
e. University of Pretoria, South Africa (ICOM individual 
Member)
f. Zambia, Moto Moto Museum (ICOM individual 
Member)
g. Davison Chiwara Individual ICOM member, 
Zimbabwe (ICOM-CC member)
h. ICOM-Kenya
i. ICOM-Uganda
j. ICOM-Burkino Faso
k. ICOM-Zambia
ů͘  EĂƟŽŶĂů CŽŵŵŝƐƐŝŽŶ ĨŽƌ MƵƐĞƵŵƐ ĂŶĚ MŽŶƵŵĞŶƚƐ͕ 
Nigeria
m. ICOM-Egypt
n. ICOM-Cameroon 

ICOM-CC’s vision is that this project 
will be just the beginning and that the 
model could be duplicated in other 
parts of the world. For us as Africans, 
this project marks the start of a 
ĐŽůůĂďŽƌĂƟŽŶ ĂŶĚ ĚŝƐĐƵƐƐŝŽŶ ƚŚĂƚ ǁŝůů 
ŶŽƚ ĞŶĚ ǁŝƚŚ ƚŚĞ tƌĂƉͲUƉ ŵĞĞƟŶŐ͘ 
dŚŝƐ ŝƐ ƚŚĞ ƵŶŝĮĐĂƟŽŶ ŽĨ ŽƵƌ ǀŽŝĐĞƐ 
ƚŽ Įůů ŽƵƌ ƐĞĂƚƐ Ăƚ ƚŚĞ ŝŶƚĞƌŶĂƟŽŶĂů 
ĐŽŶƐĞƌǀĂƟŽŶ ƚĂďůĞ͘

MĂǇ Ăůů ƚŚĞ ĐŽƵŶƚƌŝĞƐ ŽŶ ƚŚĞ 
ŵĂƉ Įůů ŝŶ͊

d � ^ d I M O N I A > ^
dŚĞ ǁƌĂƉͲƵƉ ƐĞƐƐŝŽŶ ŽŶ 28 EŽǀĞŵďĞƌ 2024 ďƌŽƵŐŚƚ ƉĂƌƟĐŝƉĂŶƚƐ ƚŽŐĞƚŚĞƌ ĨŽƌ ŽŶĞ ĮŶĂů ŐĂƚŚĞƌŝŶŐ͘ dŚŝƐ ŵĞĞƟŶŐ ƉƌŽǀŝĚĞĚ ĂŶ 
ŽƉƉŽƌƚƵŶŝƚǇ ƚŽ ƌĞŇĞĐƚ ŽŶ ƚŚĞ ƉƌŽũĞĐƚ Ɛ͛ ƐƵĐĐĞƐƐĞƐ ĂŶĚ ĚŝƐĐƵƐƐ ĨƵƚƵƌĞ ƉůĂŶƐ ƚŽ ĞŶƐƵƌĞ ƚŚĞ ĐŽŶŶĞĐƟŽŶƐ ĂŶĚ ŵŽŵĞŶƚƵŵ ďƵŝůƚ ĚƵƌŝŶŐ ƚŚĞ 
ƉƌŽũĞĐƚ ĂƌĞ ŶŽƚ ůŽƐƚ͘ /ƚ ĂůƐŽ ƐĞƌǀĞĚ ĂƐ Ă ƉůĂƞŽƌŵ ĨŽƌ ŽƵƌ ŵĞŵďĞƌƐ ƚŽ ƐŚĂƌĞ ƚŚĞŝƌ ĨĞĞĚďĂĐŬ ĂŶĚ ŝŶƐŝŐŚƚƐ͘ ,ĞƌĞ ĂƌĞ ƐŽŵĞ ƚĞƐƚĞŵŽŶŝĂůƐ͗
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The /�KD��ǁĂƌĚ is an initiative by ICOM to recognize 
innovative initiatives and exemplary museum practices in 
sustainable development. 

In line with ICOM’s 2019 <ǇŽƚŽ RĞƐŽůƵƟŽŶ on ƐƵƐƚĂŝŶĂďŝůŝƚǇ�ĂŶĚ�ƚŚĞ�
ŝŵƉůĞŵĞŶƚĂƚŝŽŶ�ŽĨ��ŐĞŶĚĂ�ϮϬϯϬ �͕dƌĂŶƐĨŽƌŵŝŶŐ�ŽƵƌ�tŽƌůĚ�and the 
ICOM Strategic plan, the ICOM AǁĂƌĚ contributes to the strengthening 
of ICOM’s engagement towards sustainable development. 

As a global organisation, ICOM aims to demonstrate the 
various ways in which the museum sector contributes to 

ICOM Award for Sustainable 
Development Practice in Museums

sustainable development; and to inspire museums and museum 
professionals everywhere in the world to begin or strengthen 
their efforts for sustainable development in practice. 

Entries will be judged by an international jury on the basis 
of the ĨŝǀĞ ĚŝŵĞŶƐŝŽŶƐ ŽĨ AŐĞŶĚĂ ϮϬϯϬ and the ^ƵƐƚĂŝŶĂďůĞ 
DĞǀĞůŽƉŵĞŶƚ 'ŽĂůƐ, namely the 5 P’s: WĞŽƉůĞ͕ WůĂŶĞƚ͕ 
WƌŽƐƉĞƌŝƚǇ͕ WĞĂĐĞ and WĂƌƚŶĞƌƐŚŝƉ͘ 

The Applicant 
sends the 

YƵĞƐƟŽŶŶĂŝƌĞ 
+ Endorsement 

LĞƩĞƌ ƚŽ ƚŚĞ 
ICOM Body

ICOM Body 
Assessment 

ICOM-CC 
Endorsement

ϭ OĐƚŽďĞƌ ϮϬϮϰ

The ICOM Body 
sends back 

Applicant the 
Endorsement 
ůĞƩĞƌ ŝĨ ƚŚĞ 

project is selected

The applicant 
sends ICOM 
Secretariat 
the signed 

Endorsement 
LĞƩĞƌ н 

YƵĞƐƟŽŶŶĂŝƌĞ 
through the 

submission portal
ϭ NŽǀĞŵďĞƌ ϮϬϮϰ

The ICOM 
Secretariat 

assesses the 
eligibility criteria

The ICOM 
Secretariat 
ŶŽƟĮĞƐ ƚŚĞ 

Applicant and 
publishes the 

longlisted projects

The ICOM 
Secretariat 

forwards the 
longlist to the 

jury for the 
ƐŚŽƌƚůŝƐƟŶŐ

dŚĞ AǁĂƌĚ

The Winner of the Award shall receive a (1) unique statuette specifically designed for the first edition of the Award. The Winner of 
the Award will also have the opportunity to be promoted through the various ICOM media (such as, but not limited to, ICOM social 
media, ICOM podcast, and/or ICOM Website).  

The three (3) Finalists will be invited by ICOM to attend the 27th ICOM General Conference to be held in Dubai in 2025. They shall 
receive an Award certificate for their Projects.  

An Award publication featuring the Winner, the Finalists and Outstanding Projects, that are part of the Shortlist selected by the Jury, 
shall be published a few months after the ICOM General Conference. 
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https://icom.museum/en/news/resolutions-adopted-by-icoms-34th-general-assembly/
https://icom.museum/wp-content/uploads/2022/10/ICOM-SP-Booklet-EN.pdf
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With support from the Stichting ICOM-CC FUND, the Murals, 
Stone and Rock Art Working Group hosted a round table to 
explore the values of rock art in Africa. The activity was held 
on 12 March 2024 at Ahmadu Bello University (ABU), Zaria 
in Nigeria during the 25th Conference of the Archaeological 
Association of Nigeria (AAN). A video welcome message 
from Leslie Rainer, Coordinator of the Murals, Stone and 
Rock Art Working Group highlighted how the round table 
complements the Working Group’s aim of raising awareness 
and strengthening professional networks by inviting Dr. 
Emmanuel Ndiema, Head of the Earth Sciences Department 
at the National Museum of Kenya and one of the foremost 
rock art experts in East Africa, to be the keynote speaker.

The opening statement by Prof. Abubakar Sule of the 
Department of Archaeology and Heritage Studies at ABU 
highlighted the importance of rock art studies to the 
field of archaeology. Terry Little, previous Coordinator 
of the Working Group and Lecturer in the Department of 
Archaeology and Heritage Studies as well as Advisor to TARA 
– Trust for African Rock Art, presented an introduction on 
rock art in Africa. 
 
Dr. Ndiema’s presentation, “Leveraging rock art for 
community engagement and heritage conservation in Kenya: 
a pathway to economic transformation and climate change 
mitigation”, explored the multifaceted roles of rock art in 
Kenya, emphasizing its potential in fostering community 
engagement and economic transformation. He highlighted 
how these ancient expressions resonate with contemporary 
community identities and practices by showing how some 
artworks echo the ancient practice of livestock branding. 
In conclusion, he called on a concerted effort among 
archaeologists, policymakers, community leaders, and the 
global community to recognize the intrinsic values of rock art.

The known rock art of Nigeria is characterized by paintings 
in the northern part of the country and carved stone 
monoliths in the southeast. Dr. Abu Edet, Associate Professor 
from the University of Calabar, Department of History and 

Values of Rock Art in Africa, Round Table at the 
Archeology Association of Nigeria Conference
Abdullahi Abdulkadir  
Assistant Coordinator, ICOM-CC Murals, Stone and Rock Art Working Group
Senior Conservator at National Commission for Museums and Monuments, Nigeria 

Terry Little      
Chair, Stichting ICOM-CC FUND, former Coordinator, ICOM-CC Murals, Stone and Rock Art Working Group
Lecturer in the Department of Archaeology and Heritage Studies and Advisor to TARA – Trust for African Rock Art
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International Studies, has studied the carved monoliths in 
Cross River State for over three decades. He presented “The 
conservation and promotion of rock art of Nigeria: their 
preservation and challenges”. Otobong Enefiok Akpan, a PhD 
student at ABU, presented “Cross River monoliths rock art 
of Southern Nigeria: their preservation and challenges”. Also 
known as the Bakor monoliths and on Nigeria’s Tentative List 
of World Heritage Sites, recent projects have documented 
over 300 of these monoliths in 25 sites. 

Many of the rock art painting sites in Northern Nigeria are 
located in the states of Jigawa and Bauchi and the Rock 
Art Interpretation Centre in Birnin Kudu is responsible for 
conservation and curation of the sites. Dikko Idris, Deputy 
Director and Curator of Rock Art Interpretation Centre, 
presented, “The rock art of Northern Nigeria: a valuable 
heritage of humankind”. Abdullahi Abdulkadir, a Senior 
Conservator at National Commission for Museums and 
Monuments, Nigeria and an Assistant Coordinator of ICOM-CC 
Murals, Stone and Rock Art Working Group, presented a paper 
entitled “Engagement of community at Birnin Kudu Rock Art 
Centre towards sites conservation”. He also used the occasion 
to talk about the Working Group and encourage membership. 

The discussion at the end of the presentations moderated 
by Prof. Sule attracted several engaging questions from 
the audience of around 100 students and professional 
archaeologists from around Nigeria and seems to have 
stimulated a number of the master’s degree students to 
express interest in pursuing the subject for their dissertations. 

&ƌŽŵ ůĞŌ ƚŽ ƌŝŐŚƚ͗ Dƌ͘  EŵŵĂŶƵĞů EĚŝĞŵĂ͕ <ĞŶǇĂ͕ ĂŶĚ �ďĚƵůůĂŚŝ 
�ďĚƵůŬĂĚŝƌ͕  EŝŐĞƌŝĂ͘ CƌĞĚŝƚ͗ dĞƌƌǇ LŝƩůĞ

WĂƌƟĐŝƉĂŶƚƐ ŽĨ ƚŚĞ ƌŽƵŶĚ ƚĂďůĞ͘ &ƌŽŵ ůĞŌ ƚŽ ƌŝŐŚƚ͗ �ŵŝŶƵ ^ĂůŝƐƵ MƵƐĂ͕ 
dĞƌƌǇ LŝƩůĞ͕ OƚŽďŽŶŐ  EŶĞĮŽŬ �ŬƉĂŶ͕ �ďĚƵůůĂŚŝ �ďĚƵůŬĂĚŝƌ͕  DŝŬŬŽ /ĚƌŝƐ͕ 
Dr Abj S. Edet and Dr Emmanuel Ndiema. Credit: Abdullahi Abdulkadir
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tŽƌŬŝŶŐ 'ƌŽƵƉ CŽŽƌĚŝŶĂƚŽƌ ^ĂďŝŶĞ CŽƩĞ ĂŶĚ �ƐƐŝƐƚĂŶƚ 
Coordinator Lucie Monot organised and moderated the 
ǁĞďŝŶĂƌ͗ CŽŵŵƵŶŝƚǇ ĂĐĐĞƐƐ ƚŽ ĐŽůůĞĐƟŽŶƐ ĂŶĚ ŝŶĐůƵƐŝǀĞŶĞƐƐ 
ŝŶ ĐŽŶƐĞƌǀĂƟŽŶ ĚĞĐŝƐŝŽŶͲŵĂŬŝŶŐ ŚĞůĚ ŽŶ 20ƚŚ :ƵŶĞ 2024͘ dŚĞ 
webinar featured three speakers. 
 
Brian Vallo, a cultural leader and curatorial consultant from 
ƚŚĞ U^� ĚŝƐĐƵƐƐĞĚ ƉŽůŝĐŝĞƐ ŽŶ ĐŽůůĞĐƟŶŐ ĂŶĚ ĞǆĐĂǀĂƟŽŶ͕ ǁŚŝĐŚ 
ƐŝŶĐĞ ϭϵϵ0 ŚĂǀĞ ďĞĞŶ ƌĞŐƵůĂƚĞĚ ďǇ ƚŚĞ EĂƟǀĞ �ŵĞƌŝĐĂŶ 
'ƌĂǀĞƐ WƌŽƚĞĐƟŽŶ ĂŶĚ RĞƉĂƚƌŝĂƟŽŶ �Đƚ ;E�'WR�Ϳ͘  E�'WR� 
ŵĂŶĚĂƚĞƐ ƚŚĂƚ Ăůů ĞŶƟƟĞƐ ƚŚĂƚ ƌĞĐĞŝǀĞ ĨĞĚĞƌĂů ĨƵŶĚŝŶŐ 
ĞŶŐĂŐĞ ǁŝƚŚ ĐŽŵŵƵŶŝƟĞƐ ĂŶĚ ƚƌŝďĞƐ ĂďŽƵƚ ŽďũĞĐƚƐ͕ ĨƵŶĞƌĂƌǇ 
ŵĂƚĞƌŝĂů͕ ŚƵŵĂŶ ƌĞŵĂŝŶ͕ ĂŶĚ ƌĞƉĂƚƌŝĂƟŽŶ͘ dŚĞ ůĂǁ ĂůƐŽ 
ŽďůŝŐĞƐ ŝŶƐƟƚƵƟŽŶƐ ƚŽ ƉƌŽǀŝĚĞ ƚƌŝďĞƐ ǁŝƚŚ ŝŶǀĞŶƚŽƌŝĞƐ ŽĨ 
ĐŽůůĞĐƟŽŶƐ͘ OǀĞƌ ƚŚĞ ǇĞĂƌƐ͕ ƚŚĞ EĂƟŽŶĂů WĂƌŬ ^ĞƌǀŝĐĞ ;EW^Ϳ͕ 
ǁŚŝĐŚ ŝŵƉůĞŵĞŶƚƐ ƚŚĞ ůĂǁ͕ ŚĂƐ ĨŽƵŶĚ ƚŚĂƚ ŝŶƐƟƚƵƟŽŶƐ ĂŶĚ 
ĐŽŵŵƵŶŝƟĞƐ ĂƌĞ ŶŽƚ ĂůǁĂǇƐ ƉƌĞƉĂƌĞĚ ĨŽƌ ƚŚŝƐ ŵĂŶĚĂƚĞ͘ dŚƵƐ͕ 
EW^ ŝƐ ĂƐƐĞƐƐŝŶŐ ƚŚĞ ůĂǁ͕ ƌĞǀŝĞǁŝŶŐ ŝƚƐ ĞīĞĐƟǀĞŶĞƐƐ ĂŶĚ ƚŚĞ 
ƐƚƌĞƐƐ ŝƚ ŵĂǇ ŝŶŇŝĐƚ ŽŶ ƚƌŝďĞƐ ǁŚŽ ĚŽŶ͛ƚ ŚĂǀĞ ƚŚĞ ƐƚƌƵĐƚƵƌĞƐ ĨŽƌ 
ƚŚŝƐ͘ dŚĞ ƋƵĞƐƟŽŶƐ ĂƌŝƐŝŶŐ ŝŶĐůƵĚĞ ŚŽǁ ƚŽ ƉƌŽǀŝĚĞ ƚƌŝďĞƐ ǁŝƚŚ 
ƌĞƐŽƵƌĐĞƐ ƚŽ ĚĞǀĞůŽƉ ĐĂƉĂĐŝƚǇ ƚŽ ďĞ ŵŽƌĞ ĞŶŐĂŐĞĚ ĂŶĚ ďĞŶĞĮƚ 
from the law. 

Landis Smith, conservator, Museum of Indian Arts and Culture, 
Santa Fe (USA) presented several case studies of bringing 
objects to the people for informed decisions. She underlined 
ƚŚĞ ĨĂĐƚ ƚŚĂƚ ĂĞƐƚŚĞƟĐ ĚĞĐŝƐŝŽŶƐ ĂƌĞ ƟŵĞͲďŽƵŶĚ ĂŶĚ ĐŽƵŶƚƌǇͲ
bound and noted that there is now a consensus to keep old 
ƉŝĞĐĞƐ ůŽŽŬŝŶŐ ŽůĚ͕ ŝƐ ĂŶ ŝŶƚĞƌĞƐƟŶŐ ĐŚĂŶŐĞ ĨƌŽŵ ďĞĨŽƌĞ͘ 
Landis spoke of a new model of knowledge transmission, where 
ĞůĚĞƌƐ ǁŚŽ ŬŶŽǁ ƌĞƉĂŝƌ ƚĞĐŚŶŝƋƵĞƐ ĂƌĞ ƚĞĂĐŚŝŶŐ ĐŽŶƐĞƌǀĂƟŽŶ 
students from University of Washington from same community, 
ĞŶƐƵƌŝŶŐ ĐŽŶƟŶƵŝƚǇ͘ 

Kathy Bunn Marcuse, curator at the Burke Museum and 
ĚŝƌĞĐƚŽƌ ŽĨ Bŝůů ,Žůŵ CĞŶƚĞƌ͕  ^ĞĂƩůĞ ;U^�Ϳ ƉƌĞƐĞŶƚĞĚ ŚĞƌ 
ŵƵƐĞƵŵ Ɛ͛ ĐŽůůĂďŽƌĂƟŽŶ ǁŝƚŚ ĐŽŵŵƵŶŝƚǇ ŵĞŵďĞƌƐ ǁŚŽ 
ŚĂǀĞ ĐŽͲĐƵƌĂƚĞĚ ĞǆŚŝďŝƟŽŶƐ ĂŶĚ ƉƌŽǀŝĚĞĚ ĐƵůƚƵƌĂůůǇ ŝŶĨŽƌŵĞĚ 
ĐŽŶƐĞƌǀĂƟŽŶ͘ ^ŚĞ ƐŚŽǁĞĚ ŝŵĂŐĞƐ ĨƌŽŵ ƚŚĞ 20ϭ4 ĞǆŚŝďŝƟŽŶ 

Report on two online webinars held by the Objects 
from Indigenous and World Cultures Working Group
Sabine Cotte 
Coordinator, ICOM-CC Objects from Indigenous and World Cultures Working Group 
The Grimwade Centre for Cultural Materials Conservation, The University of Melbourne, Melbourne, Australia

Here and Now͕ ǁŚŝĐŚ ƉĂŝƌĞĚ ĐŽŶƚĞŵƉŽƌĂƌǇ ĂƌƟƐƚƐ ǁŝƚŚ ƉŝĞĐĞƐ 
ĨƌŽŵ ĐŽůůĞĐƟŽŶ ƚŚĂƚ ƚŚĞǇ ŚĂĚ ĐŚŽƐĞŶ ĨŽƌ ŝŶƐƉŝƌĂƟŽŶ͘ 

Vallo and Landis also discussed two sets of Guidelines 
ĨŽƌ CŽůůĂďŽƌĂƟŽŶ ƚŚĂƚ ƚŚĞǇ ŚĂǀĞ ĚĞǀĞůŽƉĞĚ͘ OŶĞ ƐĞƚ ŝƐ 
ĨŽƌ ƚŚĞ ŝŶƐƟƚƵƟŽŶƐ ĂŶĚ ƚŚĞ ŽƚŚĞƌ ĨŽƌ ƚŚĞ ĐŽŵŵƵŶŝƟĞƐ͘ 
dŚĞƐĞ ŐƵŝĚĞůŝŶĞƐ ĂƌĞ ŝŶƚĞŶĚĞĚ ĂƐ ƚŽŽůƐ ƚŽ ŚĞůƉ ŝŶƐƟƚƵƟŽŶƐ 
ĂŶĚ ĐŽŵŵƵŶŝƟĞƐ ďĞ ĞŶŐĂŐĞĚ ŝŶ Ă ŵĞĂŶŝŶŐĨƵů ƉƌŽĐĞƐƐ 
ƚŚĂƚ ŚĞůƉĨƵů ĨŽƌ ŵƵƐĞƵŵƐ ĂŶĚ ĐŽŵŵƵŶŝƟĞƐ͘ ŚƩƉƐ͗ͬͬ
ŐƵŝĚĞůŝŶĞƐĨŽƌĐŽůůĂďŽƌĂƟŽŶ͘ŝŶĨŽͬ.

During the discussion, the speakers stressed the necessity 
for the community to be engaged with every step for 
cultural protocols, and leave decisions about whether or not 
to intervene to knowledge holders. The noted that when 
ƌĞƉĂƚƌŝĂƟŽŶ ŽĐĐƵƌƐ͕ ŝƚ ŝƐ ƵƉ ƚŽ ƚŚĞ ƚƌŝďĞ ƚŽ ŵĂŬĞ ĚĞĐŝƐŝŽŶƐ 
about care, and it is very rare that there is more western 
ĐŽŶƐĞƌǀĂƟŽŶ͖ ƚŚĞ ŽďũĞĐƚƐ ĂƌĞ ƌĞŝŶƚĞƌƉƌĞƚĞĚ ŝŶ ƚŚĞ ĐŽŵŵƵŶŝƚǇ 
and culture they are returned to. 

On 20th September 2024, Ana Carolina Delgado Vieira, 
Working Group member, helped by Assistant Coordinator 
Elisa Palomino Perez, organised the webinar, >Ă�ŐĞƐƟſŶ�
ĐƵůƚƵƌĂů�ĐŽŵŽ�ĞũĞ�ĨƵŶĚĂŵĞŶƚĂů�ƉĂƌĂ�ůĂ�ƐĞŶƐŝďŝůŝǌĂĐŝſŶ�ĚĞ�ůĂ�
ƉŽďůĂĐŝſŶ�ĚĞ�>ĞǀĂŶƚŽ�Ͳ��ŵĂǌŽŶĂƐ. (Cultural Management as 
a fundamental axis for raising awareness among Indigenous 
ĐŽŵŵƵŶŝƟĞƐ͖ CŽŶƐĞƌǀĂƟŽŶ ĂŶĚ RĞƐƚŽƌĂƟŽŶ ŽĨ ƚŚĞ CŚƵƌĐŚ ĂŶĚ 
Cultural Heritage of Levanto - Amazonas, Peru) The webinar, 
held in Spanish, featured Nóriko Nishimura Palomino, a 
ƉƌŽĨĞƐƐŝŽŶĂů ĐŽŶƐĞƌǀĂƚŽƌ ǁŚŽ ŚĂƐ ǁŽƌŬĞĚ Ăƚ ƚŚĞ EĂƟŽŶĂů 
LŝďƌĂƌǇ ŽĨ WĞƌƵ ĂŶĚ ƚŚĞ 'ĞŶĞƌĂů �ƌĐŚŝǀĞ ŽĨ ƚŚĞ EĂƟŽŶ͘ ^ŚĞ ŚĂƐ 
ĂůƐŽ ƐĞƌǀĞĚ ĂƐ Ă ƐƉĞĐŝĂůŝƐƚ ŝŶ ƚŚĞ ĞǆĞĐƵƟŽŶ ŽĨ ĐŽŶƐĞƌǀĂƟŽŶ 
ĂŶĚ ƌĞƐƚŽƌĂƟŽŶ ƉƌŽũĞĐƚƐ ŝŶ ƚŚĞ �ŵĂǌŽŶĂƐ ƌĞŐŝŽŶ͕ ĨŽĐƵƐŝŶŐ 
on the recovery of churches and other cultural items. Elisa 
Palomino Perez and Noriko Nishimura wrote the summary of 
this event. 

dŚĞ ůĞĐƚƵƌĞ ĨŽĐƵƐĞĚ ŽŶ ƚŚĞ ƌĞƐƚŽƌĂƟŽŶ ŽĨ ƚŚĞ ĐŚƵƌĐŚ ŽĨ LĞǀĂŶƚŽ 
ŝŶ ƚŚĞ �ŵĂǌŽŶĂƐ ƌĞŐŝŽŶ ŽĨ ŶŽƌƚŚͲĞĂƐƚĞƌŶ WĞƌƵ͕ ŽŶĞ ŽĨ ƚŚĞ ĮƌƐƚ 

https://guidelinesforcollaboration.info/
https://guidelinesforcollaboration.info/
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churches built by the Spanish on top of the Temple of the Sun. 
DƵƌŝŶŐ ŚĞƌ ŝŶƚĞƌǀĞŶƟŽŶ͕ EŽƌŝŬŽ ƐƉŽŬĞ ĂďŽƵƚ ƚŚĞ ƌĞĐŽǀĞƌǇ ŽĨ 
cultural assets within the church, such as the pulpit, sculptures 
ĂŶĚ ƚĞǆƟůĞƐ͕ ĂŶĚ ŚŝŐŚůŝŐŚƚĞĚ ƚŚĞ ŝŵƉŽƌƚĂŶĐĞ ŽĨ ƚŚĞ ĐƵůƚƵƌĂů 
ŵĂŶĂŐĞŵĞŶƚ ĐŽŵƉŽŶĞŶƚ ŝŶ ƚŚĞ ƌĞƐƚŽƌĂƟŽŶ ƉƌŽĐĞƐƐ͘

She discussed how the church of Levanto, dedicated to the 
/ŵŵĂĐƵůĂƚĞ CŽŶĐĞƉƟŽŶ ĂŶĚ ďƵŝůƚ ǁŝƚŚ ĂĚŽďĞ ĂŶĚ ƐƚŽŶĞ͕ ŝƐ ƉĂƌƚ 
of the historical legacy of the region. Noriko emphasised the 
ŝŵƉŽƌƚĂŶĐĞ ŽĨ ƚŚĞ ƉƵďůŝĐ ƵƐĞ ŽĨ ƚŚĞ ĐŚƵƌĐŚ ĂŶĚ ŝƚƐ ƉŽƚĞŶƟĂů 
to foster tourism and sustainable development in the region, 
ǁŝƚŚ ƚŚĞ ƐƵƉƉŽƌƚ ŽĨ ƚŚĞ ƌĞŐŝŽŶĂů ŐŽǀĞƌŶŵĞŶƚ ĂŶĚ ŝŶƚĞƌŶĂƟŽŶĂů 
ĐŽŽƉĞƌĂƟŽŶ͘ DƵƌŝŶŐ ƚŚĞ ƌĞƐƚŽƌĂƟŽŶ͕ ƉĂƌƟĐŝƉĂƟŽŶ ŽĨ ƚŚĞ ůŽĐĂů 
ƉŽƉƵůĂƟŽŶ ǁĂƐ ĐƌƵĐŝĂů͘ /ŶĨŽƌŵĂƟǀĞ ŵĞĞƟŶŐƐ ǁĞƌĞ ŚĞůĚ ƚŽ 
involve the community in decisions such as the cleaning of 
ƚŚĞ ĐŚƵƌĐŚ͘ CƵƐƚŽĚŝĂŶƐ ŽĨ ƚŚĞ ƌĞůŝĐƐ ƚŽŽŬ ĂŶ ĂĐƟǀĞ ƉĂƌƚ ŝŶ ƚŚĞ 

dismantling of the pieces, and work was done with young 
ƉĞŽƉůĞ ƚŽ ĞĚƵĐĂƚĞ ƚŚĞŵ ĂďŽƵƚ ƚŚĞ ĐŽŶƐĞƌǀĂƟŽŶ ĂƐ Ă ĐĂƌĞĞƌ͘
 
DƵƌŝŶŐ ƚŚĞ YΘ� ƐĞƐƐŝŽŶ͕ ŝƐƐƵĞƐ ƐƵĐŚ ĂƐ ƚŚĞ ƚǇƉĞ ŽĨ ŝŶǀĞƐƚŵĞŶƚ͕ 
which was through a public investment project, were raised. 
dŚĞ ŝŵƉŽƌƚĂŶĐĞ ŽĨ ůŽŐŝƐƟĐƐ ĂŶĚ ďƵĚŐĞƚ ǁĂƐ ŚŝŐŚůŝŐŚƚĞĚ͕ ĂƐ ǁĞůů 
ĂƐ ƚŚĞ ŝŵƉŽƌƚĂŶĐĞ ŽĨ ŝŶƚĞŐƌĂƟŶŐ ĞĚƵĐĂƟŽŶ ĂŶĚ ĐŽŶŶĞĐƟŶŐ ǁŝƚŚ 
ƐĐŚŽŽůƐ ƚŽ ĨŽƐƚĞƌ ŬŶŽǁůĞĚŐĞ ĂďŽƵƚ ŚĞƌŝƚĂŐĞ ĐŽŶƐĞƌǀĂƟŽŶ ĂŶĚ 
ƉƌĞƐĞƌǀĂƟŽŶ͘ dŚĞ ŝŶǀŽůǀĞŵĞŶƚ ŽĨ ƚŚĞ ůŽĐĂů ĐŽŵŵƵŶŝƚǇ ĚƵƌŝŶŐ 
the process was commended, with an openness to improve 
heritage management. It was asked whether the sustainability 
of cultural management had been projected and how it is 
ƉůĂŶŶĞĚ ƚŽ ĐŽŶƟŶƵĞ ĐŽŵŵƵŶŝĐĂƟŽŶ ǁŝƚŚ ƚŚĞ ƉŽƉƵůĂƟŽŶ 
to follow up on the work carried out. The interdisciplinary 
ĂƉƉƌŽĂĐŚ ĂŶĚ ĐŽůůĂďŽƌĂƟǀĞ ǁŽƌŬ ǁĞƌĞ ĂůƐŽ ƉƌĂŝƐĞĚ ĂƐ ĞƐƐĞŶƟĂů 
ƚŽ ƚŚĞ ƐƵĐĐĞƐƐ ŽĨ ŚĞƌŝƚĂŐĞ ƌĞƐƚŽƌĂƟŽŶ ĂŶĚ ĐŽŶƐĞƌǀĂƟŽŶ͘

ICOM-CC Textiles Working Group 
Informal Zoom report
Sarah Benson
Coordinator, ICOM-CC Textiles Working Group 
Conservator, National Museum Sweden 

OŶ ƚŚĞ 2ŶĚ ŽĨ :ƵůǇ ƚŚĞ /COMͲCC dĞǆƟůĞƐ tŽƌŬŝŶŐ 'ƌŽƵƉ ŚĞůĚ 
ƚŚĞŝƌ ĮƌƐƚ /ŶĨŽƌŵĂů �ŽŽŵ ŵĞĞƟŶŐ ŽĨ ƚŚŝƐ dƌŝĞŶŶŝĂů͘ &ŽĐƵƐ ŽŶ ^ƵƐ-
ƚĂŝŶĂďŝůŝƚǇ͗ DŝƐĐƵƐƐŝŽŶ ŽŶ ǁĞƚ ĐůĞĂŶŝŶŐ ǁŝƚŚ ƐĂƉŽŶŝŶƐ ŝŶ ƚĞǆƟůĞ 
ĐŽŶƐĞƌǀĂƟŽŶ ǁĂƐ Ă ĨƌĞĞ ĞǀĞŶƚ ŽƉĞŶ ƚŽ ďŽƚŚ /COM ĂŶĚ ŶŽŶͲ
/COM ŵĞŵďĞƌƐ͘ dŚĞ ĚŝƐĐƵƐƐŝŽŶ ŝŶĐůƵĚĞĚ Ɛŝǆ ƉƌĞƐĞŶƚĂƟŽŶƐ ďǇ 
ĞǆƉĞƌƚƐ ŝŶ ƚŚĞ ĐŽŶƐĞƌǀĂƟŽŶ ĮĞůĚ ĂŶĚ ĂŶ ĂƌƟƐƚ͖ Ăůů ŚĂǀĞ ĚŝīĞƌĞŶƚ 
experiences in the use of saponins.  

Saponins derived from the bark, roots, and fruits of plants and 
ƚƌĞĞƐ ŚĂǀĞ ďĞĞŶ ĐŽŵŵŽŶůǇ ƵƐĞĚ ŽǀĞƌ ƚŚĞ ĐĞŶƚƵƌŝĞƐ ŝŶ ĚŝīĞƌĞŶƚ 
cultures. During the program, they were discussed as a sustain-
ĂďůĞ ŽƉƟŽŶ ĨŽƌ ƐƵƌĨĂĐƚĂŶƚƐ ŝŶ ƚĞǆƟůĞ ĐŽŶƐĞƌǀĂƟŽŶ͘ dŚĞ YΘ� 
ĂŌĞƌ ƚŚĞ ƉƌĞƐĞŶƚĂƟŽŶƐ ƉƌŽǀŝĚĞĚ Ă ĐŚĂŶĐĞ ĨŽƌ ƚŚĞ ĂƵĚŝĞŶĐĞ ƚŽ 
ĂƐŬ ƚŚĞ ƉƌĞƐĞŶƚĞƌƐ Ă ǀĂƌŝĞƚǇ ŽĨ ƋƵĞƐƟŽŶƐ ƐƵĐŚ ĂƐ ǁŚŝĐŚ ƐĂƉŽŶŝŶƐ 
ƚŽ ƉƵƌĐŚĂƐĞ͕ ƚŚĞ ĐŽŶĐĞŶƚƌĂƟŽŶ ƚŚĂƚ ŚĂĚ ƚŚĞ ďĞƐƚ ƐƵĐĐĞƐƐ ĂŶĚ 
the discussion of availability. The presenters’ backgrounds with 
ƐĂƉŽŶŝŶ ǀĂƌŝĞĚ ĨƌŽŵ ƐĐŝĞŶƟĮĐ ƌĞƐĞĂƌĐŚ ĂŶĚ ƚƌŝĂůƐ ƚŽ ĂĐƚƵĂů ƵƐĞ ŝŶ 
large scale wet cleaning treatments on tapestries and carpets. 
Further details of the presenters can be found on the website. 

dŚĞ ĞǀĞŶƚ ŚĂĚ 4ϱ0 ƌĞŐŝƐƚĞƌĞĚ ŐƵĞƐƚƐ ŽĨ ǁŚŝĐŚ ϭϲϭ ĂƩĞŶĚĞĚ ůŝǀĞ͖ 
all those registered received the link to the recording, which 
ǁĂƐ ĂǀĂŝůĂďůĞ ĨŽƌ ƚŚƌĞĞ ŵŽŶƚŚƐ ĂŌĞƌ ƚŚĞ ĞǀĞŶƚ͘ dŚŽƐĞ ƌĞŐŝƐƚĞƌĞĚ 
ĐĂŵĞ ĨƌŽŵ 80 ĐŽƵŶƚƌŝĞƐ ŽŶ ϲ ĐŽŶƟŶĞŶƚƐ͖ ϯϲй ǁĞƌĞ /COM ŵĞŵ-
bers, 50% were non-members and 12% were students. 

dŚĞ ƐĞƐƐŝŽŶƐ ǁĞƌĞ ŵŽĚĞƌĂƚĞĚ ďǇ ƚŚĞ /COMͲCC dĞǆƟůĞƐ tŽƌŬŝŶŐ 
Group Coordinator Sarah Benson and the Assistant Coordinator 
Deepshikha Kalsi, who is the Working Group’s sustainability 
advocate and who has done a lot of research and networking 
on the topic of saponin surfactants. We both hope that this 
discussion has brought saponins further ahead as a good choice 
ĨŽƌ ǁĞƚ ĐůĞĂŶŝŶŐ ŝŶ ĐĞƌƚĂŝŶ ƚĞǆƟůĞ ĐŽŶƐĞƌǀĂƟŽŶ ƚƌĞĂƚŵĞŶƚƐ ĂŶĚ 
ŵĂŶǇ ǁŝůů ďĞ ŵŽƌĞ ĐŽŶĮĚĞŶƚ ƚŽ ŐŝǀĞ ƐĂƉŽŶŝŶƐ Ă ƚƌǇ ƚŽ ďĞƩĞƌ 
ƵŶĚĞƌƐƚĂŶĚ ƚŚĞŝƌ ďĞŚĂǀŝŽƵƌ͕  ďĞŶĞĮƚƐ͕ ĂŶĚ ůŝŵŝƚĂƟŽŶƐ͘ 

https://www.icom-cc.org/en/news/focus-on-sustainability-discussion-on-wet-cleaning-with-saponins-in-textile-conservation%0D
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News from the Graphic Documents
Working Group 
Andrea Pataki-Hundt
Coordinator, ICOM-CC Graphic Documents Working Group
Head of conservation programme, Technische Hochschule Köln, Germany

On 23 September 2024, the Graphic Documents 
Working Group organised a virtual event with 
three speakers. Georgios Boudalis, head of the 
ďŽŽŬ ĂŶĚ ƉĂƉĞƌ ĐŽŶƐĞƌǀĂƟŽŶ ůĂďŽƌĂƚŽƌǇ Ăƚ ƚŚĞ 
MƵƐĞƵŵ ŽĨ BǇǌĂŶƟŶĞ CƵůƚƵƌĞ͕ dŚĞƐƐĂůŽŶŝŬŝ͕ 
'ƌĞĞĐĞ͕ ďĞŐĂŶ ďǇ ƉƌĞƐĞŶƟŶŐ ŚŝƐ ďŽŽŬ On the 
ĞĚŐĞ͗�ĞŶĚďĂŶĚƐ�ŝŶ�ƚŚĞ�ďŽŽŬďŝŶĚŝŶŐ�ƚƌĂĚŝƟŽŶƐ�
of the Eastern Mediterranean. Perfectly drawn 
ŝůůƵƐƚƌĂƟŽŶƐ ƐŚŽǁĞĚ ƚŚĞ ŵĂŶǇ ǀĂƌŝĂƟŽŶƐ ĂŶĚ ĨŽƌŵƐ 
of endbands. It was a great pleasure to learn from 
his research and passion. Georgios has worked as a 
conservator and researcher in various manuscript 
ĐŽůůĞĐƟŽŶƐ͕ ŵĂŝŶůǇ ŝŶ ŵŽŶĂƐƚĞƌŝĞƐ ƐƵĐŚ ĂƐ ƚŚŽƐĞ ŽĨ 
Mount Athos/Greece and Sinai/Egypt.
 
The second speaker was Herre de Vries, 
Amsterdam, Netherlands, co-owner of the Amsterdam-based 
ĐŽŶƐĞƌǀĂƟŽŶ ƐƚƵĚŝŽ RĞƐƚĂƵƌĂƟĞ EŝũŚŽī �ƐƐĞƌͲ RE�͘ ,Ğ ŚŽůĚƐ Ă 
ƉƌŽĨĞƐƐŝŽŶĂů ĚĞŐƌĞĞ ĂŶĚ ĂŶ M� ŝŶ ďŽŽŬ ĂŶĚ ƉĂƉĞƌ ĐŽŶƐĞƌǀĂƟŽŶ 
and started his career in 1999 working as a bookbinder at Atelier 
Kloosterman Boekbinders in Amsterdam. De Vries talked about 
ŚŝƐ ĚĂŝůǇ ƉƌĂĐƟĐĞ ĂƐ Ă ďŽŽŬ ĐŽŶƐĞƌǀĂƚŽƌ͕  ŚŝŐŚůŝŐŚƟŶŐ ǁĂǇƐ ƚŽ 
ĂĐŚŝĞǀĞ ŵŝŶŝŵĂůůǇ ŝŶƚĞƌǀĞŶƟǀĞ ƐŽůƵƟŽŶƐ͘ /ƚ ǁĂƐ ĨĂƐĐŝŶĂƟŶŐ ƚŽ 
see how much in-depth knowledge is necessary to perform 
ŚŝŐŚͲĞŶĚ ĐŽŶƐĞƌǀĂƟŽŶ ƚƌĞĂƚŵĞŶƚƐ͘ 

 
The third speaker was Abigail Bainbridge, London, United 
Kingdom, editor-in- chief of �ŽŶƐĞƌǀĂƟŽŶ�ŽĨ��ŽŽŬƐ, who 
ƉƌĞƐĞŶƚĞĚ ƚŚĞ ďŽŽŬ ƚŽ ƚŚĞ ƐĞƐƐŝŽŶ ĂƩĞŶĚĞĞƐ͘ BƌŝŶŐŝŶŐ ƚŽŐĞƚŚĞƌ 
ŽǀĞƌ ϯ0 ĂƵƚŚŽƌƐ ŝŶ ŽŶĞ ǀŽůƵŵĞ ǁŝƚŚ Ăůů ƐŽƌƚƐ ŽĨ ƐƉĞĐŝĂůŝƟĞƐ 
ƐŚŽǁĞĚ ƚŚĞ ĚĞĞƉ ŝŶƚĞƌĞƐƚ ŝŶ ƚŚĞ ĮĞůĚ ŽĨ ďŽŽŬ ĐŽŶƐĞƌǀĂƟŽŶ͕ ďƵƚ 
ĂůƐŽ ƚŚĞ ƉĂƟĞŶĐĞ BĂŝŶďƌŝĚŐĞ ŶĞĞĚĞĚ ƚŽ ĐŽŵƉůĞƚĞ ƐƵĐŚ Ă ŐƌĞĂƚ 

project. She is a book conservator and Director of 
BĂŝŶďƌŝĚŐĞ CŽŶƐĞƌǀĂƟŽŶ ĂŶĚ ŚĂƐ ƚĂƵŐŚƚ ĞǆƚĞŶƐŝǀĞůǇ 
on the degree programmes at West Dean College, 
CĂŵďĞƌǁĞůů CŽůůĞŐĞ ŽĨ �ƌƚ͕ ĂŶĚ CŝƚǇ Θ 'ƵŝůĚƐ ŽĨ 
London Art School.
 
Assistant Coordinator Marlen Börngen and I 
ŽƌŐĂŶŝƐĞĚ ƚŚŝƐ ĮƌƐƚ ǀŝƌƚƵĂů ĞǀĞŶƚ ŝŶ 2024 ŽĨ ƚŚĞ 
Graphic DocumentsWorking Group. There were 
ϵ4 ƉĂƌƟĐŝƉĂŶƚƐ ŝŶ ƚŚĞ �ŽŽŵ ƐĞƐƐŝŽŶ͘ dǁĞŶƚǇͲ
ĮǀĞ ƉĞƌĐĞŶƚ ǁĞƌĞ /COM ŵĞŵďĞƌƐ͕ ϲϱй ǁĞƌĞ 
interested colleagues and 10 % were students. 

Marlen and I are more than grateful for the 
ƐƉĞĂŬĞƌƐ͕ ƚŚĞ ƉĂƌƟĐŝƉĂŶƚƐ͕ ĂŶĚ ƚŚĞ ƚŽƉŝĐƐ 
presented! The next session will be about leather 
ŝŶ ĐŽŽƉĞƌĂƟŽŶ ǁŝƚŚ ƚŚĞ tŽƌŬŝŶŐ 'ƌŽƵƉ LĞĂƚŚĞƌ 
and Related Materials.

&ŝŐƵƌĞ ϭ͗ ƐĐƌĞĞŶƐŚŽƚ͕ 2ϯ ^ĞƉƚĞŵďĞƌ 2024͕ ƉƌĞƐĞŶƚĂƟŽŶ ĨƌŽŵ 
Georgios Boudalis. Credit: A. Pataki-Hundt

&ŝŐ͘ 2͗ ƐĐƌĞĞŶƐŚŽƚ͕ 2ϯ ^ĞƉƚĞŵďĞƌ 2024͕ ƉƌĞƐĞŶƚĂƟŽŶ ĨƌŽŵ ,ĞƌƌĞ 
de Vries.  Credit: A. Pataki-Hundt
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News from the ICOM-CC Wood, Furniture and Lacquer 
Working Group 
Mohamed Moustafa
Coordinator, ICOM-CC Wood, Furniture and Lacquer Working Group
The Grand Egyptian Museum, Cairo, Egypt

/ŶƐƉĞĐƟŽŶ ĂŶĚ ƐĞůĞĐƟŽŶ ŽĨ ƟŵďĞƌƐ ĨŽƌ ĚĞŶĚƌŽĐŚƌŽŶŽůŽŐŝĐĂů 
research at the DANS in Lisbon. Credit: N. Nayling

On August 28, 2024, Dr. Catherine Lavier (C2RMF - Centre 
ĚĞ RĞĐŚĞƌĐŚĞ Ğƚ ĚĞ RĞƐƚĂƵƌĂƟŽŶ ĚĞƐ MƵƐĠĞƐ ĚĞ &ƌĂŶĐĞͿ 
ĚĞůŝǀĞƌĞĚ ĂŶ ŝŶƐŝŐŚƞƵů ŽŶůŝŶĞ ƚĂůŬ ƟƚůĞĚ ͞,ĞƌŝƚĂŐĞ tŽŽĚ͗ 
Archaeodendrometry and the Service of Art”. This lecture 
was part of the ICOM-CC Wood, Furniture, and Lacquer 
tŽƌŬŝŶŐ 'ƌŽƵƉ Ɛ͛ ĞīŽƌƚƐ ƚŽ ďƌŝĚŐĞ ƚŚĞ ŐĂƉ ďĞƚǁĞĞŶ ŬŶŽǁůĞĚŐĞ 
ĂŶĚ ƉƌĂĐƟĐĂů ĂƉƉůŝĐĂƟŽŶ ŝŶ ƚŚĞ ĐŽŶƐĞƌǀĂƟŽŶ ŽĨ ǁŽŽĚĞŶ 
ĂƌƟĨĂĐƚƐ͘ dŚĞ ƚĂůŬ ĨŽĐƵƐĞĚ ŽŶ ĂƌĐŚĂĞŽĚĞŶĚƌŽŵĞƚƌǇ Ɛ͛ ƌŽůĞ ŝŶ 
Ăƌƚ ĐŽŶƐĞƌǀĂƟŽŶ͕ ĞŵƉŚĂƐŝǌŝŶŐ ŝƚƐ ƵƐĞ ŝŶ ƚŚĞ ƉƌĞƐĞƌǀĂƟŽŶ͕ 
ĂƵƚŚĞŶƟĐĂƟŽŶ͕ ĂŶĚ ƉƌŽƚĞĐƟŽŶ ŽĨ ǁŽŽĚ ŚĞƌŝƚĂŐĞ ƚŚƌŽƵŐŚ 
ĂĚǀĂŶĐĞĚ ƐĐŝĞŶƟĮĐ ŵĞƚŚŽĚƐ͘

The lecture highlighted archaeodendrometry as a crucial 
ƚĞĐŚŶŝƋƵĞ ĨŽƌ ĞǀĂůƵĂƟŶŐ ǁŽŽĚĞŶ ĂƌƟĨĂĐƚƐ͘ dŚŝƐ ƉƌŽĐĞƐƐ ŝŶǀŽůǀĞƐ 
ĚĞƚĞƌŵŝŶŝŶŐ ƐƉĞĐŝĞƐ͕ ŐƌŽǁƚŚ ƉĂƩĞƌŶƐ͕ ĂŶĚ ĞŶǀŝƌŽŶŵĞŶƚĂů 
ĨĂĐƚŽƌƐ ƚŚĂƚ ĐŽŶƚƌŝďƵƚĞ ƚŽ ǁŽŽĚ ĂŐŝŶŐ ĂŶĚ ĚĞŐƌĂĚĂƟŽŶ ƚŽ ŚĞůƉ 
date wooden objects. 

OŶĞ ŽĨ ƚŚĞ ƉƌŝŵĂƌǇ ĨƵŶĐƟŽŶƐ ŽĨ ĂƌĐŚĂĞŽĚĞŶĚƌŽŵĞƚƌǇ ŝƐ ƚŽ 
ǀĞƌŝĨǇ ƚŚĞ ĂƵƚŚĞŶƟĐŝƚǇ ŽĨ ĂƌƟĨĂĐƚƐ͘ dŚĞ ůĞĐƚƵƌĞ ĚŝƐĐƵƐƐĞĚ 
ƐƉĞĐŝĮĐ ŵĞƚŚŽĚƐ͕ ƐƵĐŚ ĂƐ ĚĞŶĚƌŽĐŚƌŽŶŽůŽŐǇ ;ƚƌĞĞͲƌŝŶŐ ĚĂƟŶŐͿ 
and isotopic analysis, that help experts trace the origin of the 
ǁŽŽĚ͕ ŽīĞƌŝŶŐ Ă ƐĐŝĞŶƟĮĐ ďĂƐŝƐ ĨŽƌ ĂƵƚŚĞŶƟĐĂƟŶŐ Žƌ ĚŝƐƉƵƟŶŐ 
ĂŶ ĂƌƟĨĂĐƚ Ɛ͛ ƉƌŽǀĞŶĂŶĐĞ͘ /ĚĞŶƟĮĐĂƟŽŶ ŽĨ ƚŚĞ ǁŽŽĚ ƐƉĞĐŝĞƐ͕ 
ĚĞŐƌĂĚĂƟŽŶ ƌĂƚĞ;ƐͿ͕ ĂŶĚ ǁŽŽĚ ĚĂƟŶŐ ŚĞůƉƐ ĐŽŶƐĞƌǀĂƚŽƌƐ ƐĞůĞĐƚ 
ĂƉƉƌŽƉƌŝĂƚĞ ŵĂƚĞƌŝĂůƐ ĂŶĚ ŵĞƚŚŽĚƐ ĨŽƌ ĐŽŶƐĞƌǀĂƟŽŶ͘ dŚŝƐ 
ĞŶƐƵƌĞƐ ƚŚĂƚ ƚŚĞ ĐŽŶƐĞƌǀĂƟŽŶ ƌĞƐƉĞĐƚƐ ƚŚĞ ĂƌƟĨĂĐƚ Ɛ͛ ŚŝƐƚŽƌŝĐĂů 
ĂŶĚ ŵĂƚĞƌŝĂů ŝŶƚĞŐƌŝƚǇ͘ dŚŝƐ ĂůƐŽ ƉůĂǇƐ Ă ĐƌƵĐŝĂů ƌŽůĞ ŝŶ ƚŚĞ ĮŐŚƚ 
ĂŐĂŝŶƐƚ ŝůůŝĐŝƚ ƚƌĂĸĐŬŝŶŐ ŽĨ ĐƵůƚƵƌĂů ƉƌŽƉĞƌƚǇ͘

Dr Lavier discussed examples that showcased how 
archaeodendrometry has facilitated interdisciplinary 
ĐŽůůĂďŽƌĂƟŽŶ ĂŵŽŶŐ Ăƌƚ ŚŝƐƚŽƌŝĂŶƐ͕ ĐŽŶƐĞƌǀĂƚŽƌƐ͕ ĂŶĚ ƐĐŝĞŶƟƐƚƐ͘ 
BǇ ŝŶƚĞŐƌĂƟŶŐ ŚŝƐƚŽƌŝĐĂů ĐŽŶƚĞǆƚ ǁŝƚŚ ŵĂƚĞƌŝĂů ƐĐŝĞŶĐĞ͕ ƚŚĞƐĞ 
ĐŽůůĂďŽƌĂƟŽŶƐ ŚĂǀĞ ĂĚǀĂŶĐĞĚ ƚŚĞ ĮĞůĚ ŽĨ Ăƌƚ ĐŽŶƐĞƌǀĂƟŽŶ͕ 
ƉĂƌƟĐƵůĂƌůǇ ŝŶ ƚĞƌŵƐ ŽĨ ǁŽŽĚ ŚĞƌŝƚĂŐĞ ƉƌĞƐĞƌǀĂƟŽŶ͘ 

dŚĞ ůĞĐƚƵƌĞ ƉƌŽǀŝĚĞĚ ĂƩĞŶĚĞĞƐ ǁŝƚŚ Ă ĐŽŵƉƌĞŚĞŶƐŝǀĞ 
understanding of archaeodendrometry, emphasizing 
ŝƚƐ ĂƉƉůŝĐĂƟŽŶ ŝŶ ĂŶĂůǇǌŝŶŐ ĂŶĚ ĚĂƟŶŐ ǁŽŽĚĞŶ 
ĂƌƟĨĂĐƚƐ͘ /ƚ ƵŶĚĞƌƐĐŽƌĞĚ ƚŚĞ ŝŵƉŽƌƚĂŶĐĞ ŽĨ ŝŶƚĞŐƌĂƟŶŐ 
ĂƌĐŚĂĞŽĚĞŶĚƌŽŵĞƚƌǇ ǁŝƚŚ ŽƚŚĞƌ ƐĐŝĞŶƟĮĐ ĚŝƐĐŝƉůŝŶĞƐ 
ĂŶĚ ŚŝƐƚŽƌŝĐĂů ƌĞƐĞĂƌĐŚ͕ ƌĞŝŶĨŽƌĐŝŶŐ ƚŚĞ ĞīĞĐƟǀĞŶĞƐƐ 
ŽĨ ŝŶƚĞƌĚŝƐĐŝƉůŝŶĂƌǇ ĂƉƉƌŽĂĐŚĞƐ ŝŶ ĐŽŶƐĞƌǀĂƟŽŶ ĞīŽƌƚƐ͘ 

Furthermore, the talk illustrated how archaeodendrometry 
ĂŝĚƐ ŝŶ ǀĞƌŝĨǇŝŶŐ ƚŚĞ ĂƵƚŚĞŶƟĐŝƚǇ ŽĨ ĂƌƟĨĂĐƚƐ͕ ƚŚĞƌĞďǇ 
ƐƵƉƉŽƌƟŶŐ ŝŶŝƟĂƟǀĞƐ ĂŝŵĞĚ Ăƚ ƉƌĞƐĞƌǀŝŶŐ ƚŚĞ ŝŶƚĞŐƌŝƚǇ 
ŽĨ ĐƵůƚƵƌĂů ŚĞƌŝƚĂŐĞ͘ �ĚĚŝƟŽŶĂůůǇ͕ ŝƚ ĞŵƉŚĂƐŝǌĞĚ ŚŽǁ 
ĂƌĐŚĂĞŽĚĞŶĚƌŽŵĞƚƌǇ ĐĂŶ ŚĞůƉ ŝŶ ĐŽŵďĂƟŶŐ ŝůůŝĐŝƚ ƚƌĂĸĐŬŝŶŐ 
ĂŶĚ ĞŶƐƵƌŝŶŐ ƚŚĞ ƌŝŐŚƞƵů ƌĞƚƵƌŶ ŽĨ ĐƵůƚƵƌĂů ƉƌŽƉĞƌƚǇ͘ 
&ŝŶĂůůǇ͕ ƚŚĞ ůĞĐƚƵƌĞ ĨŽƐƚĞƌĞĚ Ă ĐŽůůĂďŽƌĂƟǀĞ ĞŶǀŝƌŽŶŵĞŶƚ 
ĂŵŽŶŐ ƉƌŽĨĞƐƐŝŽŶĂůƐ͕ ƉƌŽŵŽƟŶŐ ŬŶŽǁůĞĚŐĞ ƐŚĂƌŝŶŐ ĂŶĚ 
ƚŚĞ ĞǆĐŚĂŶŐĞ ŽĨ ďĞƐƚ ƉƌĂĐƟĐĞƐ ĂŶĚ ĂĚǀĂŶĐĞƐ ŝŶ ƚŚĞ ĮĞůĚ ŽĨ 
ǁŽŽĚĞŶ ĂƌƟĨĂĐƚ ĐŽŶƐĞƌǀĂƟŽŶ͘
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The /COM tŽƌŬŝŶŐ 'ƌŽƵƉ ŽŶ CŽůůĞĐƟŽŶƐ ŝŶ ^ƚŽƌĂŐĞ, the 
/ŶƚĞƌŶĂƟŽŶĂů CŽŵŵŝƩĞĞ ĨŽƌ MƵƐĞƵŵ �ƌĐŚŝƚĞĐƚƵƌĞ ĂŶĚ dĞĐŚŶŽůŽŐǇ 
(ICAMT), and Sorbonne Nouvelle University, organized a conference 
from 29-31 October 2024, focusing on the theme Museum Storage: 
CƵƌƌĞŶƚ ^ŝƚƵĂƟŽŶ ĂŶĚ CŚĂůůĞŶŐĞƐ͘ ,ĞůĚ ŝŶ WĂƌŝƐ͕ ƚŚĞ ĞǀĞŶƚ ďƌŽƵŐŚƚ 
together professionals, academics, conservators and museum 
experts to discuss and analyse the evolving state of museum 
ƐƚŽƌĂŐĞ͕ ǁŝƚŚ ĂŶ ĞŵƉŚĂƐŝƐ ŽŶ ƚŚĞ ĐŚĂůůĞŶŐĞƐ ĨĂĐĞĚ ďǇ ŝŶƐƟƚƵƟŽŶƐ 
ŐůŽďĂůůǇ͘  dŚĞ ĐŽŶĨĞƌĞŶĐĞ ƉƌŽǀŝĚĞĚ Ă ƉůĂƞŽƌŵ ĨŽƌ ĞǆĐŚĂŶŐŝŶŐ 
ŝĚĞĂƐ͕ ĞǆƉĞƌŝĞŶĐĞƐ͕ ĂŶĚ ƐŽůƵƟŽŶƐ ƌĞůĂƚĞĚ ƚŽ ƚŚĞ ƉƌĞƐĞƌǀĂƟŽŶ ĂŶĚ 
ŵĂŶĂŐĞŵĞŶƚ ŽĨ ŵƵƐĞƵŵ ĐŽůůĞĐƟŽŶƐ͘

The conference sessions covered a wide range of topics, 
including the impact of climate change on storage environments, 
advancements in storage technologies, and strategies for 
ŽƉƟŵŝǌŝŶŐ ƐƚŽƌĂŐĞ ƐƉĂĐĞƐ ǁŝƚŚŝŶ ŵƵƐĞƵŵƐ͘ OŶĞ ŬĞǇ ŚŝŐŚůŝŐŚƚ ǁĂƐ 
ƚŚĞ ĚŝƐĐƵƐƐŝŽŶ ŽŶ ƐƵƐƚĂŝŶĂďůĞ ƉƌĂĐƟĐĞƐ ŝŶ ŵƵƐĞƵŵ ƐƚŽƌĂŐĞ͕ ǁŚĞƌĞ 
ĞǆƉĞƌƚƐ ƐŚĂƌĞĚ ŝŶƐŝŐŚƚƐ ŝŶƚŽ ĞĐŽͲĨƌŝĞŶĚůǇ ŵĂƚĞƌŝĂůƐ͕ ĞŶĞƌŐǇͲĞĸĐŝĞŶƚ 
ĚĞƐŝŐŶƐ͕ ĂŶĚ ŝŶŶŽǀĂƟǀĞ ĐŽŶƐĞƌǀĂƟŽŶ ƚĞĐŚŶŝƋƵĞƐ͘ dŚĞ ŝŵƉŽƌƚĂŶĐĞ 
ŽĨ ĚŝŐŝƚĂůŝǌĂƟŽŶ ĂŶĚ ĚĂƚĂ ŵĂŶĂŐĞŵĞŶƚ ŝŶ ŵŽĚĞƌŶ ƐƚŽƌĂŐĞ ƐŽůƵƟŽŶƐ 
ǁĂƐ ĂůƐŽ Ă ĐĞŶƚƌĂů ƚŚĞŵĞ͕ ǁŝƚŚ ƐĞǀĞƌĂů ƉƌĞƐĞŶƚĂƟŽŶƐ ĨŽĐƵƐŝŶŐ ŽŶ 
ŚŽǁ ƚĞĐŚŶŽůŽŐǇ ŝƐ ĞŶŚĂŶĐŝŶŐ ĂĐĐĞƐƐŝďŝůŝƚǇ͕  ƐĂĨĞƚǇ͕  ĂŶĚ ŽƌŐĂŶŝǌĂƟŽŶ 
ŽĨ ĐŽůůĞĐƟŽŶƐ͘ dŚĞ ŽƉƉŽƌƚƵŶŝƚǇ ƚŽ ĞŶŐĂŐĞ ǁŝƚŚ ŝŶƚĞƌŶĂƟŽŶĂů 
colleagues and experts in a meaningful way was one of the most 
enriching aspects of the conference. The networking sessions 
ĂůůŽǁĞĚ ŵĞ ƚŽ ŐĂŝŶ ŝŶǀĂůƵĂďůĞ ƉĞƌƐƉĞĐƟǀĞƐ ŽŶ ŚŽǁ ŝŶƐƟƚƵƟŽŶƐ 
around the world are tackling storage issues.

A key experience I gained during the conference was viewing 
ƚŚĞ ƐƚŽƌĂŐĞ Ăƚ ƚŚĞ MƵƐĠĞ ĚĞƐ �ƌƚƐ Ğƚ MĠƟĞƌƐ ŽŶ ϯϭ OĐƚŽďĞƌ͘  
dŚŝƐ ǀŝƐŝƚ ŐĂǀĞ ŵĞ Ă ĮƌƐƚͲŚĂŶĚ ůŽŽŬ Ăƚ ƚŚĞ ŵƵƐĞƵŵ Ɛ͛ ƐƚŽƌĂŐĞ 
ƐǇƐƚĞŵ͕ ǁŚŝĐŚ ŚŽƵƐĞƐ Ă ƌĞŵĂƌŬĂďůĞ ĐŽůůĞĐƟŽŶ ŽĨ ƐĐŝĞŶƟĮĐ ĂŶĚ 
ŝŶĚƵƐƚƌŝĂů ĂƌƟĨĂĐƚƐ͘ / ǁĂƐ ƉĂƌƟĐƵůĂƌůǇ ŝŵƉƌĞƐƐĞĚ ďǇ ƚŚĞ ĐĂƌĞĨƵů 
ŽƌŐĂŶŝǌĂƟŽŶ ĂŶĚ ĂƩĞŶƟŽŶ ƚŽ ĚĞƚĂŝů ŝŶ ĞŶƐƵƌŝŶŐ ƚŚĞ ƉƌĞƐĞƌǀĂƟŽŶ 

of these valuable items. The process of registering objects and 
ƵŶĚĞƌƐƚĂŶĚŝŶŐ ƚŚĞ ŵƵƐĞƵŵ Ɛ͛ ĂƉƉƌŽĂĐŚ ƚŽ ŽƉƟŵŝǌŝŶŐ ƐƚŽƌĂŐĞ ĨŽƌ 
ďŽƚŚ ĂĐĐĞƐƐŝďŝůŝƚǇ ĂŶĚ ĐŽŶƐĞƌǀĂƟŽŶ ĚĞĞƉĞŶĞĚ ŵǇ ĂƉƉƌĞĐŝĂƟŽŶ 
ĨŽƌ ƚŚĞ ĐŽŵƉůĞǆŝƟĞƐ ŝŶǀŽůǀĞĚ ŝŶ ŵƵƐĞƵŵ ƐƚŽƌĂŐĞ͘

Receiving the Young Member Grant awarded by ICOM-CC was 
ŝŶƐƚƌƵŵĞŶƚĂů ŝŶ ĞŶĂďůŝŶŐ ŵĞ ƚŽ ĂƩĞŶĚ ƚŚŝƐ ĐŽŶĨĞƌĞŶĐĞ  ͘/ƚ ŐĂǀĞ ŵĞ ƚŚĞ 
unique opportunity to engage with experts and peers in the museum 
sector, greatly enriching my knowledge and professional development. 
/ƚ ŚĂƐ ĨƵƌƚŚĞƌ ĨƵĞůĞĚ ŵǇ ƉĂƐƐŝŽŶ ĨŽƌ ƚŚĞ ĮĞůĚ ĂŶĚ ŝŶƐƉŝƌĞĚ ŵĞ ƚŽ 
ĐŽŶƟŶƵĞ ƉƵƌƐƵŝŶŐ ŝŶŶŽǀĂƟǀĞ ƉƌĂĐƟĐĞƐ ŝŶ ŵƵƐĞƵŵ ƐƚŽƌĂŐĞ͘

Personally, the conference was both inspiring and thought-
ƉƌŽǀŽŬŝŶŐ͘ / ǁĂƐ ƉĂƌƟĐƵůĂƌůǇ ŝŵƉƌĞƐƐĞĚ ďǇ ƚŚĞ ĞŵƉŚĂƐŝƐ ƉůĂĐĞĚ 
ŽŶ ƐƵƐƚĂŝŶĂďŝůŝƚǇ͕  ĂŶ ŝƐƐƵĞ ƚŚĂƚ ŝƐ ŽŌĞŶ ŽǀĞƌůŽŽŬĞĚ ŝŶ ŵƵƐĞƵŵ 
ƐƚŽƌĂŐĞ ĐŽŶǀĞƌƐĂƟŽŶƐ͘ / ůĞŌ ƚŚĞ ĞǀĞŶƚ ĨĞĞůŝŶŐ ŵŽƟǀĂƚĞĚ ƚŽ 
ŝŶĐŽƌƉŽƌĂƚĞ ŶĞǁ ŝĚĞĂƐ ŝŶƚŽ ŵǇ ŽǁŶ ǁŽƌŬ ĂŶĚ ĐŽŶƟŶƵĞ ƚŽ 
ĂĚǀŽĐĂƚĞ ĨŽƌ ƐƵƐƚĂŝŶĂďůĞ ƉƌĂĐƟĐĞƐ ǁŝƚŚŝŶ ƚŚĞ ŵƵƐĞƵŵ ƐĞĐƚŽƌ͘

In conclusion, the ICOM conference at Sorbonne Nouvelle 
UŶŝǀĞƌƐŝƚǇ ǁĂƐ ĂŶ ĞǆĐĞƉƟŽŶĂů ŽƉƉŽƌƚƵŶŝƚǇ ƚŽ ĞǆƉůŽƌĞ ƚŚĞ 
pressing challenges surrounding museum storage. The event 
not only provided valuable knowledge but also fostered 
ĐŽůůĂďŽƌĂƟŽŶ ĂŵŽŶŐ ƉƌŽĨĞƐƐŝŽŶĂůƐ ƐƚƌŝǀŝŶŐ ƚŽ ĞŶŚĂŶĐĞ ƚŚĞ 
ĨƵƚƵƌĞ ŽĨ ŵƵƐĞƵŵ ĐŽůůĞĐƟŽŶƐ ĂŶĚ ƚŚĞŝƌ ƉƌĞƐĞƌǀĂƟŽŶ͘

Gael de Guichen, Kate Seymour and Deepakshi Sharma.
Credit: Deepakshi Sharma

VŝƐŝƚ ƚŽ ƚŚĞ ƐƚŽƌĂŐĞ Ăƚ ƚŚĞ MƵƐĠĞ ĚĞƐ �ƌƚƐ Ğƚ MĠƟĞƌƐ  ͘CƌĞĚŝƚ  ͗DĞĞƉĂŬƐŚŝ ̂ ŚĂƌŵĂ

https://icom.museum/en/news/conference-reserves-current-situation-and-new-challenges/


ICOM-CC ON BOARD VOLUME 28 – DECEMBER 2024 ϯϮ

THE BEST IN HERITAGE 2024 
Report compiled by Kate Seymour
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Project leader: Professor Tomislav S. Šola
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BĞƐƚ ŝŶ ,ĞƌŝƚĂŐĞ

dŚĞ BĞƐƚ ŝŶ ,ĞƌŝƚĂŐĞ ŝƐ Ă ŶŽŶͲŐŽǀĞƌŶŵĞŶƚĂů͕ ŶŽŶͲƉƌŽĮƚ 
ŽƌŐĂŶŝƐĂƟŽŶ ďĂƐĞĚ ŝŶ �ĂŐƌĞď ĚĞĚŝĐĂƚĞĚ ƚŽ ƉƌŽŵŽƟŶŐ ĞǀĞƌǇ 
ĂƐƉĞĐƚ ŽĨ ƉƌŽĨĞƐƐŝŽŶĂů ĞǆĐĞůůĞŶĐĞ ŝŶ ŚĞƌŝƚĂŐĞ ŽĐĐƵƉĂƟŽŶƐ 
and doing it “by the power of example” through an annual, 
ŐůŽďĂů ĐŽŶĨĞƌĞŶĐĞ͘ dŚĞ ŽƌŐĂŶŝǌĂƟŽŶ ŝƐ ůĞĚ ďǇ dŽŵŝƐůĂǀ͘  ^͘ ^ŽůĂ͘ 
WƌŽŐƌĂŵŵŝŶŐ ĨŽƌ ƚŚĞ WƌŽũĞĐƚƐ ŽĨ /ŶŇƵĞŶĐĞ 2024 ǁĂƐ ĐŽŽƌĚŝŶĂƚĞĚ 
by Mr Luka Cipek.

WƌŽũĞĐƚƐ ŽĨ IŶŇƵĞŶĐĞ

The Best in Heritage highlights award-winning projects, 
ƐŚŽǁĐĂƐŝŶŐ ĞǆƉĞƌƟƐĞ ƌĞĐŽŐŶŝǌĞĚ ďǇ ƉƌŽĨĞƐƐŝŽŶĂů ũƵƌŝĞƐ ƚŽ 
Ă ŐůŽďĂů ĂƵĚŝĞŶĐĞ͘ EĂĐŚ ǇĞĂƌ͕  ǁĞ ŝĚĞŶƟĨǇ ůĂƵƌĞĂƚĞƐ ǁŚŽ 
ƐŝŐŶŝĮĐĂŶƚůǇ ŝŵƉĂĐƚ ƚŚĞ ŚĞƌŝƚĂŐĞ ƐĞĐƚŽƌ ĂŶĚ ŝŶƐƉŝƌĞ ŝŶŶŽǀĂƟŽŶ͘  
OŶĞ ĂǁĂƌĚ ĨŽĐƵƐĞƐ ŽŶ ͞WƌŽũĞĐƚƐ ŽĨ /ŶŇƵĞŶĐĞ͘͟  dŚŝƐ ŝƐ Ă ŐůŽďĂů 
ƉƌŽŐƌĂŵ ĐĞůĞďƌĂƟŶŐ ŝŶŶŽǀĂƟǀĞ͕ ĂǁĂƌĚͲǁŝŶŶŝŶŐ ƉƌŽũĞĐƚƐ ŝŶ 
ŵƵƐĞƵŵƐ͕ ŚĞƌŝƚĂŐĞ ĂŶĚ ĐŽŶƐĞƌǀĂƟŽŶ͘ dŚŝƐ ƉƌŽŐƌĂŵ ŝůůƵƐƚƌĂƚĞƐ 
ƚŚĞ ƚƌĂŶƐĨŽƌŵĂƟǀĞ ƉŽǁĞƌ ŽĨ ŚĞƌŝƚĂŐĞ͕ ĂŝŵŝŶŐ ƚŽ ŝŶƐƉŝƌĞ 
meaningful change amid today’s challenges. 

dŚĞ ͞WƌŽũĞĐƚ ŽĨ /ŶŇƵĞŶĐĞ͟ ĚŝƐƟŶĐƟŽŶ ŝƐ ĂǁĂƌĚĞĚ ƚŽ ƉƌŽũĞĐƚƐ 
ƚŚĂƚ ĞǆĐĞů ŝŶ ƋƵĂůŝƚǇ͕  ĐĂƉƟǀĂƚĞ ĂƵĚŝĞŶĐĞƐ͕ ĂŶĚ ŚĂǀĞ Ă ůĂƐƟŶŐ 
ŝŵƉĂĐƚ͘ dŚŝƐ ƌĞĐŽŐŶŝƟŽŶ ƵŶĚĞƌƐĐŽƌĞƐ ĂĐŚŝĞǀĞŵĞŶƚƐ ƚŚĂƚ ƐĞƚ ŶĞǁ 
ďĞŶĐŚŵĂƌŬƐ ĂŶĚ ŝŶƐƉŝƌĞ ƉŽƐŝƟǀĞ ĐŚĂŶŐĞ͘ �ůƚŚŽƵŐŚ Ăůů ĨĞĂƚƵƌĞĚ 
projects have received accolades in the past year, two are 
ƐƉĞĐŝĮĐĂůůǇ ŚŽŶŽƌĞĚ ĂƐ ͞WƌŽũĞĐƚƐ ŽĨ /ŶŇƵĞŶĐĞ͟ ďǇ ŽƵƌ ũƵƌŝĞƐ͘ dŚŝƐ 
year Kate Seymour as Chair of ICOM-CC was invited to be part 
of the jury for this award, along with Russell Briggs (Australia 
Museum), Sandro Debonno (freelance consultant) and Cheeyun 
<ǁŽŶ ;ƌĞƉƌĞƐĞŶƟŶŐ /COMͲ/CdOWͿ͘

dŚĞ 2024 ŽŶůŝŶĞ ĞĚŝƟŽŶ ƐŚŽǁĐĂƐĞĚ ďĞƐƚ ƉƌĂĐƟĐĞƐ ĨƌŽŵ ĂǁĂƌĚͲ
ǁŝŶŶŝŶŐ ƉƌŽũĞĐƚƐ ĂĐƌŽƐƐ 2ϭ ĐŽƵŶƚƌŝĞƐ͘ RĞƉƌĞƐĞŶƚĂƟǀĞƐ ƐŚĂƌĞĚ 
ƚŚĞŝƌ ƐƵĐĐĞƐƐ ƐƚŽƌŝĞƐ͕ ŚŝŐŚůŝŐŚƟŶŐ ƚŚĞ ƉƌŽĨŽƵŶĚ ŝŵƉĂĐƚ ŽĨ ĐƵůƚƵƌĞ 
ĂŶĚ ŚĞƌŝƚĂŐĞ͘ dŚĞ ĚŝǀĞƌƐĞ ŝŶŝƟĂƟǀĞƐ ĚŝƐĐƵƐƐĞĚ ĞŵƉŚĂƐŝǌĞĚ Ă 
ƐŚĂƌĞĚ ĐŽŵŵŝƚŵĞŶƚ ƚŽ ƐĞƌǀŝŶŐ ĐŽŵŵƵŶŝƟĞƐ͕ ĨƌŽŵ ŐƌĂƐƐƌŽŽƚƐ 
ĞīŽƌƚƐ ƚŽ ůĂƌŐĞͲƐĐĂůĞ ƉƌŽũĞĐƚƐ͘

<ĞǇ ŚŝŐŚůŝŐŚƚƐ ŝŶĐůƵĚĞĚ ŵƵƐĞƵŵƐ ƉƌŽŵŽƟŶŐ ƌĞŐŝŽŶĂů ĐƵůƚƵƌĞ͕ 
ĂĚǀĂŶĐŝŶŐ ̂ dEM ůŝƚĞƌĂĐǇ͕  ĂŶĚ ĂĚĚƌĞƐƐŝŶŐ ĐƌŝƟĐĂů ƐŽĐŝĂů ŝƐƐƵĞƐ  ͘/ŶŝƟĂƟǀĞƐ 
ƌĂŶŐĞĚ ĨƌŽŵ ĐŽŵŵƵŶŝƚǇ ĞŶŐĂŐĞŵĞŶƚ ǁŽƌŬƐŚŽƉƐ ƚŽ ŝŶŶŽǀĂƟǀĞ 
ĐŽŶƐĞƌǀĂƟŽŶ ĞīŽƌƚƐ  ͕ĂŶĚ ƚŽ ĞĐŽŶŽŵŝĐ ĚĞǀĞůŽƉŵĞŶƚ ƚŚƌŽƵŐŚ ƚŽƵƌŝƐŵ͘

 WƌŽũĞĐƚ ŽĨ IŶŇƵĞŶĐĞ ϮϬϮϰ
 
dŚĞ 2024 BĞƐƚ ŝŶ ,ĞƌŝƚĂŐĞ ͞WƌŽũĞĐƚ ŽĨ /ŶŇƵĞŶĐĞ͟ ƟƚůĞ ŐŽĞƐ ƚŽ 
the 23,5 Hrant Dink Site of Memory in Istanbul. In 2023 it won 
the European Museum Forum’s Kenneth Hudson Award for 
/ŶƐƟƚƵƟŽŶĂů CŽƵƌĂŐĞ ĂŶĚ WƌŽĨĞƐƐŝŽŶĂů /ŶƚĞŐƌŝƚǇ͘
 
The site of memory/museum celebrates the achievements of one 
personality which is also the lens through which to promote the values 
that he stood for. It must not have been an easy topic to handle, and 
ƚŚĞ�ƉŽůŝƟĐĂů�ŝŵƉůŝĐĂƟŽŶƐ�ŵƵƐƚ�ŚĂǀĞ�ďĞĞŶ�ƚŚŽƌŽƵŐŚůǇ�ĐŚĂůůĞŶŐŝŶŐ �͘dŚŝƐ�
project goes a long way in acknowledging that museums have a voice 
ĂŶĚ�ƚŚĂƚ�ƚŚĞǇ�ƐƚĂŶĚ�ĨŽƌ�ƵŶŝǀĞƌƐĂů�ǀĂůƵĞƐ�ŝƌƌĞƐƉĞĐƟǀĞ�ŽĨ�ĐŽŶƚĞǆƚ �͕ĂůďĞŝƚ�ŝŶ�
this case comfortably highlighted by it.
 
This Museum is a triumph arising out of a tragedy. It takes an 
undistorted lens of facts and recent history to enshrine a story 
of individual loss and a much wider story of societal loss. 23.5 
Hrant Dink Site of Memory is an act of courage in a world badly 
in need of it, and it proves once again that Museums are not 
neutral and never have been, but they are based in truth. Using 
facts and truth to make a bold statement about recent history in 
Ă�ƐĞƫŶŐ�ƚŚĂƚ�ĚŽĞƐ�ŶŽƚ�ŶĞĐĞƐƐĂƌŝůǇ�ĞŶĐŽƵƌĂŐĞ�ƐƵĐŚ�ĂĐƚƐ�ŵĂŬĞƐ�
this Museum the Best of the Best in Heritage.
ZƵƐƐĞůů��ƌŝŐŐƐ�ĂŶĚ�^ĂŶĚƌŽ��ĞďŽŶŽ�ŽŶ�ďĞŚĂůĨ�ŽĨ�d�/,ϮϬϮϰ��ŽƌĞ�
WƌŽŐƌĂŵŵĞ�:ƵƌǇ
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Commended with second is the Red Deer Museum + Art Gallery 
ĨƌŽŵ CĂŶĂĚĂ͕ ǁŝŶŶĞƌ ŽĨ ƚŚĞ �ůďĞƌƚĂ MƵƐĞƵŵƐ �ƐƐŽĐŝĂƟŽŶ Ɛ͛ 
Robert R. Janes Award for Social Responsibility in 2023.
 
dŚĞ�ZĞĚ��ĞĞƌ�DƵƐĞƵŵ�ĂŶĚ�'ĂůůĞƌǇ�ĐŚĂŵƉŝŽŶƐ�ĂŶ�ĞǆĞŵƉůĂƌǇ�
ĐŽůůĂďŽƌĂƟŽŶ�ǁŝƚŚ�ƚŚĞ�ŝŶĚŝŐĞŶŽƵƐ�ĐŽŵŵƵŶŝƟĞƐ�ƚŚĂƚ�ďƌĞĂŬƐ�
down walls of hierarchic governance. Precious living heritages 
ǁĞƌĞ�ŐŝǀĞŶ�ƉƌŽŵŝŶĞŶƚ�ƉƵďůŝĐ�ƉůĂƞŽƌŵƐ�ƚŚƌŽƵŐŚ�Ă�ƚƌƵƐƟŶŐ�
ƌĞůĂƟŽŶƐŚŝƉ͕�ůĞĂĚŝŶŐ�ƚŽ�Ă�ŐĞŶƵŝŶĞ�ƌĞĂůŝƐĂƟŽŶ�ŽĨ�ĐŽŵŵƵŶŝƚǇ�
ƉĂƌƟĐŝƉĂƟŽŶ͕�ŝŶĐůƵƐŝŽŶ͕�ĂŶĚ�ĐĞůĞďƌĂƟŽŶ�ŽĨ�ĚŝǀĞƌƐŝƚǇ͘�/ƚ�
ĚĞŵŽŶƐƚƌĂƚĞƐ�ƚŚĂƚ�ƐƵĐŚ�ƉƌĂĐƟĐĞƐ�ŽĨ�ŵƵƚƵĂů�ƌĞƐƉĞĐƚ͕�ĐŽŶĮĚĞŶĐĞ͕�
ĂŶĚ�ĂƉƉƌĞĐŝĂƟŽŶ�ĐĂŶ�ůĞĂĚ�ƚŽ�ĨĂƌͲƌĞĂĐŚŝŶŐ�ƌĞƐƵůƚƐ�ƚŚĂƚ�ĞǆĐĞĞĚ�
ĐŽŶǀĞŶƟŽŶĂů�ĞǆƉĞĐƚĂƟŽŶƐ͘
�ŚĞĞǇƵŶ�<ǁŽŶ�ŽŶ�ďĞŚĂůĨ�ŽĨ�d�/,ϮϬϮϰ��ŽƌĞ�WƌŽŐƌĂŵŵĞ�:ƵƌǇ
 
Commended and third is Via Transilvanica, laureate of the 
European Heritage Awards / Europa Nostra Awards 2023 in 
CĂƚĞŐŽƌǇ CŝƟǌĞŶƐ͛ EŶŐĂŐĞŵĞŶƚ Θ �ǁĂƌĞŶĞƐƐͲƌĂŝƐŝŶŐ Ͳ WƵďůŝĐ 
Choice Award 2023.
 
sŝĂ�dƌĂŶƐŝůǀĂŶŝĐĂ�ŝƐ�Ă�ƚƌĂŶƐĨŽƌŵĂƟǀĞ�ůŽŶŐͲĚŝƐƚĂŶĐĞ�ƚƌĂŝů�ƚŚĂƚ�
ƐƉĂŶƐ�ϭ͕ϰϬϬ�ŬŝůŽŵĞƚƌĞƐ�ĂĐƌŽƐƐ�ZŽŵĂŶŝĂ͕�ĐĞůĞďƌĂƟŶŐ�ŝƚƐ�ƌŝĐŚ�
ĐƵůƚƵƌĂů�ŚĞƌŝƚĂŐĞ�ĂŶĚ�ĚŝǀĞƌƐĞ�ĐŽŵŵƵŶŝƟĞƐ͘�dŚĞ�ƚƌĂŝů�ƉƌŽŵŽƚĞƐ�
ƐƵƐƚĂŝŶĂďůĞ�ƚŽƵƌŝƐŵ͕�ĐŽŶŶĞĐƟŶŐ�ƌƵƌĂů�ĂƌĞĂƐ�ǁŝƚŚ�ĞĐŽŶŽŵŝĐ�
ŽƉƉŽƌƚƵŶŝƟĞƐ�ǁŚŝůĞ�ƉƌĞƐĞƌǀŝŶŐ�ůŽĐĂů�ƚƌĂĚŝƟŽŶƐ͘�sŝĂ�dƌĂŶƐŝůǀĂŶŝĐĂ�
ŝŶǀŝƚĞƐ�ƚƌĂǀĞůůĞƌƐ�ƚŽ�ĞǆƉůŽƌĞ�ZŽŵĂŶŝĂ͛Ɛ�ďĞĂƵƚǇ�ǁŚŝůĞ�ĨŽƐƚĞƌŝŶŐ�
ĐŽŶŶĞĐƟŽŶƐ�ďĞƚǁĞĞŶ�ƉĞŽƉůĞ�ĂŶĚ�ŶĂƚƵƌĞ͕�ŵĂŬŝŶŐ�ŝƚ�ĚĞƐĞƌǀŝŶŐ�ŽĨ�
acknowledgement from the Best in Heritage.
<ĂƚĞ�^ĞǇŵŽƵƌ�ŽŶ�ďĞŚĂůĨ�ŽĨ�d�/,ϮϬϮϰ��ŽƌĞ�WƌŽŐƌĂŵŵĞ�:ƵƌǇ
 
For over two decades, The Best in Heritage has showcased 
ƚŚĞ ǁŽƌůĚ Ɛ͛ ŵŽƐƚ ŝŶŶŽǀĂƟǀĞ ĂŶĚ ƐƵĐĐĞƐƐĨƵů ƉƌĂĐƟĐĞƐ ŝŶ 
ŵƵƐĞƵŵƐ͕ ŚĞƌŝƚĂŐĞ͕ ĂŶĚ ĐŽŶƐĞƌǀĂƟŽŶ͘ /ƚ Ɛ͛ ƚŚĞ ŐŽͲƚŽ ƉůĂƞŽƌŵ ĨŽƌ 
professionals who want both to inspire and be inspired by best 
ĂĐŚŝĞǀĞŵĞŶƚƐ ŝŶ ƚŚĞ ĮĞůĚ ŽĨ ƉƵďůŝĐ ŵĞŵŽƌǇ͘
 
With the invaluable support of our main partner, EUROPA 
EO^dR� ǁŝƚŚ ƚŚĞ CƌĞĂƟǀĞ EƵƌŽƉĞ ƉƌŽŐƌĂŵŵĞ͕ ĂůŽŶŐƐŝĚĞ ŽƵƌ 
ĞƐƚĞĞŵĞĚ ƉĂƚƌŽŶ͕ ƚŚĞ /ŶƚĞƌŶĂƟŽŶĂů CŽƵŶĐŝů ŽĨ MƵƐĞƵŵƐ͕ ƚŚĞ 
2024 ŽŶůŝŶĞ ĞĚŝƟŽŶ ǁĂƐ ĂůƐŽ ƐƵƉƉŽƌƚĞĚ ďǇ ƚŚĞ CƌŽĂƟĂŶ MŝŶŝƐƚƌǇ 
of Culture and Media, ICOM-ICTOP, ICOM-CC and AVICOM.  

Thanks to this support, The Best in Heritage remains a unique 
ƉůĂƞŽƌŵ ǁŚĞƌĞ ƉƌŽĨĞƐƐŝŽŶĂůƐ ĂŶĚ Đŝǀŝů ƐŽĐŝĞƚǇ ĐŽŶŶĞĐƚ͕ 
ŚŝŐŚůŝŐŚƟŶŐ ƚŚĞ ďĞƐƚ ƉƌĂĐƟĐĞƐ ƚŚĂƚ ĚƌŝǀĞ ĞǆĐĞůůĞŶĐĞ ĂŶĚ 
ŝŶŶŽǀĂƟŽŶ͘ CĞůĞďƌĂƟŽŶ ŽĨ ƚŚĞƐĞ ƌĞŵĂƌŬĂďůĞ ĂĐŚŝĞǀĞŵĞŶƚƐ 
ƐĞƌǀĞƐ ĂƐ ĂŶ ĞŶĚůĞƐƐ ƐŽƵƌĐĞ ŽĨ ŝŶƐƉŝƌĂƟŽŶ ĨŽƌ ƚŚŽƐĞ ǁŚŽ ƉƵƌƐƵĞ 
quality and impact in heritage and beyond.

zŽƵ ĐĂŶ ǁĂƚĐŚ ƚŚĞ ǀŝĚĞŽ ƌĞƉŽƌƚ ĂŶĚ ĂĐĐĞƐƐ ƚŚĞ ĨƵůů ĞĚŝƟŽŶ ŝŶ 
ƚŚĞ ƚǁŽ ůŝŶŬƐ ďĞůŽǁ͘ dŚĞ ĂŶŶƵĂů ƉƵďůŝĐĂƟŽŶ ǁŝůů ďĞ ĂǀĂŝůĂďůĞ 
ŽŶůŝŶĞ ŝŶ EŽǀĞŵďĞƌ͕  ĂŶĚ ƉƌŝŶƚͲƌĞĂĚǇ ĐĞƌƟĮĐĂƚĞƐ ǁŝůů ďĞ ƐĞŶƚ 
individually soon.
 
ǁǁǁ͘ƚŚĞďĞƐƟŶŚĞƌŝƚĂŐĞ͘ĐŽŵ
ŚƩƉƐ͗ͬͬǁǁǁ͘ƚŚĞďĞƐƟŶŚĞƌŝƚĂŐĞ͘ĐŽŵͬĐŽŶĨĞƌĞŶĐĞ
 

Social networks:
ŚƩƉƐ͗ͬͬǁǁǁ͘ǇŽƵƚƵďĞ͘ĐŽŵͬƵƐĞƌͬdŚĞBĞƐƚ/Ŷ,ĞƌŝƚĂŐĞ
ŚƩƉƐ͗ͬͬƚǁŝƩĞƌ͘ ĐŽŵͬBĞƐƚ/Ŷ,ĞƌŝƚĂŐĞ
ŚƩƉƐ͗ͬͬǁǁǁ͘ĨĂĐĞďŽŽŬ͘ĐŽŵͬdŚĞBĞƐƚ/Ŷ,ĞƌŝƚĂŐĞ
 

Contact: Project manager Mr Luka Cipek at 
ƉŵΛƚŚĞďĞƐƟŶŚĞƌŝƚĂŐĞ͘ĐŽŵ

�ůů ŝŵĂŐĞƐ ĨƌŽŵ ŚƩƉƐ͗ͬ ͬǁǁǁƚ͘ŚĞďĞƐƟŶŚĞƌŝƚĂŐĞ͘ĐŽŵͬ

https://www.thebestinheritage.com/
https://www.thebestinheritage.com/conference
https://www.youtube.com/user/TheBestInHeritage
https://twitter.com/BestInHeritage%0D
https://www.facebook.com/TheBestInHeritage%0D
mailto:pm%40thebestinheritage.com%20?subject=
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ICOM-CC is coming to Norway in 2026

Prepare for the 21st Triennial Conference
ICOM-CC Preprints Timeline
Janet Brigland, Managing Editor, ICOM-CC Preprints and
Kate Seymour, Chair, ICOM-CC Directory Board

ŚƩƉƐ͗ͬͬŝĐŽŵͲĐĐ202ϲ͘ŽƌŐͬ
dŚĞ EŽƌǁĞŐŝĂŶ EĂƟŽŶĂů OƌŐĂŶŝƐŝŶŐ CŽŵŵŝƩĞĞ ;EOCͿ ĨŽƌ 
ICOM-CC 2026 welcomes you to the 21st ICOM-CC Triennial 
Conference in Oslo 14-18 September 2026. The conference will 
ďĞ ĂĐĐŽŵƉĂŶŝĞĚ ďǇ Ă ďƌŽĂĚ ƉƌŽŐƌĂŵ ŽĨ ĞǀĞŶƚƐ͕ ďĞĨŽƌĞ ĂŶĚ ĂŌĞƌ 
the conference, at venues throughout Norway.

CŽŶƐĞƌǀĂƚŽƌƐ͕ ƐĐŝĞŶƟƐƚƐ͕ ĐƵƌĂƚŽƌƐ͕ ĂŶĚ ŽƚŚĞƌ ŵƵƐĞƵŵ 
professionals are invited to experience “the Norwegian Miracle” 
– a phrase coined by Swiss curator and art historian Hans 
Ulrich Obrist. “The Norwegian Miracle” describes the recent 
revisioning of the cultural landscape of Oslo. For more than a 
ĚĞĐĂĚĞ͕ Ă ƐŝŐŶŝĮĐĂŶƚ ŝŶǀĞƐƚŵĞŶƚ ŚĂƐ ďĞĞŶ ŵĂĚĞ ŝŶƚŽ ŝŶƐƟƚƵƟŽŶƐ 
ĚĞĚŝĐĂƚĞĚ ƚŽ Ăƌƚ͕ ĐƵůƚƵƌĂů ŚĞƌŝƚĂŐĞ͕ ĂŶĚ ĐŽŶƐĞƌǀĂƟŽŶ ŝŶ OƐůŽ͘ 
dŚĞ ĐĂƉŝƚĂů ŽĨ EŽƌǁĂǇ ŚĂƐ ďĞĐŽŵĞ Ă ƚƌƵůǇ ĐƵůƚƵƌĂů ĚĞƐƟŶĂƟŽŶ͘ 
^ĞǀĞƌĂů ŵĂũŽƌ ŝŶŝƟĂƟǀĞƐ ŝŶ EŽƌǁĂǇ Ɛ͛ ŵƵƐĞƵŵ ƐĞĐƚŽƌ ŚĂǀĞ 
resulted in The Munch Museum which opened in 2021, the 
EĂƟŽŶĂů MƵƐĞƵŵ ŝŶ 2022͕ ĂŶĚ ƚŚĞ ŶĞǁ MƵƐĞƵŵ ŽĨ ƚŚĞ VŝŬŝŶŐ 
�ŐĞ͕ ƐĐŚĞĚƵůĞĚ ĨŽƌ ĐŽŵƉůĞƟŽŶ ŝŶ 202ϲ͘ dŚĞƐĞ ĞǆĐĞƉƟŽŶĂů ŶĞǁ 
ŵƵƐĞƵŵ ďƵŝůĚŝŶŐƐ ĂƌĞ ĚƌŝǀŝŶŐ ƚŚĞ ƉƌŽĚƵĐƟŽŶ ŽĨ ŶĞǁ ŬŶŽǁůĞĚŐĞ 
ĂŶĚ ŚĞůƉŝŶŐ ƚŽ ƐƚƌĞŶŐƚŚĞŶ ƚŚĞ ĐŽŶƐĞƌǀĂƟŽŶ ĮĞůĚ͘

Oslo is a compact venue where events, social programs, and 
ĂĐĐŽŵŵŽĚĂƟŽŶ ĐĂŶ ďĞ ƉůĂŶŶĞĚ ǁŝƚŚŝŶ ǁĂůŬŝŶŐ ĚŝƐƚĂŶĐĞ ŽĨ ĞĂĐŚ 

ŽƚŚĞƌ͕  ĂůůŽǁŝŶŐ ŵŽƌĞ ƟŵĞ ĨŽƌ ĐŽŶĨĞƌĞŶĐĞ ĂĐƟǀŝƟĞƐ͕ ĂŶĚ ĨŽƌ 
ĐŽŶǀĞƌƐĂƟŽŶƐ ĂŶĚ ŵĞĞƟŶŐƐ͘

The theme for the 2026 21st Triennial Conference is:

�ƵůƚƵƌĂů��ŽŶŶĞĐƟŽŶƐ�ŝŶ��ŽŶƐĞƌǀĂƟŽŶ

CƵůƚƵƌĂů ĐŽŶŶĞĐƟŽŶƐ ƚŽƵĐŚ ƵƉŽŶ ƚŚĞ ǀĞƌǇ ƌĞĂƐŽŶƐ ǁĞ ĐŽŶƐĞƌǀĞ 
ĐƵůƚƵƌĂů ŚĞƌŝƚĂŐĞ͘ BŽƚŚ ƐŽĐŝĞƚĂů ĂŶĚ ƉƌŽĨĞƐƐŝŽŶĂů ĐŽŶŶĞĐƟŽŶƐ 
– as well as our links to the past and future – are vital to 
ƵŶůŽĐŬŝŶŐ ĂŶĚ ƐƵƉƉŽƌƟŶŐ ƚŚĞ ĐƵůƚƵƌĂů ŝĚĞŶƟƟĞƐ ĞŵďŽĚŝĞĚ ŝŶ ŽƵƌ 
ŵĂƚĞƌŝĂů ĐƵůƚƵƌĞ͘ �Ɛ ŐůŽďĂů ĐŚĂŶŐĞƐ ĂŶĚ ƐŽĐŝĞƚĂů ƐŚŝŌƐ ĐŽŶƟŶƵĞ͕ 
it becomes increasingly important to understand, respect, 
ĂŶĚ ĂĚǀŽĐĂƚĞ ĨŽƌ ĚŝǀĞƌƐĞ ǀŽŝĐĞƐ ĂŶĚ ĐŽŵŵƵŶŝƟĞƐ͕ ŝŶĐůƵĚŝŶŐ 
/ŶĚŝŐĞŶŽƵƐ ĐƵůƚƵƌĞƐ͘ �ĚĂƉƟŶŐ ƚŽ ŶĞǁ ĐŚĂůůĞŶŐĞƐ͕ ĨŽƌŐŝŶŐ 
ŶĞǁ ƉĂƚŚƐ͕ ĂŶĚ ĨŽƐƚĞƌŝŶŐ ŝŶĐůƵƐŝǀĞ ĐŽůůĂďŽƌĂƟŽŶƐ ĐĂŶ ĂůŝŐŶ 
with our commitments to conserving our material heritage, 
whether from the past or contemporary in origin. We must 
also acknowledge that one of the unintended consequences of 
ĐŽŶƐĞƌǀĂƟŽŶ ĐŽƵůĚ ďĞ ŝŶĐƌĞĂƐĞĚ ĐƵůƚƵƌĂů ĚŝƐƚĂŶĐĞ͘ BǇ ŝŶƚĞŐƌĂƟŶŐ 
ƌŝŐŽƌŽƵƐ ŵĞƚŚŽĚƐ͕ ŝŶƐŝŐŚƞƵů ƉĞƌƐƉĞĐƟǀĞƐ͕ ĂŶĚ ƌĞůĞǀĂŶƚ 
technology in ethical and dynamic new ways, we can ensure 
ƚŚĂƚ ĐŽŶƐĞƌǀĂƟŽŶ ŬŶŽǁůĞĚŐĞ ŝƐ ĂĐĐĞƐƐŝďůĞ ĂŶĚ ŝŵƉĂĐƞƵů ʹ ďŽƚŚ 
professionally and societally.

https://icom-cc2026.org/
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Joining together in Oslo in September 2026, we will have the 
opportunity to ask:

• ,Žǁ ĐĂŶ ĐŽŶƐĞƌǀĂƟŽŶ ĞƐƚĂďůŝƐŚ ŶĞǁ ;ĂŶĚ ƌĞŶĞǁ 
ĞǆŝƐƟŶŐͿ ƉƌŽĨĞƐƐŝŽŶĂů ĐŽŶŶĞĐƟŽŶƐ ƚŽ ĂĚĚƌĞƐƐ ŐůŽďĂů ĐŚĂůůĞŶŐĞƐ͍

• ,Žǁ ĐĂŶ ĐŽŶƐĞƌǀĂƟŽŶ ŶĂǀŝŐĂƚĞ ƚĞŵƉŽƌĂů ĐŽŶŶĞĐƟŽŶƐ 
between the past, present, and future understandings, and uses 
of material culture?

• ,Žǁ ĐĂŶ ĐŽŶƐĞƌǀĂƟŽŶ ŚĞůƉ ĂĚǀŽĐĂƚĞ ĨŽƌ ĚŝǀĞƌƐŝƚǇ ĂŶĚ 
ĐƌŽƐƐͲĐƵůƚƵƌĂů ĐŽŵŵƵŶŝĐĂƟŽŶ͍

• ,Žǁ ĐĂŶ ĐŽŶƐĞƌǀĂƟŽŶ ŚĞůƉ ƚŽ ďƌŝĚŐĞ ŝŶƚĞƌͲŐĞŶĞƌĂƟŽŶĂů 
cultural divides?

�ĂƚĞƐ�ƚŽ�ZĞŵĞŵďĞƌ͗

15 January 2025: Call for Abstracts for Papers

4 April 2025: Deadline for Paper Abstracts

MŝĚͲ:ƵůǇ 202ϱ͗ /ŶǀŝƚĂƟŽŶ ƚŽ ^Ƶďŵŝƚ &Ƶůů WĂƉĞƌƐ ƚŽ ^ĞůĞĐƚĞĚ �ƵƚŚŽƌƐ͖ CĂůů ĨŽƌ WŽƐƚĞƌ �ďƐƚƌĂĐƚƐ

10 October 2025: Deadline for Full Papers; Deadline for Poster Abstracts

:ĂŶƵĂƌǇ 202ϲ͗ dƌŝĞŶŶŝĂů CŽŶĨĞƌĞŶĐĞ RĞŐŝƐƚƌĂƟŽŶ ŽƉĞŶƐ

MŝĚͲMĂƌĐŚ 202ϲ͗ �ƵƚŚŽƌƐ ĂƌĞ ŝŶĨŽƌŵĞĚ ŽĨ &ŝŶĂů ^ĞůĞĐƟŽŶ

May 2026: Preliminary Conference Programme Released

14-18 September 2026: 21st Triennial Conference 
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Welcome to Norway!
Ida Antonia Tank Bronken
Coordinator, National Organising Committee (NOC).
The Nasjonalmuseet, Oslo, Norway

The Munch-room. Credit: 
Annar Bjørgli, 
ƚŚĞ EĂƟŽŶĂů MƵƐĞƵŵ

ICOM-CC ON BOARD VOLUME 28 – DECEMBER 2024

https://www.nasjonalmuseet.no/en/
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DĞĂƌ ICOMͲCC ;CŽŶƐĞƌǀĂƟŽŶͿ ŵĞŵďĞƌƐ͘ 

We recently had a visit from the ICOM-CC Directory Board 
ŝŶ ^ĞƉƚĞŵďĞƌ 2024 ĂŶĚ ĂƌĞ ŚĂƉƉǇ ƚŽ ƌĞƉŽƌƚ Ă ůŝƩůĞ ŵŽƌĞ ŽŶ 
ŽƵƌ ƉůĂŶƐ͘ dŚĞ EĂƟŽŶĂů OƌŐĂŶŝƐŝŶŐ CŽŵŵŝƩĞĞ ;EOCͿ ĨŽƌ ƚŚĞ 
next ICOM-CC Triennial Conference will soon be ready to post 
ŝŶĨŽƌŵĂƟŽŶ ŽŶ ƚŚĞ ƉƌĞͲ ĂŶĚ ƉŽƐƚͲƚŽƵƌƐ ĂƌƌĂŶŐĞĚ ǁŝƚŚ ƚŚĞ 
conference.  Although the majority of the technical visits will 
be arranged for you mid-week during the conference, taking 
ƉůĂĐĞ ĂƐ ƵƐƵĂů ŽŶ tĞĚŶĞƐĚĂǇ ĂŌĞƌŶŽŽŶ͕ ǁĞ ĂƌĞ ĞǆƚĞŶĚŝŶŐ 
ƚŚĞ ƉƌŽŐƌĂŵŵĞ ƚŽ ĂůůŽǁ ĨŽƌ Ă ŽŶĐĞͲŝŶͲĂͲůŝĨĞƟŵĞ ĞǆƉĞƌŝĞŶĐĞ 
for those who wish to extend their stay in Norway. These trips 
will focus on the best we can share with you, both our cultural 
ŚĞƌŝƚĂŐĞ ĂŶĚ͕ ŝŵƉŽƌƚĂŶƚůǇ͕  ƚŚĞ ĞǆƉĞƌƟƐĞ ĂŶĚ ƐƉĞĐŝĂůŝƐƚƐ ŝŶ ŽƵƌ 
ĮĞůĚ͘ /ƚ ǁŝůů ďĞ ƉŽƐƐŝďůĞ ƚŽ ďŽŽŬ ƚŚĞƐĞ ƚƌŝƉƐ ǁŚĞŶ ǁĞ ŽƉĞŶ ƚŚĞ 
ƟĐŬĞƚ ƌĞŐŝƐƚƌĂƟŽŶ ŝŶ :ĂŶƵĂƌǇ 202ϲ͕ ďƵƚ ǇŽƵ ǁŝůů ŶĞĞĚ ƚŽ ƉůĂŶ ĨŽƌ 
ƚŚĞ ĞǆƚƌĂ ĐŽƐƚ ŽĨ ƚƌĂǀĞů ĂŶĚ ĂĐĐŽŵŵŽĚĂƟŽŶ͘ tĞ ǁŝůů ƵƉĚĂƚĞ ŽƵƌ 
website in December 2024 to allow everyone to plan well ahead 
ŽĨ ƟŵĞ͘ /Ŷ ƚŚĞ ŵĞĂŶƟŵĞ͕ ŚĞƌĞ ĂƌĞ ƐŽŵĞ ƚĞĂƐĞƌƐ ƚŽ ƉŝƋƵĞ ǇŽƵƌ 
interest:

�ǆƚĞŶĚ ǇŽƵƌ ƟŵĞ ŝŶ OƐůŽ͗ For those who wish to stay on a 
ůŝƩůĞ ůŽŶŐĞƌ ŝŶ OƐůŽ͕ ǁĞ ĂƌĞ ƉůĂŶŶŝŶŐ ĂŶ ŝŶͲĚĞƉƚŚ ƚŽƵƌ ŽĨ EĚǀĂƌĚ 
MƵŶĐŚ Ɛ͛ ;ϭ8ϲϯͲϭϵ44Ϳ ŽĞƵǀƌĞ ŝŶ ƚŚƌĞĞ ůŽĐĂƟŽŶƐ͗ ƚŚĞ EĂƟŽŶĂů 
Museum, the University Aula and MUNCH museum. Munch is 
so much more than The Scream ʹ ǁĞ ŝŶǀŝƚĞ ǇŽƵ ƚŽ ƉƌĞƐĞŶƚĂƟŽŶƐ 
from both conservators and art historians to see highlights from 
ƚŚĞƐĞ ƚŚƌĞĞ ĐŽůůĞĐƟŽŶƐ͘

Outline Norway Map by Vemaps.com, 
adapted by Aija Pince

https://icom-cc2026.org/
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dƌĂǀĞů ƚŽ ƚŚĞ NŽƌƚŚ͗ For those who have adventure in their 
ƐƉŝƌŝƚƐ ʹ ĂŶĚ Ă ůŝƩůĞ ĞǆƚƌĂ ƟŵĞ ŽŶ ƚŚĞŝƌ ŚĂŶĚƐ͕ ǁĞ ƉůĂŶ Ă ƚƌŝƉ 
to the amazing Alta rock art site and hope to ensure that the 
northern lights shine.

Norway is a small, but long country –for those that can take the 
ƟŵĞ ƚŽ ƚƌĂǀĞů ĨƵƌƚŚĞƌ EŽƌƚŚ ǁĞ ŽīĞƌ ǇŽƵ ƚŚĞ ŽƉƉŽƌƚƵŶŝƚǇ ƚŽ 
visit the rock art site in Alta. The climate in the North is harsh, 
ďƵƚ ƚŚĞ ƐƚŽŶĞ ĂŐĞ ŝƐ ƐƟůů ĞǆƉŽƐĞĚ ĂŶĚ ǀŝƐŝďůĞ ŝŶ ƚŚĞ ůĂŶĚƐĐĂƉĞ͘ 
CĂƌǀŝŶŐƐ ŽĨ ĂŶŝŵĂůƐ͕ ďŽĂƚƐ͕ ĮƐŚŝŶŐ ĂŶĚ ŚƵŶƟŶŐ ĂƌĞ ĞǆƚĞŶĚĞĚ 
ŽǀĞƌ Ă ůĂƌŐĞ ĂƌĞĂ͕ ĂŶĚ ƚƌĂĐĞƐ ŽĨ ĚǁĞůůŝŶŐƐ ĂƌĞ ƐƟůů ǀŝƐŝďůĞ͘ 
September is also the start of the northern lights season, so with 
some luck and clear skies, you might experience both a cultural 
and natural wonder, with our rock art specialists.

>ŽĐĂů CƵůƚƵƌĞ͕ >ŽĐĂů CŽŶŶĞĐƟŽŶƐ͗ dŚĞ ƉƌĞƐĞƌǀĂƟŽŶ ŽĨ 
indigenous culture will be a highlighted topic for the 21st 
Triennial Conference. We will arrange a number of visits for 
those who wish to explore our regional cultural sites in longer 
ƚƌŝƉ ƚŽ <ĂƌĂƐũŽŬ ĂŶĚ <ĂƵƚŽŬĞŝŶŽ ĨŽƌ Ă ƐŵĂůůĞƌ ŐƌŽƵƉ͕ ŵĂŬŝŶŐ ƟŵĞ 
ƚŽ ǀŝƐŝƚ͕ ĚŝƐĐƵƐƐ ĂŶĚ ĂĚĚƌĞƐƐ ƚŚĞ ƉƌĞƐĞƌǀĂƟŽŶ ŽĨ ƚĂŶŐŝďůĞ ĂŶĚ 
intangible Sámi culture. 

CƌĞĚŝƚ͗ RŝĚĚŽDƵŽƩĂƌMƵƐĞĂƚ ͬ 
Jan Helmer Olsen

Credit: Jan Magne Gjerde, NIKU.
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AĚĚŝƟŽŶĂů͕ ƚƌŝƉƐ ǁŝůů ďĞ ŽƌŐĂŶŝƐĞĚ ƚŽ͗ 

When in Norway it is a golden opportunity to see church art and 
wooden architecture from the medieval period. Stave churches 
and polychrome sculpture will be explored in both technical 
ǀŝƐŝƚƐ ĂŶĚ ƚŚĞ ƉƌĞ ĂŶĚ ƉŽƐƚͲƚŽƵƌƐ ǁŝƚŚ ƐƉĞĐŝĂůŝƐƚƐ ŝŶ ƚŚĞ ĮĞůĚ͘ tĞ 
plan to visit several of regional unique churches. For instance, 
smaller groups will get the chance to experience the wood 
carvings which gave the name to the Urnes style or visit the 
churches in the Nume valley: Rollag, Nore and Uvdal.
Bergen University Museum will welcome a smaller group to 
experience a diverse range of both cultural and natural history. 

/Ŷ ƚŚĞ ŵŝĚĚůĞ ŽĨ EŽƌǁĂǇ͕  dƌŽŶĚŚĞŝŵ Ɛ͛ ĐŽŶƐĞƌǀĂƟŽŶ ĐŽŵŵƵŶŝƚǇ 
ǁŝůů ƉƌĞƐĞŶƚ ƚŚĞ ǁŽƌŬ ƚŚĞǇ ĚŽ ŽŶ ƚŚĞ ƉƌĞƐĞƌǀĂƟŽŶ ŽĨ ƐƚŽŶĞ͕ 
stained glass windows and musical instruments. Trondheim is 
Ă ŚŝƐƚŽƌŝĐĂůůǇ ŝŵƉŽƌƚĂŶƚ ĐŝƚǇ ƐƟůů ŵŽƐƚůǇ ďƵŝůƚ ŝŶ ǁŽŽĚ͕ ǁŝƚŚ ƚŚĞ 
world’s most northerly situated gothic cathedral. Ringve Music 
Museum will welcome a smaller group to a tour focused on its 
ĐŽůůĞĐƟŽŶ ĂŶĚ ƚŚĞ ĐŽŶƐĞƌǀĂƟŽŶ ŽĨ ŵƵƐŝĐĂů ŝŶƐƚƌƵŵĞŶƚƐ͘

Church Art, Bergen University Museum. 
Credit: Adnan Icagic.

The Norwegian museums and conservators are looking forward 
to your visit in 2026 and are working hard to welcome you to 
see and experience the cultural history of Norway during your 
ƐƚĂǇ ʹ ĨƌŽŵ Ă ĐŽŶƐĞƌǀĂƟŽŶ ƉĞƌƐƉĞĐƟǀĞ͘ dŚŝƐ ƐŚŽƵůĚ ĂůůŽǁ ĨŽƌ 
ŵĂŶǇ ŝŶͲƉĞƌƐŽŶ ŵĞĞƟŶŐƐ ǁŚŝĐŚ ĂƌĞ ŝŶǀĂůƵĂďůĞ ƚŽ ĐƌĞĂƚĞ ƚŚĞ 
ƐǇŶĞƌŐŝĞƐ͕ ĚŝƐĐƵƐƐŝŽŶƐ͕ ƋƵĞƐƟŽŶƐ ĂŶĚ ŶĞǁ ĐŽůůĂďŽƌĂƟŽŶƐ ƚŚĂƚ 
ĂƌĞ ƐŽ ŝŵƉŽƌƚĂŶƚ ĨŽƌ ŽƵƌ ĮĞůĚ ŽĨ ĞǆƉĞƌƟƐĞ͘ 

tĞ ǁŝůů ƵƉĚĂƚĞ ƚŚĞ ǁĞďƐŝƚĞ ǁŝƚŚ ŶĞǁ ŝŶĨŽƌŵĂƟŽŶ ŽŶ Ă ƌĞŐƵůĂƌ 
ďĂƐŝƐ͕ ĂŶĚ ǁĞ ŚŽƉĞ ǇŽƵ ǁŝůů ĮŶĚ Ă ƚŽƉŝĐ ǇŽƵ ǇŽƵƌƐĞůĨ ǁŝƐŚ ƚŽ 
share with our community – the call for abstracts is only a few 
months away!

We hope to see you in Oslo.
�ůů ƚŚĞ ďĞƐƚ ǁŝƐŚĞƐ ĨƌŽŵ ƚŚĞ ŶĂƟŽŶĂů ŽƌŐĂŶŝƐŝŶŐ ĐŽŵŵŝƩĞĞ͕
Ida Antonia Tank Bronken

EŝĚĂƌŽƐ CĂƚŚĞĚƌĂů͘ CƌĞĚŝƚ͗ EŝĚĂƌŽƐ CĂƚŚĞĚƌĂů RĞƐƚŽƌĂƟŽŶ tŽƌŬƐŚŽƉ

The Oseberg Viking ship. Credit: Museum 
of Cultural History, University of Oslo
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The Stichting ICOM-CC FUND

DĞĂƌ CŽůůĞĂŐƵĞƐ͕

In the previous On Board edition (January 2024), we introduced 
ourselves as the new ICOM-CC FUND board. We are happy to report 
that our new team is up and running and that we are busy planning 
and looking ahead to support the ICOM-CC Directory Board in 
achieving its goals in the coming years. Terry was able to attend the 
Directory Board meeting in Paris in person to highlight the FUND’s 
priorities and to share ideas about building funding partnerships. 

A major event will, of course, be the 2026 Triennial Conference 
in Oslo. The FUND aims to work closely with the Directory 
Board and the Oslo National Organizing Committee to mobilize 
resources which complement our aims of promoting diversity, 
inclusion and accessibility to the conference. 

Working together, we are looking forward to helping  make the 
Triennial Conference in Oslo a success! 

ϰϬ

/Ŷ ƚŚĞ ŵĞĂŶƟŵĞ͕ ƚŚĞ FUND has supported other modest, yet 
ĐƌŝƟĐĂů͕ ŝŶŝƟĂƟǀĞƐ͗ tĞ ĂƌĞ ƉƌŽǀŝĚŝŶŐ ĂĐĐĞƐƐ ƚŽ ŝŶĨŽƌŵĂƟŽŶ 
through support for the maintenance and upgrades to the ICOM-
CC ǁĞďƐŝƚĞ ;ŝŶ ƉĂƌƟĐƵůĂƌ ƚŚĞ OŶůŝŶĞ WƵďůŝĐĂƟŽŶƐ WůĂƞŽƌŵ Ϳ͖ ǁĞ 
have helped to stay connected by funding a professional Zoom 
ůŝĐĞŶƐĞ ĨŽƌ /COMͲCC Ɛ͛ ƵƐĞ͕ ĂŶĚ ǁĞ ŚĂǀĞ ĮŶĂŶĐĞĚ ƚŚĞ ƚƌĂŶƐůĂƟŽŶ 
ŽĨ ƚŚĞ /COMͲCC ŇǇĞƌ ŝŶƚŽ �ƌĂďŝĐ͘ 

As always, we would be very grateful for any support and ideas 
you might have in helping us achieve our goals. Please reach 
ŽƵƚ ƚŽ ƵƐ ŝĨ ǇŽƵ ŚĂǀĞ ĂŶǇ ƋƵĞƐƟŽŶƐ Žƌ ŝĚĞĂƐ Ăƚ  icomccfund@
gmail.com. 

Aůů ƚŚĞ ďĞƐƚ͕
dĞƌƌǇ͕ MĂƌĂŶƚŚĞ ĂŶĚ dŝƌǌĂ
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