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Introduction 
Dear members, dear colleagues,  

 

I would like to express to you all a warm welcome to Offenbach and to this 

conference! It is a pleasure to see so many of you here present today, to enjoy and 

participate in this anniversary conference ï the 10th Interim Meeting of our Working 

Group.   

 

Offenbach is indeed a welcome return for us: twenty- three years ago, in 1989, the 

ICOM-Committee for Conservationôs Working Group on Leather and Related 

Materials met in Offenbach for our Second Interim Conference.  Already at that time, 

our Working Group had recognized Offenbach and its Leather and Shoe Museum as 

a centre of excellence in our field, as it remains so to this day. Dr Rathke, I cannot 

thank you enough for your institutionôs kind and generous offer of hosting this 

conference, and having us once more benefit from your institutionôs warmth, 

hospitality and wealth of knowledge. I know how much time Jutta and Nina devoted to 

organizing this conference and making sure every detail was in place for it to run 

smoothly, and I would like to thank both of them from the bottom of our hearts for 

their remarkable work.  And as well, I would like to express my warmest thanks to the 

whole team of colleagues from the Museum who also worked diligently behind-the-

scenes to make these next two days of conference, a most pleasurable and rewarding 

experience for us.  And, last but not the least, thank you to all speakers and 

contributors on the program: we are looking forward having you share your knowledge 

and expertise with us, and we are confident that you will achieve this fruitful exchange 

while respecting the schedule and each speakerôs allocated time. 

 

I would say that a hallmark of this conference is: its diversity. My Assistant -

Coordinators, Jutta Göpfrich, Carole Dignard and myself, decided to forego having a 

unique or specific theme for this conference. Rather, we opted to open up the focus to 

all fields of current interest to our Working Group membership, thus favoring and at 

the same time, bringing to the forefront our membersô most recent, innovative work, 

research or achievements. And so, we look forward to this conferenceôs broad range 

of topics: from archaeological leather to parchment, and from ethnographic skins to 

upholstery leather and gilt leather wall hangings. 

 

The program for these next two days is therefore rich and diverse. The common 

thread of course is the material, leather, for which we all share a passion and a 

fascination in its beauty, and its perennial yet perishable nature. Personally it 

saddens me that still many museums are slow in giving prominence to leather 

heritage objects as they deserve to be recognized, as artworks or masterpieces of 

craftsmanship, or valuable testimonials of history, peoples and cultures. How many 

countries have a dedicated Leather Museum? Too few, and this omission perpetuates 

the oversight of having still too few leather heritage objects displayed to, and enjoyed 

by, the public.  
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Our Working Group contributes to making leather heritage objects known, recognized 

and valued, and I hope that here, with this Interim Conference in Offenbach and in its 

Leather and Shoe-Museum venue, we will find a wealth of information exchange 

opportunities which may not present themselves in each of our home countries. I 

thank all of you present in advance for your openness in sharing your insights and 

experience with others, and for your active participation in this conferenceôs 

discussions. 

 

And so, it is a pleasure for me now to let you start these two days of talks, which I am 

sure will be rewarding for each one of us. 

Céline Bonnot-Diconne 

Coordinator, ICOM-CC Working Group on Leather and Related Materials 

 

 

     ======================== 

 

Chers membres, chers collègues,  

Bonjour à toutes et à tous,  

 

Je vous souhaite la bienvenue à Offenbach et me réjouis de vous voir si nombreux 

r®unis aujourdôhui pour notre 10¯me r®union interm®diaire. 

 

Voilà 23 ans, en 1989, que se réunissait pour la seconde fois le groupe de travail Cuir 

de lôICOM-Comité pour la Conservation. Déjà, il avait choisi de venir à Offenbach, 

marquant par l¨ lôimportance que peut avoir cette institution dans notre domaine 

dôactivit®. Dr Rathke, je vous remercie infiniment dôavoir accept® dôaccueillir ¨ 

nouveau notre groupe. Je sais le temps que Jutta et Nina ont consacré à son 

organisation et je tiens à les remercier chaleureusement pour leur remarquable 

travail, ainsi que lôensemble de lô®quipe de votre mus®e. Mes remerciements vont 

®galement aux auteurs qui ont propos® leur contribution et qui, je nôen doute pas, 

sauront nous transmettre leur connaissance tout en respectant le temps de parole qui 

leur a été réservé.  

 

Cette rencontre est marquée par le sceau de la diversité. Mes assistantes Jutta 

Göpfrich, Carole Dignard et moi-m°me, nôavions pas souhait® privil®gier de th¯me 

pour cette conférence afin que les auteurs se sentent libres de proposer des articles 

dans tous les domaines que couvre notre groupe de travail et aussi afin de rester au 

plus pr¯s de lôactualit® qui est la leur. Les communications ®voqueront donc les cuirs 

archéologiques, comme les parchemins, les objets ethnographiques, le mobilier et les 

cuirs dorés.  

 

Notre programme pour les deux journées qui viennent est donc riche et divers. Il nous 

r®unit autour dôun m°me mat®riau dont je regrette personnellement quôil soit 

aujourdôhui encore trop d®laiss® dans les collections de mus®es. Combien de pays 

comptent un musée du cuir ? Trop peu encore et cette inexistence cache encore trop 

dôobjets et dôîuvres ¨ la vue du public.  
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Notre groupe de travail contribue ¨ les faire conna´tre  et jôesp¯re que vous trouverez 

ici les possibilit®s dô®changes qui nôexistent souvent pas ¨ lô®chelle de nos pays 

respectifs. Je vous remercie dôavance de votre collaboration, en esp®rant votre 

participation active aux discussions.  

Et je vous invite maintenant ¨ commencer ces journ®es que jôesp¯re enrichissantes 

pour chacun.  

Céline Bonnot-Diconne 

Coordinatrice du groupe « Cuir et Matériaux Associés » 



ICOM-CC Leather and Related Materials WG  Offenbach 2012 

 

9 

 

Welcoming Address 
 

Members, colleagues!  

 

Leather and orchids have something in common. When referring to particularly rare 

and exotic university courses in German, in common parlance we often speak of so-

called ñorchid subjectsò. Likewise, leather is anything but a common material in 

Conservation Science. Therefore we are particularly happy that the DLM - The 

German Leather Museum /German Shoe Museum in Offenbach has been chosen as 

the venue of the ICOM-CC Working Group on Leather and Related Materials for the 

second time in 23 years now. What may have served as an incentive for many 

colleagues, was the possibility to visit the collection ïreopened in early 2012 following 

extensive renovation ï for the first time, in particular the new section on treasury art 

from the 14th to the 17th century. At the same time, the collection of leather objects, 

unique in terms of its scope and diversity, offered enough material for comparison 

and focussed discussion. Furthermore, the DLM had prepared an exhibition on the 

restoration of leather objects, which was complemented by a bi-lingual exhibition 

catalogue.  

 

Present restoration and research projects from the fields of ethnology, archaeology, 

arts and crafts and natural sciences took centre stage during the three-day 

professional exchange. As our guest of honour, Dr. Klaus Weschenfelder, the 

president of ICOM Germany, opened the meeting at the official evening reception. 

ICOM Germany had also been kind enough to provide financial support for the 

meeting. The supporting programme was intended to reflect the cultural spectrum of 

the ICOM CC Leather Working Group and as well as the collection of the German 

Leather Museum by means of the musical performances of the Mongolian band 

Egschiglen and the Bayern- und Gebirgstrachtenverein (Society for Bavaria and for 

traditional Alpine costumes). 

  

On the third day, we undertook an excursion to Vollrads Castle and to Eberbach 

Monastery. Two different restoration projects were presented at Vollrads Castle. In 

addition to the talks on gilt leather from the day before, the restorers commented on 

the restoration measures carried out in situ on a gilt-leather wall covering dating from 

the 17th century. A rare tournament racing saddle (around1500) with a painted 

parchment cover in different colours was used to exemplify restoration problems 

commonly occurring in dealing with material combinations.  

 

We are happy to be able to present to you the conference proceedings in printed form 

now. This is not least due to the generous contribution of a donor. 

Jutta Göpfrich 

Assistant-Coordinator, ICOM-CC Working Group on Leather and Related Materials 

DLM- German Leather Museum/ Shoe Museum Offenbach 

 

     ======================== 
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Chers membres, chers collègues! 

  

Le cuir et les orchidées ont quelque chose en commun. Ainsi, en allemand, dans le 

langage courant, quand on se r®f¯re ¨ des fili¯res dô®tudes particuli¯rement rares et 

exotiques, on parle de « sujets dôorchid®es ». Le cuir, aussi, est un matériel marginal 

dans le domaine de la conservation. Côest pourquoi nous nous ®tions tr¯s heureux de 

voir le DLM - Musée Allemand du Cuir/ Musée de la Chaussure à Offenbach choisi 

pour la seconde fois en 23 ans comme le lieu du Symposium du groupe de travail 

« Cuir et matériaux associés è de lôICOM-CC. La possibilité de pouvoir visiter pour la 

premi¯re fois la nouvelle section mus®ale consacr®e aux tr®sors dô®glise du 14¯me 

au 17ème siècle rouverte au début de 2012 après rénovation, a certainement motivé 

beaucoup de collègues à venir à Offenbach. Simultanément, la collection des objets 

de cuir ï unique tant en termes de volume que de diversité ï permettait de faire des 

comparaisons et dôavoir des discussions pointues. De plus, le DLM avait mont® une 

exposition sur la restauration des objets de cuir accompagn® dôun catalogue bilingue.  

 

Le programme de la conférence, sur trois jours, avait pour sujets des travaux de 

restauration et de recherche dans les domaines de lôethnologie, lôarch®ologie, 

lôartisanat dôart et les sciences naturelles. Comme invit® dôhonneur, le Dr Klaus 

Weschenfelder, pr®sident de IôCOM-Allemagne, a ouvert la réunion lors de la soirée 

de gala. ICOM-Allemagne nous a généreusement aidés en apportant son soutien 

financier au congrès. Les événements annexes visaient ¨ refl®ter lô®ventail culturel du 

groupe Cuir de lôICOM-CC et de la Collection du Musée Allemand de Cuir, avec les 

performances musicales du groupe mongol connu sous le nom de Egschiglen et celle 

du Bayern- und Gebirgstrachtenvereins (Société pour la Bavière et pour les costumes 

traditionnels de la zone alpine).  

 

Le troisième jour, les participants ont fait une excursion au Château de Vollrads et au 

Monast¯re dôEberbach. Au Ch©teau de Vollrads, deux projets de restauration 

différents ont été présentés. En complément aux exposés de la veille sur le cuir doré, 

des restaurateurs ont expliqué les mesures de restauration, exécutées in situ sur un 

revêtement mural de cuir doré daté du 17ème siècle. Prenant comme exemple une 

selle de tournoi très rare (datant des environs de 1500) recouverte de parchemin 

peint de diverses couleurs, on a pu discuter des problèmes de la restauration des 

matériaux composites. 

 

Gr©ce ¨ la g®n®rosit® dôun donneur, nous sommes enchant®s de pouvoir vous 

présenter les actes de la conférence sous forme imprimée. 

 

Jutta Göpfrich 

Coordinatrice-Adjointe, ICOM-CC Groupe de Travail sur le Cuir et les Matériaux 

Associés   

DLM - Mus®e Allemand de Cuir / Mus®e de la Chaussure dôOffenbach 
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Method of Use and Importance of Gilt Leather in Three Italian Palaces 
during the 16th and the 17th Century through the Study of Inventories 
 

Céline Bonnot-Diconne 
 

Abstract  

ñCorame dôoroò, ñcuoio doratoò, ñpelle di Spagnaò... gilt leather appears very often in the inventories of Italian palaces. By 

reading these archives, it is possible to deduce their use and their importance, even when they have all disappeared. 

The talk will focus on three of the most famous and richest palaces in Roma: Palazzo Ricci-Sacchetti, Villa Medici and 

Palazzo Farnese, dated between 1561 and 1644. Wall-hangings, door curtains, carpets and tablecloths of gilt leather 

were widely used and their disappearance is a great loss for the aesthetics and comprehension of the roomsô decors and 

atmosphere.        

 

Keywords 

Gilt leather, Spanish leather, pelle di Spagna, corami dôoro, Villa Medici, Ricci, Farnese, Italian, Rome, palace, inventory, 

archives, leather, wall-hanging. 

 

Introduction 

 

Sometimes the existence of interior decorations is only known through archival or historic records ; this is 

often the case for gilt leather wall-hangings. Although quite fashionable during the 16
th
 century, they are 

seldom still present in situ. However, archives and inventories of Roman palaces provide information on their 

former ubiquity and use. 

 

Dating inventories presents a complex maze of challenges that only archivists-paleographers are able to 

decipher. Except for the first entry date, an inventory is often a series of detailed checklists and a newer list 

often uses again the same terms used in a preceding list. The work involved in editing of such handwritten 

documents is long, tiresome and repetitive (Figure 1). The scribe does not always measure up, and errors 

and omissions are inevitable. The number of copies transcribed on various dates can also lead to hazardous 

interpretations. In Italy, an inventario is not necessarily made following the ownerôs death. But the 

appointment of a new warehouse master meant that records relating to the goods of the palace would thus 

be updated. So, these residences, with all that they contained of useful pieces of furniture and valuables, 

take shape and are brought back to life along the pages of their inventories. We decided to concentrate on 

three prestigious buildings of Roma for which records are still being kept and which are also tied to key 

figures who built and decorated them. 

 

 

 
Figure 1: Excerpt from an inventory in Villa Medici 

made on the 22
d
 of June 1598 (Archivio di Stato di 

Firenze, Miscellanea Medicea 363 ins.II). 

Underlined: óUn paramento di c¸rame di Spagna 

dôoro e dôargento dipinto ¨ grotesche ed pilastri 

darpiè et archi alto sei pelle ed dua sopra porte e 

una sopr¨ finestra che para tutta detta stanzaô. 

Authorôs translation: ñA gold and silver Spanish 

leather wall-hanging, painted with grotesque and 

pilasters of Harpies and arches, six skins in height 

and two over doors and one over windows which 

adorn all the room.ò 
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PALAZZO RICCI-SACHETTI 

 

The Palazzo Ricci-Sacchetti owes its origins to cardinal Ricci di Montepulciano who was an exceptional 

figurehead of his time: a great traveler but also a great builder. Born in 1498, his career leads him, for the 

Church, in all of Europe and in particular, in the Iberian Peninsula where he stayed for many years (1545-

1550) (Deswarte-Rosa 2010). A passionate collector, cardinal Ricci played a significant role in the 

propagation of the ñexoticò taste in Roma. The palazzo Ricci-Sacchetti, located in Via Giulia, became his true 

residence in Roma and the means of showcasing his success (Figures 2 and 3). 

 

 
Figure 2: Localization of the three palaces in Roma. 

 

 

 

It marks a stage in the history of the Roman cardinal 

palace, with its two courtrooms, one of winter and the 

other of summer, its series of rooms richly decorated 

with frescoes and tapestries, its cabinet of curiosities 

and its gallery, the whole abundantly decorated with 

antiques. Prestigious painters worked there like 

Salviati who, in 1553, painted the Stories of David 

frescoes for the living-room of the Globes. Begun in 

1552, construction was completed in 1557. Having just 

overcome various financial difficulties, Ricci 

considered next, at that time, how to furnish his 

palace. He ordered a whole series of gilt leathers to 

decorate the walls, under the frescoes, following a 

well-established system in Roma. He decided to take 

on the services of a Spanish craftsman of origin, 

Giovanni Pietro da Corduba. 

 

 

 

 

 

 
Figure 3: Plan of the Palazzo Ricci-Sachetti. In 
Schütze S., Colle E., 2003. Palazzo Sacchetti. 

 














































































































































































































































































































